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FOOD COSTS MONEY 


is the radical new philosophy behind us spelunking the depths of the Under the Volcano vault and 
plundering its contents in the name of crass commercialism. You get some cool stuff. We get to eat. 
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UNDER THE VOLCANO FANZINE 
still living under a punk rock 
back issues: $3 


Under the Volcano #60 
Interviews with Propagandhi (on cover), Fairweather, Go-Kart Records, Southport, The 
Ziggens Over 200 audio reviews. Columns. 


Under the Volcano #59 
Interviews with Nashville Pussy (on cover), 48 In the Basement, Breakdown, Dillinger 
Four, Equal Vision Records, Lower Class Brats. Reviews. Columns. 


Under the Volcano #58 
Interviews with The Casualties (on cover), A.F.I., Hydra Head Records, The Queers, 
Sparechange00, and The Vandals. Reviews. Columns. 


Under the Volcano #57 
Interviews with Alice Cooper (on cover), E-Town Concrete, Ignite, In Flames, Pachinko, 


Radio 4, Shadows Fall. Reviews. Columns. 


*Please list alternate choices for Under the Volcano _ 


CDS and RECORDS 


Sea Monster “Psychotronic Roller Boogie Disco Queen Sock It to Me” 

Sea Monster is legendary for their beer-soaked brand of rock n’ roll at New York City clubs like CBGB’s and The Continental. Future classics like “Clark 
Was A Fireman,” “Shake,” and “Anchor’s Aweigh” are edgy, sharply-drawn portraits of working-class life from guys that actually live it. (Winged Disk) 
CD $10 


Various Artists “Something In the Water: The Secret History of Long Island Punk” 

Spanning more than 20 years, “Something In the Water: The Secret History of Long Island Punk” is a collection of rare early releases by Long Island punk 
bands, most never available before on CD format. Included are bonus tracks featuring Johnny Thunders with the Psychotic Frogs. Other bands are 
Nihilistics, Ism, Dead Virgins, Horror Planet and Sea Monster. There is also an enhanced portion for PC users, containing Sea Monster’s “Sex God Chant” 
video. In addition, liner notes were provided by Dr. Donna Gaines. (Under the Volcano/Winged Disk) CD $10 


Sea Monster 

“Death, Taxes, and Sea Monster” 

With a sound that fits somewhere between the Stooges and the Cramps, Sea Monster has been going strong for over 10 years. Tracks include crowd 

pleasers like “Oil Well Driller,” “Barbecue at Phil’s,” and “Sexy Thriller.” Perfect for your next beer bash, or just conquering Rome. (Winged Disk) CD $10 
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HORROR GARAGE MAGAZINE 
sex. death. Rock n’ Roll. FUN BAGS!!!! 
back issues: $7 5 

Fun Bag 
HORROR GARAGE #2 A pound of assorted, zines, stickers, flyers, 
Horror Garage #2 features original dark fiction by David J. Schow, Thomas Ligotti, pins, or whatever. People that like surprises 
Thomas Tessier, Steve Rasnic Tem, Elizabeth Engstrom, and M. Christian. Interviews will be...uh....surprised. $5 
with Alice Cooper and Craig Spector (with an excerpt from his new novel, “To Bury the 
Dead”). Audio reviews and more! Illustrated by Tom Bagley, edited by Paula Guran. Fun Bag Deluxe 
For those that can’t get enough excitement in 

Horror Garage #1 me their lives, we offer TWO pounds for just a 
Horror Garage #1 features original dark fiction by John Shirley, Brian Hodge, Kathe few bucks more than the regular Fun Bag! $8 
Koja, Dennis Etchison, Norman Partridge, Thomas S. Roche, Caitlin R. Kiernan, and 
Tia V. Travis. Features on Julie Strain, Wes Craven, and The Misfits. Illustrated by Tom ; 
Bagley, edited by Paula Guran. Includes a promotional CD with tracks by Alice Cooper, All prices include shipping. Same day order processing for cash 
The Brimstones, Pachinko, Sea Monster and more! Rustomers;, Make checks MO out to tinder the Volcanos ties Sy 


York State residents please add 8.25% sales tay, Under the Vol- 
cano. POB 236, Nesconset. NY 11767 Attn: Food Costs Money 
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PUT YOUR HANDS TOGETHER AND GET READY TO ROCK! 


HONKY "House of Good Tires" 


Putting the gentlemen back in Gentlemens 
clubs. From the rolling hills of Central 
Texas, home of deadly animals and satisfied 
women, emerges HONKY; a band with a 
unique blend of Texas Boogie, Southern 
Rock and Ass-Shaking Grooves. Eleven new 
tunes filled with the things you like best: 
heavy riffs, great song writing, and sing 
along rock and roll gems. Get Back! 


<4) CD: $13.00 ppd $15.00 outside U.S. HOR1105 


FEAR "American Beer" 


For almost two decades now, the legendary 
punk rock band FEAR, helmed by the beer, 
wit-fueled and always vociferous Mr. Lee 
Ving has remained a true institution within 
the battlefield we know as punk rock rather 
than merely another band. "American Beer" 
Fear's first new studio album in over 6 
years, continues Fear's blistering punk rock 
and dark humor. Another classic. 


CD: $13.00 ppd $15.00 outside U.S. HOR1102 


. . ; 
HAbkos HALL OF RECORDS Post Office Box 69281, West Hollywood, California, 90069 USA www.HORmusic.com 


"SHUT Your Your" 
OUT UAC 2001 CD>/LP 
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Hello, hello, hello... It's a day of shameless self-promotion... 


P.O. Box 236, Nesconset, NY 11767 
631. 585.7471 @ RBlackUTV@aol.com 





THE RETURN OF TWO MAN ADVANTAGE 

Hockey punkers Two Man Advantage will release their second full-length, 
itled Dont Labe/ Us, on Go-Kart Records; the band will be playing a FREE all ages 
CD release show in the Looney Tunes parking lot on Saturday, May 5th, aj 
2pm....and YEAH, they'll have copies of Don’t Labe/ Us for sale! Looney Tunes i 
located at 31 Brookvale Avenue, West Babylon. The phone number | 
631.587.7722. Look for 2MA touring across the country in June. 











Bastard in Charge 
Richard Black 





Bastards at Large 


Jack Ball Krog Mike SOS 
Alex Beltaine Dan MeClernon Adrianne Sessa 
Sal Canzonieri Myk Amy Soprano 
Shawn Clap Chris Munity Michelle Steinberg 
TaRa Copasetic Ron Noiz Sport 
Corporate Whore Darren “Hollywood Mike Shapiro 
Phil Extra Paltrowitz Keith Thomson 
Greg Groovy Mike Ramek Wells Tipley 
Mr. Hymson Jeff Tobias 





INTERPUNK.COM 

Some friends recommended | check out Interpunk.com on the web, and inj 
urn, I'm recommending you do so as well. Interpunk.com has a huge selection of 
CDS for sale at really low prices, is very user-friendly, and features a great “local” 
ection. The people at Interpunk.com also let you know the status of your stuff and 
answer their email, which is more than | can say for most of the web distros out there. 
They deserve your support! 
















Advertising Shark 
Scott Hefflon 






National Distribution 
PDG (973) 402-2279 









SEA MONSTER 
Sea Monster has a new full-length out on Winged Disk titled Psychotronic 
Roller Boogie Disco Queen Sock It to Me. It's more Rock than Punk, but the band 
punches in some of their best performances yet on songs like “Shake” and “Clar 
as A Fireman.” Radio and press should have the record shortly. You can find thi 
and other Winged Disk releases at Interpunk.com 


Front Cover 
Dropkick Murphys 
















AD INFORMATION 


DEADLINE FOR #62: MAY 20, 2001 
DEADLINE FOR #63: JULY 20, 2001 WANNA SENDUS ANINTERVIEW? 


SIZES 





Wide x High 





INDIES MAJORS We're experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like 


many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 



















Back Cover (TENG: $350.00 $475.00 interview ideas. We'll require hearing the band first of course, and have some simple guidelines (below) 
once you get the go-ahead. Remember, there are no guarantees -- we're kind of dicks about the right “mix” 
Full Page 7%" x 10" $225.00 $350.00 of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. 


a" X 


) 3" $125.00 $225.00 INTERVIEW GUIDELINES 


Please make the interview informative, interesting, and maybe even funny; questions like “What are your 
influences ?” are a NO NO! Allow the band's personality to shine through, and don't forget to mention the 
band's current release. Please follow the general Q&A format within these pages. Do NOT type in all captial 


ADVERTISING REQUIREMENTS: letters, and please include an introductory paragraph that runsbetween 150-200 words. Interviews are to 









% Page S74. .0% $75.00 $125.00 








4. Payment must accompany ad be send by EMAIL ONLY. Cut n' paste the interview into the body of the email, as we will not accept 
2. Make all checks payable to Under the Volcano, Inc “attached files.” Send tons of band photos and graphics, which will not be returned. Yeah, | know, all these 
3. Make ads the right size! tules,..tough shit. 

4. Use black ink on all art 

5. All photos should be submitted as 85-line screen veloxes; no 


transparent film or negatives 
6. Don't wait 'til the last minute! 
Press run Is a minimum of 7,000 copies 


ES TABLE OF CONTENTS 


BIG WHEEL RECREATION 
SUBSCRIPTIONS: DASHBOARD CONFESSIONAL .... 
Prices for 6 bi-monthly issues 


USA 1st Class $15/Canada and Mexico Air Mail $15 DROPKICK MURPHYS. nce 
Airmail to Europe or UK $30/ Overseas Surface Mail $36 Soueeusesnecuessesucouescausesnstsnsecoassaneseesensqnsessenaregetten 
THE HOPE CONSPIRAC 


Send (US Funds) or Money Order made out to Check Payable to HOT ROD CIRCUIT. 
Vital Music Mail Order (NOT Under the Volcano -- this applies to 
subscriptions only!) or well-concealed cash to: Vital Music Mail 
Order, P.O. Box 210, New York, NY 10276. For the new Vital Music 
catalog, send $1 applicable to first purchase. NOTSAVED Aan be ca arate ete Aap RR anes 7 eae : 


REACH THE SKY... 
DISTRIBU TO RS: Sounds From the Drowning Poo 


ANDERSON. JOSEPH BERGER, BORDERS, DESERT MOON And You Thought NAFTA Spelled Trouble by illtaaralts Steinberg... 
GET HIP, MANSON NEWS, BUD McSWEENEY, NEWBORN, NEWBURY The Anti-Rock Conspiracy by Sal Canzonieri. 
COMICS, NORTH SHORE NEWS, PDC/PCC, TEMPERANCE, TOWER AUDIO REVIEWS 
UBIQUITY, UNIMAG, VIRGIN MEGASTORES 
SPORT'S PAGE. 


UNDER THE VOLCANONOW OFFERS LOW COST PRINTING SERVICES FOR CLASSIFIEDS 
IYOUR FANZINE OR RECORD LABEL CATALOG. CALL RICH AT 631.585.7471 sd a 






























It's the daily phony sentimental bullshit 
that really sickens me. I'm a bastard at large working 
in a shitty retail music chain store, and | notice that 
one thing makes big money these days is exactly 
that phony sentimental bullshit. | won't entirely blame 
a label like Cleopatra for sparking the tribute trend, 
but it's as good a place as any to start with, and like 
the little sheep that they are, all these little labels in 
search of their pot of gold at the end of rainbow have 
followed suit and released their own disc of rotten 
shit for the unwise, or simply unconcerned to 
swallow. From Punk Goes... to A Punk Tribute to... 
or Real HAWDKAW gone Oi! 

It's shameful, and it's not just PUNK (like 
the one comp title blatantly states) that SUCKS, it's 
the whole goddamned lot of so-called "underground 
artists." | can understand you might like a band 
THAT much, but why commit the absolute 
abomination and do a lousy cover? Every night in 
some shitty bar across this fine land of ours, cover 
bands do just that, and you might even get the few 
that will admit it has nothing to do with art, nothing to 
do with appreciation; it's simply about the buck. So 
| honestly don't know what the excuse is, but it's just 
pitiful. | have an idea! Why not release a comp 
called Punk Goes Punk and cut out all the corporate 
radio rock punk! To regurgitate the infamous, 
"There's no future for you!" and that message is 
more appropriate these days than any. 

What happened to the originality? Why 
wouldn't a band like to be recognized for their own 
merits, rather than stand in someone else's 
shadow? Is it even about that anymore? Maybe 
there is something that I'm missing. | don't 
understand why some people would take this vast 
palette on which we used to create this scene, and 
say that only two or three colors can be used from 
here on out! When the sound of a movement can be 
simplified and described by three adjectives, we're 
up shits creek. 

On a similar note, when there is definable 
fashion that comes along with that sound we're 
really, really up shits creek. The underground has 
become not a way of life or a state of being, but 
more an after work role playing club for Trekkers to 
dabble with when the Marvel Universe doesn't have 
the umph that it once had, an implausible fantasy 
experience that will never actually be. Some 
masterminds have recognized this, and have 
beelined for the PVC, bondage, spikes n' studs, and 
hair dye markets. Now you can be the you that never 
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were, whenever it's convenient. Live the life, when 
time allows! 

I'm tired of the consumerism = 
revolutionary Madison Avenue marketing concept 
that's been thrown into the cement mix of punk's 
foundation. Why? Because every path chosen leads 
to the same location... NOWHERE! Think of it this 
way: Do you define yourself by the cereal you chose 
to eat, or whether you're a Sugar In the Raw or an 
Equal brand user?? Then, that it makes no 
difference whether you're a Sex Pistol or Celine Dion 
buyer? It means NOTHING! 

You can scribble Earth First, ELF! all over 
town, but realize once you hop back into your 
gas-guzzling jalopy all the bumper stickers, 
revolutionary slogans that you have obscuring the 
vision of your rear window you've accomplished 
NOTHING, no matter what you do, no matter how 
many Op Ivy stickers you place on your bumper. | 
can't disguise my GM manufactured Lumina. | know 
the chick at Hess laughs her ass off because she 
knows how often | re-fuel. She even takes note of 
when I've trimmed my sideburns. | can tell you to 
smash the fuckin’ OPEC Nations, but I'd be feeding 
you a line of horseshit! 

My last political quest was trying to find 
Frankenberry and Boo-Berry at the local 
supermarket. It seems the vendor only supplies the 
store with Count Chocula, and that, to me, is 
discriminatory. Now don't even get me started on 
whole Anglican revisionist attempt to eradicate 
Yummy Mummy from the minds of cereal eaters, but 
| remember and | know what that's all about! 
FASCISTS! 

'm a proof of purchase collecting, coupon 
clipping (insert c-word). | prefer paper over plastic, 
and that's about the only environmentalist, 
eco-logically sound brainwave the occurs in me. Oh 
yeah, | don't buy roast beef cold cuts for two 
reasons: 1). It's ridiculously expensive, sometimes 
$7.45 a pound, and 2). It really does a number on 
my intestines. As for saving the slaughtered animals 
and things like that... | have a leather jacket, a 
couple of pairs of Docs and Grinders. | could tell 
you a lot of things about animal slaughter, but none 
of that would be honest. LIBERATE THE 
ANIMALS.... We can't even treat humans humanely, 
although there are some real heinous motherfuckers 
that are locked behind bars in the prison industrial 
complex that BELONG THERE! I've been around 
the block a few times and know what kind of shit 
lurks about, so don't expect to see me at the next 
rally. 

IDEAS 

| don't want anyone to think I'm just a 
barrel of animosity without any constructive 
suggestions, so here they are. First things first, if 
you're doing a Hawdkaw band and want to show 
your love and loyalty to English Punk, Anglican 
culture and the Union Jack do so only if your band 
doesn't have a grasp on understandable English and 
how words are spelled. If you couldn't get higher 
than an D minus in English class, forget it. The lads 
in Oxford will only see it as an alternative wog or 


some other slur that hasn't translated well on this 
side of the Atlantic. If you can't play scrabble or beat 
all of your friends at the game, I'd suggest that you 
reconsider. Also (and this is kind of important) if you 
don't actually have direct blood relatives that are of 
English decent or any conquered country that flies 
the Union Jack, then you might want to reconsider 
your English pride. Since UTV has very sensitive 
readers, | want to emphasize the above is supposed 
to be read as satire. Am | suggesting, that some of 
you aren't clever enough to detect genuine satire, | 
state rather smugly "No, No, I'd never do such a 
thing!" 
BEST SERVED BEFORE DATE POSTED 

There's a reason why this is posted on 
peanuts and other shit. It's best digested before a 
certain time. Watching a stale '77 rehash in 2001 
leaves a really awful taste in my mouth and | can't 
allow it! It is 2001, and it's time to get up out of bed 
kiddies! There was no future in '77, and we'd be 
kidding ourselves to believe there is one now, 
especially with all the dot commies and marketing 
pricks looking to bombard you with real time 
advertising based upon the data collected from 
those cookies lodged into your system files. If you've 
recently celebrated an aberrant sexual fetish by 
visiting a web site containing aberrant sexual matter, 
you're already on file. Even a shaven Asian fetish 
voyeur could use a new toaster or a juicer, and it's 
there at the click of a mouse. Oddly enough, 
someone has the niche covered! 

If you hate hippies for being so oblivious 
to the now, then you might as well feel the same 
about '77 punks or '88 Hardcore thugs as well. It's 
all been done and nothing can bring those days 
back. FORWARD, we must move FORWARD. No 
time to Phish out the ghost of Jerry, and anybody 
who basks in the nothingness of a reality that never 
really existed is terrible. The only ones with anything 
to show for over 30 years of being Dead Heads 
are...well... The Dead and their accountants. I'm 
living pay check to pay check and haven't made a 
penny from Droog (visit www.mp3.com/droog so you 
have an aural reference). 

Apparently, I'm not savvy or predictable 
enough to be considered "down." Maybe | need to 
drench my web site with pleas to smash the state. 
Meanwhile, | have my accountant count every penny 
thrice. As a scene, we've become more obsessed 
with resurrecting ghosts that haven't haunted the 
scene in two decades, and we give these specters 
more money than any band that's active now; that's 
lame. We supposedly want to support real people 
playing from their hearts. | could bet that eight out of 
ten of you wouldn't even be able to recognize such 
an act. No, | will not be at any Flux Of Pink Indians 
reunion if one ever occurs. 

MORE POSITIVE NOTES 

Propaganda magazine has a new issue 
out, and after the surge of Goth-Industrial centric 
publications that hit the market over the past 
decade, they are one of only left standing. The 
nicest thing is they're from beautiful sch-LONG 
Island, have existed longer than UTV, and have 


been covering music from the heart not from the 
trends. | wish UTV had Propaganda's sales (and of 
course the hot female models marching about our 
office), but ... that's anticipating the impossible. In 
the past few issues of Propaganda I've been turned 
onto some cool new bands and even have 
experienced my own personal Crying Game. (Some 
of the hot models that | thought to be women turned 
out to be something completely different!) Fred (the 
editor) profiled E. Elias Merhige (director of Shadow 
of the Vampire) a decade before anybody gave two 
shits about him, which | think demonstrates the 
insight of the people involved with the publication. 
Order a copy online: www.propagandamagazine.net 

VORGON MASSIVE 2001 

Well, since our last year would be 
described by any accountant or crack head drug 
dealer as a financial disaster, | take much pride in 
stating that Massive will continue! We have a bigger 
project/disaster anticipated, so if you thought we 
couldn't do much worse than The Future Sounds of 
Long Island (hear real files now at: 
www.vorgonmassive.com/radio.htm) just wait and 
see what we have up our sleeves. Speaking on 
behalf of the Massive and my fellow Vorgons, we 
would like to thank our pals in Jakarta, USSR and 
the Ukraine for supporting us. As well as everyone 
in the US who have spun the disc on their radio 
stations, web-stations and yikes, even paid for the 
disc; you obviously understand what we're about. As 
for "greater" Long Island, we love you but we 
obviously can't remove your extra chromosome. Let 
your old man's doom become your own. Stay safe, 
STAY RETRO. 
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People believe the strangest things. | was 
waiting in line at the local home improvement 
conglomerate The House Despot, when | overheard 
the conversation of two men. They were discussing 
space exploration. Well, actually, one guy was telling 
the other about Neil Armstrong's infamous "Go for 
it, Mr. Gorky" comment. The man told the story with 
conviction, certain that every word of this old myth 
was true. 

The Armstrong/Gorky story goes like this: 
In July of 1969, Apollo 11 commander, Neil 
Armstrong, becomes the first man on the moon. Of 
course, his first words are: "That's one small step 
for man, one giant leap for mankind." Fine. But what 
he said next has been a matter of public debate ever 
since. Supposedly, he said: "Go for it, Mr. Gorky." 
Ground control didn't know what to make of it. They 
speculated that it may have been a salute to some 
astronaut or cosmonaut. But they knew of no such 
man. 

Upon his return to earth, Armstrong was 
asked about this comment. He denied having said 
anything to that extent and that it must have been 
some kind of scrambled transmission, which it most 
likely was. 

Legend has it, years later Armstrong and 
a NASA buddy were discussing the moon shot over 


a few glasses of Tang. Armstrong explained that 
when he was a boy growing up in Ohio in the early 
1950s, he and his brother were playing baseball in 
the backyard. A foul ball was hit into the neighbor's 
yard, the Gorkys. Young Neil went to retrieve the ball 
from under some bushes near their house. Through 
an open window, he heard the Gorkys arguing. 

"You want a blow job?" the wife shouted, 
"Sure, I'll give you a blow job... when the kid next 
door walks on the moon!" 

Go for it, Mr. Gorky 

That's a great story, but that's all it is. A 
story. For some reason people want to believe it. 

| was in The House Despot buying two 
fluorescent light bulbs. A real smart buy, both 
economical and environmental. For some reason, 
people don't believe that. Even the checkout girl, 
dressed in her orange smock. "Why are you buying 
those?" the girl asked as she snapped her gum, 
"Don't ya know that these things explode?" 

| started using fluorescent light bulbs 
seven years ago. No explosions. Seven years. 
Economical and environmental. "Did you hear that,” 
the old lady behind me asked her friend, "those 
bulbs explode." The checkout girl reminded me of 
girl | knew in southern California. Minus the 
Halloween apron. 

If the people of California used more 
fluorescent light bulbs they wouldn't have daily 
blackouts. Our President and his Energy Wizards 
want to drill for more oil, in hopes of solving their 
energy crisis. It was California's dependence on 
fossil fuels that put them where they are today. Yet 
for some reason, these people are trying to convince 
us that more fossil fuels are the answer. People 
believe the strangest things. 

The girl | knew from southern California 
was a would-be actress. That is to say, she would 
have been an actress had she been able to act. She 
worked in a coffee house, as do most would-be 
anythings. Susan was a terrible actress. God awful. 
But she was a pretty valley girl. Every time | saw her 
rehearsing lines in the coffee house | would 
compliment her on her natural ability as an actress. 
I'm sure | wasn't the first guy to lie to her. I'm sure | 
wasn't the last. She believed those empty ovations 
and praise. Perhaps nothing is more cruel than the 
deceit that our male species often displays when it 
comes to possible sexual recreations. Susan 
believed those clumsy advances. I'm sure she really 
did want to be thought of as a serious actress. 


She often spoke of going to New York. 


and making it on Broadway. She said that film and 
television were undignified mediums for an actress 
of her caliber. Susan went to the Hollywood casting 
calls anyway. She never got discovered. Never even 
got a call back. 

She would ask me to be honest. She 
would ask me what | thought was wrong. Did her 
boobs sag? Was her ass not round enough? These 
were certainly not the case. | couldn't honestly say 
what | felt about her alleged acting. Her delivery was 
forced. Labored. | knew little about acting, but | 
knew that much. She also furrowed her brow 
constantly. Attractive, but not an actress. 

Somehow, she managed to land the lead 
role in the Burbank Theater Society's rendition of 
The Diary of Anne Frank. Maybe she was the only 
one to audition. Maybe she gave the director her 
best "Mrs. Gorky.” Either way, this blonde haired, 
blue eyed Valley bombshell was going to portray little 
Jewish Anne Frank hiding from the SS in Nazi 
Germany. Oh, the Sorrow and the Pity. 






It was the Burbank Theater Society's first 
play since the Northridge earthquake leveled the old 
playhouse in 1994. This was to be their shining 
moment, their triumphant return. Honored guests 
and the local media would surely pack into the newly 
renovated playhouse. Despite countless hours of 
rehearsal and preparation, it was an embarrassing 
disgrace. 

If you had to blame just one thing, it 
would have been Susan's inability as an actress. 
Her lines were forced in an accent one can only 
attain from speaking too frequently on a cell phone 
in The Valley. Her brow was furrowed from start to 
finish. Her hand gestures and exaggerated eye 
rolling had more to do with fear of traffic on the 
Santa Monica Freeway than it did with the Third 
Reich. The life of this buxom, flirtaseous Anne 
Frank was more cute than it was tragic. 

It became so unbearable, that when the 
Nazis were searching her home in Act |I, somebody 
from the audience shouted out: "She's in the attic! 
Go get her!" 

Susan was devastated. She couldn't 
understand what went wrong. She had done just as 
she had practiced for the past few weeks. All the 
guys she knew kept telling her what a fine actress 
she was. Why was this audience against her? 
"That's it," she later rationalized, "it was the 
audience that was bad, not my performance.” She 
believed that. She needed to. 

Needless to say, she didn't win any 
awards for her acting. Nor did she deserve to. 
Another terrible actress who never deserved any 
awards is Marisa Tomei. However, Tomei did win 
the 1992 Academy Award for Best Supporting 
Actress for her dismal and stereotypical role in My 
Cousin Vinny. But did she really win? 

It turns out that the Academy had actually 
selected Vanessa Redgrave as the 1992 winner for 
her role in Howard's End. Legendary drinker and 
actor, Jack Palance, was the presenter of the award. 
Opening the envelope, Mr. Palance was too drunk to 
read the name off of the small card, so he said the 
only name he could read off of the teleprompter. 
Marisa Tomei. 

Go for it Mr. Gorky. 

| believe that story on the merits of it's 
sheer absurdity. | want to believe something like that 
ean happen. | need to believe it. People do believe 
the strangest things 


It's been a crazy year so far for me... I've 
been traveling the North West and Mid North West, 
converting Novell Servers to NT in these whacked 
out areas of the country. Probably the most obscure 
place | went to was Buhl/Twin Falls, Idaho. The 
state population has an estimate of 1.25 million 
people. That's chump change. Literally. Can you 
imagine all the chumps that live out there? Other 
then eat, work and sleep, the only cool things | was 
ever able to do while on trips for work was see Zeke 
(www.zekeyou.com) at a show at Max's Kansas City 
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(www.maxskansascity.com) about two years ago, 
and recently saw the Minnesota Wild 
(www.wild.com) play to a standoff with the St. Louis 
Blues (www.stlouisblues.com). 

Other the that, work sure sucks, and | 
can't wait till | can retire (www.retirenet.com) in 
about 35 fucking years. In the meanwhile I've been 
wasting my time playing Dope Wars 2.0, which you 
can download at (www.dopewars.net). It is a stupid 
game (and it's so wrong), but it’s fun and | think I'm 
addicted. In the game you are a drug dealer, starting 
out with $2000, and a $5000 debt to Honest Harry. 
It’s almost like day trading — stocks 
(www.daytraders.org), but a lot less stressful. | just 
saw a commercial for a future HP tracking product, 
which would for example give you a live update on 
what time a certain train is coming in. 

It's really crazy to see some of the 
directions technology is going. There are 512mb 
flash cards (the kind you use in digital cameras and 
MP3 players), which | would guess start out at 
$300+ to start. On the upside of that, the price of 
bleeding edge always comes down eventually. Later! 


| Nis past weekend Ground Zero hostea 


what we hope will be the first annual Asshole Fest. 
A collection of great bands from all over the East 
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Coast descended on Bellmore and proceeded to rip 
shit up. Great bands like 3 Finger Demon and 
Broken from Connecticut. The Goons from 
Washington DC, A$S$troland, Phil A. Sheo and the 
Goods, The Clap and Two Man Advantage from 
New York, just to name a few. The place was 
packed between band members and fans. It was a 
civil get together, even extending to some real blasts 
from the past including the original line-up of 
Splinterface. Lenny came from New Hampshire, 
Brent came from Vermont, and Vinny came from 
New Jersey. It was the most fun | have had at a 
Long Island show in some time. 

But of course, this is Long Island we're 
talking about. You know it couldn't entirely be the 
picture of goodness I've portrayed... 

In walks David. | don't know him or his 
last name, but if you ask anybody who was at the 
show they'll know who he is. David was the awkward 
kid. His body seemed to big for his age. He looked 
about 28 from his size, but if you heard him talk you 
would probably tag him for about 17. David had a 
real new jack Metallica shirt on and he kind of 
stumbled through the crowd. | had made a comment 
to someone that when | started going to shows, that 
| was the kid that always got hurt. Guess what? So 
was David. He got in the pit and started throwing 
himself and anyone near him around. He was huge, 
if he pushed you, you went flying. He didn't have 
much show etiquette though, about as much as your 
typical linebacker. David ended up on the floor—how 
I'm not exactly sure—screaming one of the most 
horrific sounds | have ever heard outside of a movie. 
It was pretty frightening, and we all felt really bad for 
him. The guy who hit him even identified himself to 
the crowd with an apology. It was a really cool thing 
to do. Needless to say David needed an ambulance, 
so they were called. 
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The ambulance arrived, and so did about 
a half dozen cops, who seemingly turned into 
vampires. It was really amazing. The EMTs came in 
and took care of David and everybody cheered him 
on, which was a truly great sight, until the whole 
club seemed togo into suspended animation. There 
was no jukebox, no bands, and mo drinks being 
served. 

Here is where the vampires come in. We 
invite these guys into our show to help somebody 
(vampires can't enter your house unless they're 
invited, you know?) and then they proceed to destroy 
everything. Mary, the owner of the bar, is arrested. 
Everybody under the age of 21 is kicked out and 
they only allow 65 people inside, which sucks when 
you have 10 bands playing. It totally destroyed the 
night's rhythm, It was a real shame. 

The thing that really ticks me off, is that 
everything was so good natured. The cops had no 
reason to even come there. They were looking to 
bust some kids’ stones, and they did. The fun patrol 
came and enforced their laws. Its amazing to me, 
because | have some relatives in law enforcement. 
Everyone | know is always the good cop; they are 
the ones that let the kids off with a warning, or just 
make them pour out their beers. Who the fuck are 
these idiots in Bellmore, and how come they can't 
remember what it was like to grow up? It's hard to 
grow up in a place like Long Island where there 
really isn't a place for kids to go. If kids go to the 
mall they get booted for loitering; if kids go to a 
show, it gets shut down the instant the cops can 
find any excuse. To punish these kids because 
some moron thought he was a tough guy and saw 
slam dancing on MTV and breaks himself is just 
beyond comprehension. The kids deserve better 
than that and | think the community does too. 
Nassau cops are amongst the most overpaid 
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enforcers in the country, and for what? Stopping a 
16 year old kid from listening to bands? 

It really sucks, but | wanted to 
acknowledge a few things afterward. The show did 
go on, for those who were let in. It really rocked and 
we all had a good time. A couple of the bands are 
trying to set something up for the kids that got 
booted, which is really cool. 

But the coolest part of the night was the 
way Mary handled things. Mary went to jail, posted 
bail, let the show continue, and then came to watch 
the remainder of the bands. Everybody, please 
support her and Ground Zero. Mary could easily be 
as asinine as those cops were, and shut the show 
down; she didn't, and for that we send out love. 
Thanx. 


ie haxvhya | byOm at ROXN} 





Purpose 

| recently saw an exhibit at The Brooklyn 
Museum that has, again, stirred controversy, 
received much attention and received much press. 
Once again the battle between an artist's freedom of 
expression and the Catholic Church is at the front. 
This time, the newly appointed Cardinal (formerly 
bishop) Eagan came out swinging at the underdog 
artist, condemning her art, judging her morality and 
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14 songs of lost love, political upheaval, and alien intervention 


questioning her humanity. The story didn't just make 
the papers; it sold the papers. It got top billing for 
weeks, infiltrating the public awareness. | mean, | 
had to see it! 

Now, | admit that | am prone to root for the 
underdog, and | always root for the artist. I'm in the 
corner with water, bucket and towel. Hell, | am 
support! My devotion must be the reason for the 
churning ill that stirs in my belly, my gut, and my 
conscience! This exhibit displays, for lack of a better 
word, a very subtle evil that lurks in the art world. It 
showcases what is wrong with "modern" or 
"contemporary" art and it's environs, and why the 
badge of "artistic license" is so often debatable. 

This controversial work was a series of 
photographs depicting The Last Supper with ethnic 
models as apostles and a naked, black, female 
Christ. The photos seemed, in my opinion, to be the 
work of an advanced art school student, but 
certainly not worthy of the walls of The Brooklyn 
Museum; therefore | had to question why this project 
was displayed, and who would benefit from its 
exhibition? 

| first question the intent of the artist in 
creating the work. Was it to communicate the 
Christian, black female's disenchantment with the 
church? Okay, I'll accept that, but so what?! This is 
not original, nor profound conjecture, and the 
photographs weren't special in any way. They 
weren't even very good technically. 

So, the work wasn't about process, it was 
about subject matter and effect... So why was this 
series created and displayed? And why so 
prestigiously? 

Marketing! 

The Brooklyn Museum was recently the 
harborer and backdrop of the Sensation! Exhibit, 


% 


1-79 RRAND NEW 
0:23 PRESIDENTIAL 


For The Best in New England Hardcore, Metal, and Heavy Rock 


< check out: 


“ 
 www.wonderdrugrecords . com 
S some of the bands distributed: 
CANDIRIA, Shadows Fall, 
SAM BLACK CHURCH, BLOOD FOR BLOOD, 


} 
Gp 


and Powerman 5000 among many others 


Velakek—serel allie! 
P.O. 
={ Oo hie CO) ee 





records 


Box: 2.30995 
MA O2123 


identikit CD 


and its very public battle with The Catholic Church 
and other moralists. With that battle still in the public 
memory, a similar exhibit would most likely stir 
similar controversy and _ publicity; therefore 
promoting the museum, the artist and those who 
voice their opposition. 

Yes, sensationalism is a marketing tool 
for an artist, but to use it and hide behind the shield 
called "art" tarnishes and depreciates that shield. 
The domain titled "art," is all ready a vast canyon of 
gray anti-matter; A purgatory of vastness, where all 
within can only be defined by __ individual 
interpretation. This is why art cannot be judged, but 
only perceived and accepted diplomatically. So, this 
particular artist may hope to build a career on her 
recent attention, but it could only be a business 
career because her peers will always second guess 
the honesty of her future work. 

| could lay blame on Andy Warhol for 
degrading the quality of new works because his 
brand of "POP" art was little more than a tool for 
promoting celebrity. It stripped away the necessity 
for an educated audience and replaced it with a 
"cool" aesthetic so it could be understood by the 
mainstream popular, dumbing its quality. | haven't 
been aware of a recent movement where a group of 
artists had a similar purpose to their work. 

And how can | assume the privilege of 
jury? As one who practices! | practice through this 
column, through acting in theater and film, through 
a habitual yoga practice, through life and 
experience. Art is sacred because in any form, at its’ 
most basic level, it breaks down barriers, exposing 
truths. By using the title "artist" as a self-promotional 
tool, the artist would be building these barriers, 
shadowing truth and limiting theirs and the purpose 
of art! 
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Boasting releases from way-notable names like Jimr 
Eat World, The (Intemational) Noise Conspiracy ai 
River City High, Big Wheel Recreation has becon 
one of the nation’s finest indies. Though having 
diverse roster, its leanings seem to lie primanily in tt 
more melodic direction. Big Wheel big wig Rama May 
outlines the day to day operations, discusse 
skirmishes with Hydra Head, and takes shots at tt. 
competition between yucks.-Darren 


Under the Volcano: Please gimme your full nam 
and responsibilites at the label. 

Rama Mayo: BWR is owned by Rama Mayo, but ru 
with Thomas Mcmanamon (Product Manager), Chri 
Wrenn (Marketing Director), Jef Lavelle (Distributio1 
Coordinator), Aaron Power (Inter and Bayo Ne 
Supervisor), Pinchy Ericson (Financial Advisor), anc 
Hannah Welch (Spring Expander). 

UTV: How exactly was the name “Big Whee 
Recreation” thought up? Is it a reference to somethinc 
that an elitist prick like myself should be acquaintec 
with? Have you ever had legal hassles with the makers 
of the Big Wheel tricycle beacasue of your name? 
Rama Mayo: It is a name thought up by kids in high 
school. We use “BWR’ now, because it sounds slicker 
and we can get taken way more seriously. 

UTV: What is the typical day at the office like for you? 
Is there a set schedule? 

Rama Mayo: BVWVR is in the process of moving, so 
this will be a typical day for only a few more days, but, 
since my bed is 40 feet away from my desk this is 
what happens: 

9:25 AM: | wake up for the third time today 
just to hit “snooze,” then fall back asleep. | hear Chris 
already here and working on stuff. | drag my ass out 
of bed where | was naked spooning with my ladyfriend 
(Hannah Welch). | shower and we all are at our desks 
at 10:20 or so. | talk to each person for a bit to recap 
on current jobs. We then usually exchange a few sex 
stories and make fun of one or two of us quickly. We 
work for a few hours playing catch up, then around 
one o'clock | start getting stressed about our new 
releases, and | talk to Chris about how important they 
are. | usually make fun of his label, Bridge Nine 
Records, using an American Nightmare reference. | 
will then say shit about The Rev. Board (Revelation 
Records), after which | will make jokes—which lately 
have been jokes about Aaron’s clothes and/ or 
ex-girlfriend. 

We eat lunch from the same shitty pizza 
place called Arizona BBQ. It sucks. The office is in 
the ghetto, so this is all we have. We don't even have 
to tell them what we want anymore. 

We spend the next few hours making fun 
of tons of shit, but the main ones for one reason or 
another are: Our old employee, Brad; Vagrant 
Records; American Nightmare, Bridge Nine, Chris’s 
ideas for releases; the fact that | now smoke pot 
everyday; that fucking asshole Mark from Hydra Head 
Records, ex-girlfriends, Jeffs band [Junction 18], New 
Found Glory, Piebald, James from River City High, 
Chase from Supercult.com, and The Damn Personals. 
We have caller ID so almost every time the phone 
rings | say “HOLD ON,” and | yell out who is calling. If 
it is Someone we owe money to, then we won't pick 
up the phone. If it is someone we find annoying— 
there are tons of those people—then | will say | am 
not here, or that | am on the other line. Don’t get me 
wrong, we are busy all day; it is 4:14 AM and | am still 
up. | have been working for the past 18 hours—we 
work our fucking asses off. There is a lot of inter-office 
talk and | think that it is really what has helped to label 
excel so fast. There is an intern or two always here 
too, so we make them run to the post office with the 
outgoing mail, then get us drinks and snacks. Chris 


leaves exactly at 6:00 PM and we make time clock 
noises when he starts putting his jacket on... Thomas 
stays the latest; he is the one that is putting the most 
into the company. All the people that work their ass off 
here—and are here on the ground level—will be rich 
at the same time | will be. And, | am going to be rich. 
UTV: What kind of criteria is there for Big Wheel 
Recreation to sign a band? Any responsibilities in 
particular? 

Rama Mayo: Same as everyone else, though they 
might not admit it: 

- Ability to tour. 

- What the band looks like, if they are hot. 

- How big they could get. 

- Who they are friends with. 

- How hard they want to work. 

- If we could sell it. 

- How good the band is... 

Lots of other stuff that is directly related with those 
points. BWR #1 Band Rule: They MUST be down 
with the team...We are very good friends with everyone 
on the label...All the bands party together, like The 
Cash Money Millionaires, but with white indie rockers... 
UTV: Many labels tend to release bands with similar 
sounds, which makes marketing to the label’s specific 
audience easier. Big Wheel seems more eclectic than 
most indie labels are able to successfully pull off. If 
Big Wheel Recreation has an underlying mindset, 
style, or theme, what might it be? How do you go 
about marketing to an audience that’s used to every 
band on a given label having a similar sound? 
Rama Mayo: That is one of our biggest setbacks as 
a “label.” Vagrant is doing it perfectly. They are going 
out and purchasing all the bands they want that fit in 
that Get Up Kids/ Saves the Day crowd. They will just 
own all that shit until the scene dies, then they will 
move on just like they did with Ska. | think that it is an 
amazing idea as a business, and they will be extremely 
successful in doing so; | would do the exact same if 
this was just a job for me. Vagrant could make an 
“Indie Rock Monopoly.” The Get Up Kids would be 
Boardwalk, while Koufax will be Mediterranean Ave. 
We do what Jade Tree does... we put out music we 
like by friends’ bands who we think can sell afew 
thousand records. | think that we don’t get taken by a 
Kranky (not Crank!) Records crowd, but with some of 
our new records we will at least come closer. | think it 
is important to have plenty of knowledge about your 
crowd. | would love to do a local Hip Hop record, but | 
would have no idea howto sell it... Ve try to find bands 
that ours can fit with, and make them all become 
friends. 

UTV: What would you say to those who peg BWR as 
an “Emo label’? 

Rama Mayo: Whatever...If you really use the term 
“Emo,” you are a meatball. People who use that term 
would also use the term “Stoner Rock” for Phish. 
UTV: Do you view labels like Fueled By Ramen and 
Vagrant as competitors, or do you see yourselves are 
“working together to keep the scene alive’? 

Rama Mayo: | will give you the list...It is like the Hip 
Hop families do it now: Vagrant have a few great bands 
and they only really do stuff with other Vagrant bands 
because of the “team” idea. Drive Thru/ MCA | think 
are jackasses; | have never heard one nice thing that 
came out of those people’s mouths...New Found Glory 
loves them, they have their back. Midtown will be huge, 
so that little camp will do well. They will end up trying 
to buy up bands from other labels because they are 
not able to build a band from scratch. Fueled By 
Ramen are down. | really like the cocky dicks at Tiger 
Style. Fiddler is in the house. Our main hommies are 
Doghouse, Buddyhead and Bridge Nine. Hopeless 
are cool, they always send us shit, but | really hate 
some of their bands—and visa versa, | am sure. File 


13 are awesome. Jade Tree are really snobs, that is 
obvious—but we have been pretty close with them. | 
am stoked for the success of Saddle Creek. Revelation 
sucks now—Victory too. Nitro and AFI are going to 
blow the fuck up. Fearless are moving on the same 
wavelength as us. | want BWR to turn into a label like 
Matador or Sub Pop...they have some awesome shit 
going on. 

UTV: Since all of them have had nothing but kind 
words to say of Jimmy Eat World in interviews, do 
you see the popularization of alleged “Emo” bands 
like The Get Up Kids, Jets To Brazil, and The Promise 
Ring as a good thing or a bad thing? 

Rama Mayo: That is what we want... Bling bling. 
UTV: What are some records constantly listened to 
around the office? 

Rama Mayo: The new BWR stuff, Cave In, Coldplay, 
The Rocking Horse Winner, new Jimmy Eat World 
record, tons of Hip Hop.... 

UTV: | hate many “influential” bands like The Grateful 
Dead, The Smiths, Pearl Jam, and Metallica; who are 
some artists you feel should never have existed? 
Rama Mayo: Well, you can’t fuck with Metallica, but | 
really don’t care too much about the rest... They were 
great to some people, just not me. Bands that should 
have never existed: Kid Rock, Limp Bizkit... all that 
shit that is fucking up radio ....1999 to 2004, “The Dark 
Ages Of Rock.” 

UTV: How important a role has geographic location 
played for the label? 

Rama Mayo: | don’t know, probably a lot...we have 
lots of Boston-based bands, and we just really lucked 
out; we had a few bands in a row that were sucessful... 
The only bad part of Boston is that those monkeys at 
Hydra Head are here...We fucking hate each other, 
we actually have a restraining order on one of them, 
and are suing them. and all this shit... 

UTV: If the staff of Big Wheel had to fill the shoes of 
the cast of Cheers, who would be Cliff and why? 
Rama Mayo: Brad would have, because they are both 
full of shit... 

UTV: Aside from oodles of charm, what are some of 
the character traits owners of successful labels seem 
to share? 

Rama Mayo: Work schedule. 

UTV: My understanding is that Thomas at Big Wheel 
oversees product manufacturing for the Doghouse 
and Buddyhead labels in addition to Big Wheel. Dirk 
[Hemsath], in addition to owning Doghouse, also owns 
Lumberjack, Big Wheel Recreation’s exclusive 
distributor. How intertwined are the Lumberjack labels? 
What role does Big Wheel play, officially? Is there 
ever a conflict that arises between what’s good for 
Big Wheel versus what's good for the other labels 
you're involved with? How are conflicts resolved? 
Rama Mayo: We want our distribution company to 
just get so big, like “Mordam 19985.” So, | took on basic 
responsibilities from Dirk and Doghouse to enable that 
to happen faster. We brought them the entire 
Buddyhead thing, and there is talk about bringing a 
few more things like that. Basically, when Lumberjack 
does blow up in that Mordam style, we are going to 
be so organized, we are going to be able to reap the 
benefits more than anyone else. 

UTV: There’s an inside joke about a rivalry between 
Big Wheel and Hydra Head; recently, on the Big Wheel 
Recreation site it's claimed that “Mark [Thompson, 
from Hydra Head] is still a woman.” I've talked to Mark, 
and aside from being a really nice guy, he sounds 
pretty manly to me. What gives? 

Rama Mayo: Basically, there is this new band 
forming... it is going to be the half Cave In—they are 
taking a break to get their label shit taken care of so 
they have time—half Piebald and one-fourth of The 
Damn Personals... They are a Rock band kind of like 
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a Foo Fighters. Because of the success of Cave In, 
Hydra Head now want to release it when we had 
spoken to the band first. We had made some calls, 
and that guy from Perfect Circle is going to produce 
the first record if we sign the band.... The band is going 
to be huge; everyone knows it so everyone wants to 
sign them. They have a few offers from indies of all 
sizes. Well, Hydra Head has taken it too far by fucking 
with us personally. There have been three acts of 
violence towards the people at BWR. Enough is 
enough. It looks like we are going to sign the band, so 
fuck Hydra Head. 

UTV: How was Big Wheel able to release the Smash 
It Up EP by (International) Noise Conspiracy, when 
the band is signed to Epitaph? 

Rama Mayo: Epitaph did not want to bother with a 7" 
given the time frame in which it neededto be 
completed, and they are one of my favorite bands 
around today, so we bugged the shit out of them to do 
it... There is talk about doing another project with INC 
very soon. 

UTV: Vinyl seems to be all but dead these days, but 
BWR continues to release it. What part does vinyl! 
play in your vision? Is the vinyl for very specific releases 
only—ike the vinyl version of the last Hot Rod Circuit 


record—or do you make a conscious effort that you'd 
like there to be vinyl available? 

Rama Mayo: | hate dealing with vinyl, but if the band 
wants it and we think we can break even on it, then 
we will usually do it. 

UTV: What was the worst dealing you’ve ever had 
with a writer/ journalist? Are writers really as hard to 
deal with as they say? 

Rama Mayo: We have had pretty good luck so far. It 
just makes me upset when people talk about the 
“EMO” scene...that shit sucks, Deep Elm and 
whatever... 

UTV: Do you see negative reviews to the acts you 
sign as complete-ignorance or as constructive 
criticism? Do you forward all press on your artists over 
to them? 

Rama Mayo: | think it is funny...If the band gets this 
crazy way off center review, then we will probably pass 
that around more than a good review. Lots of zines 
just do a bad job; they can write, and they don’t know 
what the fuck they are talking about. Skyscraper does 
that with some of our stuff. Law of Inertia does 
that...they are clueless... Certain zines suck certain 
types of dicks.... 

UTV: What does Big Wheel have in store for the rest 


of 2001? 
Rama Mayo: Music by Piebald, Jimmy Eat World, 
Lovelight Shine, Sunshine, Jebediah, Hot Rod Circuit, 
The (Intemational) Noise Conspiracy, River City High, 
The Interpreters [Tourist], Seafood, Aspera [Ad Astra]. 
Six Going On Seven, The Sissy Bars, Nathan Larson 
[Shudder To Think], Totally Travis [Piebald], Junction 
18, The Explosion, The Damn Personals. We want to 
do records with Blonde Redhead, The White Stripes, 
The Murder City Devils, Trail of The Dead and Damian 
Jurado, so if you are in one of those bands or know 
one of them, get in touch with us... call collect if 
necessary. 
UTV: Where do you envision the label five years from 
now? 
Rama Mayo: One gold record, with a few other 
breaking 100,000.... Office in San Diego run by me, 
Boston [Cape Cod] office run by Thomas, well on the 
way to a label the size of Epitaph or something... 
UTV: Any last words for the kids? 
Rama Mayo: What | said was the truth...people don't 
say it because they are afraid of how people will 
react..whatever... Thanks for buying our records. 
Really... 

>>> 
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Chris Carrabba’s music has been la- 
beled “Acoustic Punk,” but one listen to 
The Swiss Army Romance [Drive- 
Thru] will prove that the Dashboard 
Confessional is much more than this. 
Carrabba has signed to Vagrant, and 
toured with a group of diverse bands, 
from H20 to Hot Rod Circuit. On tour, 
Dashboard Confessional, two of Chris’s 
friends back him up on bass and 
drums. Although Chris was sick, he was 
still nice enough to talk to me about his 
music. Dashboard Confessional’s new- 
est release, The Places You Have 
Come to Fear the Most is out now on 
Vagrant.-Phil 
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Under the Volcano: How long have you been doing 
Dashboard? 

Chris Carrabba: | did my record, and I've been concentrating 
on it, since October 2000. 

UTV: Why use Dashboard Confessional as a project name, 
rather than just Chris Carraba? 

Chris Carrabba: ‘Cause sometimes it's gonna be a band, 
and sometimes it's gonna be just me. Even if it's just me, it's 
gonna be my tunes. 

UTV: What other bands have you been in? 

Chris Carrabba: Further Seems Forever and The Vacant 
Andys. 

UTV: Is it true that The Swiss Army Romance was recorded 
in one night? 

Chris Carrabba: It was recorded in over four nights. 

UTV: What food most inspires your music? 

Chris Carrabba: What food? I’m one of those kids that always 
forgets to eat, so...um...what food...? Cranberry juice? 

UTV: Did you use a metronome in the studio? 

Chris Carrabba: No, uh uh... | just get yelled at by my producer 
to keep time better ‘cause | didn’t use a metronome. 

UTV: You perform live with a bassist and a drummer, yet on 
the CD it's only you. Did you feel that performing this way 
would be more appealing to a mass audience? 

Chris Carrabba: | really don’t know, and | don't care, ‘cause 
that's not what it's about. At that time, | wanted the music to 
be what is was on the record, and | still want it to be what it is 
on the record. Right now, | feel like using them. On the new 
record there are some songs with drums. 

UTV: | noticed when you play live you use four different guitars. 
Do you use alternate tunings song to song, or is this just to 
keep from going out of tune? 

Chris Carrabba: Yeah, they're all different tunings. 

UTV: On the Drive-Thru web site it says something about a 
“Dashboard Confessional situation.” Are they referring to the 
fact that you signed to Vagrant, despite Drive-Thru maybe 
thinking they had an oral commitment for more than one 
release? What's your side of the story? 

Chris Carrabba: | signed to Vagrant ‘cause they gave me a 
good offer. They treat their bands well. | can't say the same for 
other labels. 

UTV: Amy from Fiddler Records now works at Vagrant. Was 
this a major factor in going to Vagrant over staying on 
Drive-Thru? 

Chris Carrabba: Major factor? No. 

UTV: It seems that Acoustic Punk has had a groundswell 
recently, between yourself, some of the acts you're touring 
with, and the popularity of projects like One Line Drawing. Do 
you see this movement growing, oris it already losing steam? 
Chris Carrabba: | don’t know, ‘cause it’s not something I've 
ever paid attention to. | keep playing music, so | know it's 
going good for me. | don't think it's a movement or anything 
like that. Like, One Line Drawing is a successful band now, 
and Matt has The Get Up Kids and New Amsterdams. | think 
it’s something that if people want to do it, they'll just do it. 
UTV: What would you like everyone to know about you? 
Chris Carrabba: That I’m approachable, and if people want 
to know something about my music, or record label stuff, or 
how | feel about the scene or whatever, I'm very easy to talk 
to. That's pretty much tt. 
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Dropkick Murphys came plowing through the Boston punk scene in the mid ‘90s, and 
exemplity what it means to he a true ‘working-class’ punk band, and nobody plays 
heartfelt, Irish-tinged Punk Rock better than they do. The band’s latest full-length, Sing 
Loud, Sing Proud [Hellcat], showcases how deeply diverse the band is, and proves once 
again that Dropkick Murphys are kings of all that is Street Punk. The Murphys have 
become this generation’s answer to Stiff Little Fingers and the Pogues, a pertect combi- 
nation.... And honestly, what more can an Irish punk rocker with a taste tor booze—or 
anybody else for that matter—ask for?-Dan 
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Under the Volcano: So Ken, let’s start with the new 
record, Sing Loud, Sing Proud, what's your opinion 
with the tecord itself, and how do you feel it com- 
pates to your previous full-lengths? 

Ken Casey: | don’t know if I’m more proud of this 
record than the others, and | hate to say this, but | 
think we've grown as a band. It’s the most divetse, 
and it’s my mother's favorite record out of the three. 
She hated the other two, so that sums it up; ifyou can 
have your mother like it then you had to do some- 
thing tight [laughter]. Then again, may be that means 
you didn’t do something right, | don’t know [mote 
laughter]. 

UTV: Personally, | don’t think you can compate the 
new one to Do or Die or The Gang’s All Here. \t's just 
a lot mote diverse, and on this record it seems Al Barr 
[Dropkick Murphy lead vocalist] is finally coming into 
his own with the band. On the last record, it seemed 
that many of the songs wete geared more towards 
Mike [McColgan, former singer] belting out the 
songs, rather than Al. 

Ken Casey: Yeah. | mean, half the last record was writ- 
ten with Mike still in the band, and the other half was 
written with no singer, and then Al came and jumped 
in. It was very much a transition time for the band, 
and in lieu of that, I’m extremely proud of what we 
were able to pull off on that second record too. But, 
this is the record that we probably would've come up 
with if we didn’t have a lot of crazy things happen. 
UTV: And that’s another thing. A big change on the 
new tecord is that your original guitarist, Rick Barton, 
decided to leave the band. How do you think that 
affected the band, for better or worse? 

Ken Casey: Rick, by his own admission, was kind of 
always... well, he had a lot going on in his personal 
life, and | don’t want to say it was interfering because 
it’s his personal life, and that’s more important than 
the band so the word interfering isn’t tight. But he 
was always saying that he was bringing the band down 
because he had so much going on with his ex-wife 
and kids and all that stuff, he had also been talking 
about retiring from it along time before he did. So it 
was kind of always this half into it, half not attitude 
and that’s kind of the same way Mike was, so I'd say 
that not Rick leaving the band, but the new members 
joining the band kind of gave it a teal jumpstart of 
enthusiasm. But | guess the new guys coming in and 
being so enthusiastic about the band, and the oppor- 
tunity kind of made us all stop and smell the roses, 
and recharge all our batteries about what we are do- 
ing. When the new guys came in—I don’t know 
how—but they made us take a look at whete we ate 
and how lucky we are, and how much the band’s 
achieved in a short time. 

UTV: I've heard so many people describe you as the 
hardest working man in Punk Rock. | mean, you guys 
are constantly touring, recording records, running 
your own record label [Flat Records], as well as doing 
your own metchandise mail order. I’m still amazed at 
how you find the time do it all. 

Ken Casey: Well, once we made the decision to do it 
full-time—which is when basically we were all gonna 
get fired from our jobs from never being there any- 
way—we were kind of left with no choice. | mean, it 
is like a job for us. It’s not like, “Hey, I’m in a band, 
and then | lounge around, and then play.” It’s like we 
have to apply the same work ethic of our regular jobs 
to being in a band, and that’s obviously paid off. 
UTV: | agree. But going back to the new members... 
Many people may not be familiar with them, so maybe 
you'd like'to introduce them to the readers? 

Ken Casey: Sure. Ryan Foultz joined the band on 
mandolin and tin whistle. Having the tin whistle adds 
a tremendous amount of melody to the band, but 
the mandolin is cool because we've also added it to a 


lot of older songs, like “The Gangs All Hete,” “Boys 
on the Docks,” and a lot of other songs that were never 
recorded with that instrument, and it just kind of 
brightens up the songs little bit. James Lynch joined 
the band before Rick left the band, so he kind of gets 
left out of the new member status because he’s not 
new enough to bea new member, but not old enough 
to be an old member. But the key is, James’ style of 
play is exactly like Rick’s, so when we decided to add a 
second guitar, it was as if we were hearing the same 
guitarist, only fuller. On accordion and mandolin is 
Matc Ottell. The accordion really adds diversity to the 
mix, and brightens up the sound as well. And then, 
last but certainly not least, Spicy McHaggis on the 
bagpipes. 

UTV: With the new members, did you try out many 
people or were they just mainly friends of yours that 
you knew wete up to the task? 

Ken Casey: We just knew them. It was perfect timing. 
We didn’t really have tryouts. They wete pretty much 
the only ones that came down and gave it a shot, and 
they were the only ones we had an interest in anyway. 
If we weren't personal friends with them already, then 
we knew them through the Boston punk scene, or 
they wete fans of the band.. 

UTV: | also noticed on Sing Loud, Sing Proud, that 
you produced the record, as opposed to Lars [Ran- 
cid], who produced the previous full-lengths. Is this 
the first time you've done this, or have you been in- 
terested in it for a while? 

Ken Casey: Well, I’ve kind of produced everything 
we've done before except the two full-lengths. The 
two full-lengths | kind of produced with Lars anyway, 
so it was kind of a natural transition. It really wasn’t 
too difficult, because | wasn’t teally jumping in out of 
the blue, trying to take over, 

UTV: | personally think that it’s a big improvement 
over the last record, where it seemed to me that the 
guitar sound wasn’t as full as it should've been? 

Ken Casey: Yeah, we weren't too happy with the gui- 
tar sound on the second record. But at the time we 
made the second record, well, anytime a band has any 
success on their first record they usually come out 
with this poppy, “lets try to be tock stars” second 
record, and we kind of made a conscience effort on 
the second record to make it harder, and, | don’t know, 
it's not our sound. At the time it seemed like the right 
the thing to do, it seemed like the punk thing to do, 
but it’s not really our sound so we learned a lot from 
that. 

UTV: Would you be interested in producing other 
bands? 

Ken Casey: I'd definitely be interested in doing that 
stuff, .but right now | just don’t have the time. This 
band is a full-time plus job, and if | have time off | 
wanna hang out with my friends and family and my 
wife, | don’t teally want to produce another band. 
UTV: On the new record, there's a song that I’m in- 
terested in.. “The Torch” is different from just about 
anything else you've done thus far. It’sa beautiful tune 
that tackles some pretty gritty subject matter. What 
inspited this song? 

Ken Casey: “The Torch” is about how kids inherit a 
lot of things from their parents, sometimes not al- 
ways positive things. It could be anything, from tac- 
ism, negativity, to just a dead end future. A lot of 
people | know whose parents may be in the trade want 
their kid to follow, but if the kid doesn’t want to go 
into the trade, he’s not given much choice in the 
matter. It’s just kind of the flipside of a lot of our 
songs. We have our positive songs with moral and 
family values, and this is kind of the opposite of that. 
UTV: Another song on the record which I’m very 
curious about is “Good Rats,” which has guest vocals 
by none other than Shane MacGowan. How did you 


end up hooking up with him, and what was it like 
working with him? 
Ken Casey: Well, he was actually doing a show in Bos- 
ton at an Irish bar. | think he also did a show at Irving 
Plaza, and a couple of shows in Queens or something, 
in small bars, and he did the same thing in Boston. It 
was over the summet and it was real last minute. We 
were playing a show in Philly and a friend of mine 
called me and said, “Shane MacGowan’s playing at the 
Harp tonight,” and | happen to know the family who 
owns that bar and | called over and asked if they could 
put me in touch with someone who could ask him to 
sing on the song. So they put me on the phone with 
his T-shirt guy, who was shitfaced, and | had a buddy 
of mine bring down the demo of the CD to him, and 
Shane said he’d do itand that he’¢ be in New York for 
the next three days, so we went straight to New York 
and he sang on the song in the studio. We wete in the 
studio for about five hours and he was in good spirits. 
He was telling all sorts of stories, completely shitfaced, 
and he thought our manager was Bruce Springsteen. 
He was like, “Bruce! Are you singing on the record 
too?” It was fucking hilarious. We're actually going 
to release a video next year compiling all our music 
videos, a bunch of live footage, and just us goofing 
around and we're gonna put the tape of Shane in the 
studio on there as well. 
UTV: Speaking of music videos, what's yout personal 
view of them? Do you enjoy making them or ate you 
kind of just required to? 
Ken Casey: | enjoy getting violence in them, like in 
the “Barroom Hero” video, and editing them because 
| got involved in that, but the actual shooting of them 
that day, no, | hate doing that. It’s the most boring 
thing, But certain parts of recording a record can be 
boring as hell too. It’s not as boring as doing a video, 
but there are some boring downtimes for each. But 
videos today have such a different use now. For in- 
stance, in Europe there ate state government chan- 
nels, and the first thing they ask over there is, “Do 
you havea video clip, do you have a video clip?” Hon- 
estly, | don’t even understand why punk bands make 
a video for MTV. | mean, they’re gonna get played 
once on 120 Minutes... 
UTV: Or M2 now. Whatever the fuck that is... 
Ken Casey: Yeah, exactly. | don’t know one petson 
that has M2. | mean, we make our videos for $2,000 
dollars. We just set up and do them, kind of low bud- 
get and they come out looking good. 
UTV: The Dropkicks ate a pretty prolific band. Will 
you be teleasing anything else besides the new 
full-length anytime soon? 
Ken Casey: Um, no, not teally. We kind of feel that 
we've put out so much stuff in the last few years that 
we wete going to try and stop the flow. We kind of 
flooded the market. We might put out some kind of 
live EP or 7” on GMM Records. They recorded some 
shows when we were on The Gang’s All Here tour 
with Oxymoron and the Ducky Boys, but I’m kind of 
torn because the recordings may sound good but | 
think our live sound is so much better now with the 
new instrumentation that I’m kind of half-hearted 
about teleasing old stuff 
UTV: | don’t know if it ever crossed your mind, but 
have you ever thought of perhaps re-recording Do or 
Die—which is a classic record— now that you have all 
these new members and instruments you could add 
to the songs? 
Ken Casey: No, we definitely would never te-record 
Do or Pie. | mean, a record’s a record, but we would 
like to do a more comprehensive live record that cap- 
tures that. Doing a live album would accomplish both 
goals of putting out a live album and doing, what | 
think, are better renditions of those songs. 
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UTV: And on Sing Loud, Sing Proud, you re-recorded 
"Caps and Bottles,” one of my favorite older tunes of 
yours. 

Ken Gsey: Yeah, | hate the recording of the Boys On 
the Pocks EP. We recorded it at a ten dollaran hour 
studio and | never, ever liked it. To me, it almost 
sounds... | don’t know, synthesized, and | just really, 
really don’t like it. Plus, we recorded “Caps and Bottles” 
ten times slower than we always played it live and at 
the more accurate tempo. 

UTV: Yeah, plus this is the first recording with Al sing- 
ing it, and | think he rocks it. So you guys just re- 
turned from your in-store mini tour of sorts, to pro- 
mote the newalbum. What was it like playing in Tow- 
ets and Sam Goody’s down the coast and having kids 
dance and go nuts in these small places? 

Ken Casey: It was cool. | mean, we did about six, seven 
shows, and about half of them wete in record stores 
that took the time to move things out of the way 
and it was kind of like doing a small club show, and 
the other half kind of left everything in place and kids 
were standing in the aisles, and that was vety strange. 
But on the other hand, that was kinda what | was ex- 
pecting it to be like. People just standing around, 
checking it out, but the shows in Philly, in New York, 
and DC wete just awesome. They cleared out big spaces, 
kids dancing, stage diving and it was teally funny to 
me. 

UTV: Yeah, it was funny standing on line on Avenue 
of the Americas, having questions thrown at us about 
who was performing because the line was wrapped 
around the block. After a while we just told them that 
Britney Speats was signing autographs. One person 
even said, "Wow, you kids don’t look like the type to 
be into her at all” [laughter]. | think some of them 
may have even gotten on line! 
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Ken Casey: So that’s why the line was so long! [laugh- 
ter] But it was fun. It was good to do something dif 
ferent with the acoustic thing. We figured it would 
sound better if we did it acoustically, because in these 
small areas if we plugged in it would probably sound 
like shit. We were basically just winging it, but it’s 
definitely something we'd do again, you know, if 
something comes up, like at a wedding ot something 

Actually, we played at the lead singet from The 
Service's engagement party and we played with full-on 
electric, and it was cool for the kids, but the parents 
were there and | just thought, “Ah, the parents are 
hating us” [laughter] 

UTV: It's weird though. I’ve been a fan of the band 
now since the first split with The Ducky Boys, and from 
the first blast from the bagpipes, | just knew you guys 
would be huge. In my mind, there was no way it could 
be avoided. And now five years later, I’m watching 
the band who had a small crowd of people at their 
first show hete in New York City playing to hundreds 
of kids and signing friggin’ autographs at Sam Goody’s! 
Did you ever expect any of this? 

Ken Casey: | don’t know, | mean, you look at punk 
circles and | guess it’s big. | think our first two records 
sold 100,000 copies worldwide, which in my opin- 
ion is huge, but it’s no Rancid or million records, so 
huge is relative. | mean, in my wildest dreams, it’s be- 
yond what | ever could have imagined us achieving, 
but on the other hand, | don’t feel we're The Off- 
spting either. I’m sure people would disagree because 
itseems to become unfashionable to like a punk band 
when they get big, but | feel we've been able to retain 
our integrity and identity. As far as signing autographs 
and stuff, | don’t mind signing someone's record be- 
cause | aske¢ my favorite bands to sign their records, 
but when little kids ask me to sign a piece of papet, it 
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boggles my mind. But we've also started to attract 
some teally young fans, and ifa 12 or 13 yeat old wants 
my autograph, well | don’t know why, but it’s better 
than wanting Limp Bizkit’s autograph 

UTV: And that’s another thing | wanted to bring up. 
This was the first time | saw you play whete, | don’t 
know, | felt old. And I'm only 20. | looked around 
and sawsome very young kids. | mean, good forthem, 
at least they're listening to the right stuff, but do you 
feel at all removed from your fans or do you still think 
you identify with them? 

Ken Casey: | definitely identify with them still. Yeah, 
we have a younger crowd, but | think in this case it 
had a lot to do with the venue being a record store. A 
lot of little kids write us and tell us that they love the 
record but that their mom won't let them go to our 
show or to a club. Then on the other hand, some- 
times we have the older people from like, the local 
bar, show up and that makes me laugh too. It’s like 
the fucking softball team from O'Malley's pub show 
up [laughter] 

UTV: So, although you’re completely happy with the 
popularity the band has received, how far would you 
really like it to go? | mean, would you ever consider 
wanting to be on a plateau as high as the Offspring? 
Ken Casey: | don’t think so. You look at what a band like 
The Offspring has to do... | mean fitst, | don’t consider 
them a punk band; writing these silly-ass, zany songs that 
ate like, | don’t know what they are. If | thought that in 
today’s radio world that you could be a band that is big, 
stays the same, and continues to make records, like AC/ 
DC or Creedence, | would love to be, but | don’t think 
that would ever happen. If that happened and we contin- 
ued to make the same kind of music, that would mean 
there was a serious change going on in the music busi- 
ness... not so much that we had anything to do with it. 
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TheHives 


by Chris 
The Hives, from Sweden, are the best Rock n’ Roll band around. 
Since 1993 they’ve released two EPs and two full-lengths on Burn- 
ing Heart Records. Their latest full length, Vini Vidi Vicious [Burn- 
ing Heart/Epitaph] is one of my favorite albums of the year, and is 
even nominated for a Swedish Grammy! Guitarist Nicholaus Arson 
eevared questions ‘bout what it’s like to rock and roll.-Chris 





Under the Volcano: What made 
you choose The Hives as the name 
of your band? 

Nicholaus Arson: We didn't really 
choose it as much as we were given 
it. Our mystery man, devotee, and 
head honcho Randy Fitzsimmons saw 
it fit to name us The Hives— we 
spread and itch! 

UTV: Randy Fitzsimmons seems to 
have helped the band out a lot early 
on; how did he figure in? 
Nicholaus Arson: He was the one 
who originally put us together, if you 
will. In 1993 it was that his dream 
of a perfect matching young adoles- 
cent Punk Rock band began to take 
shape. 

UTV: Your sound is inspired by 
American Rock n’ Roll and Punk down 
to having matching outfits like a Ga- 
rage band; what band did you hear 
that made you say, “I want to play 
Rock n’ Roll?” 

Nicholaus Arson: We have always 
listened to loads of different kinds 
of music: Rock, Synth, Punk, '60‘s 
stuff, and whatever. The first bands 
that we really enjoyed a lot as a 
group were early Swedish Punk 
groups like KSMB and Astakask, but 
also American Punk, like Dead 
Kennedys for instance. Those bands 
pretty much set the pace for the fu- 
ture. 

UTV: What are some of the bands 
that you’re listening to now? 
Nicholaus Arson: We listen to both 
bands and artists of all kinds of dif- 
ferent genres. We all like bands like 
The Sonics, Wailers, Remains, 
Oblivians, New Bomb Turks, The 
Saints, Mitch Ryder and the Detroit 
Wheels, Stooges, Devo, Blondie, Mu- 
sic Machine, and artists like Richard 
Hell, Plastic Bertrand and Little Ri- 
chard, to name a few. Plus, the ones 
that we have always listened to, like 
the early Swedish, and some Ameri- 
can and English punk stuff. We also 
listen to Soul music and Country 
music, and whatever music that tries 
to do something interesting with 
sounds. It may sound like we don’t 
care what kind of music we listen to, 
but we are extremely picky. 

UTV: Your sound is pretty lo-fi and 
fuzzed out. Do you record analog or 
digital? 

Nicholaus Arson: We try to do a 
bit of both. There is nothing like re- 
cording a good tune live onto ana- 
log equipment and hear the result 
in headphones; but then again, digi- 
tal distortion can sound very pleas- 
ing sometimes. 

UTV: The Swedish scene has been 


getting a lot of attention for its Metal 
acts 25 

Nicholaus Arson: I always thought 
that the swedish scene got a lot of 
attention for it’s Rock acts, but 
okay, shoot! 

UTV: Do you feel you get more at- 
tention at home because you’re not 
doing what everyone else is, or are 
you getting less attention? 
Nicholaus Arson: Right now we 
have our asses full of attention, so I 
would have to say more. 

UTV: Do you feel The Hives have 
helped spawned a Swedish Garage 
scene at all? 

Nicholaus Arson: If there is a 
Swedish Garage scene, I think we 
might be standing with one foot in 
that scene, the other one in the Rock 
scene, and our heads in the Punk 
scene, while the rest of our body is 
hovering above scenes and musical 
terminology. 

UTV: Have you always been an En- 
glish singing band? What went into 
your decision to sing in English? 
Nicholaus Arson: We have pretty 
much always been singing in En- 
glish... yeah and he who told us to 
is mentioned above. 

UTV: Who came up with the title of 
the new album, “Vini, Vidi, Vicious?” 
What does it mean? 

Nicholaus Arson: Dazzling collabo- 
ration between Randy Fitzsimmons 
and Howlin’ Pelle Almqvist. It’s like 
a catchphrase and it pretty much 
means “I came, I was seen, vicious.” 
It sounds better in Latin though, and 
it very well suits us. 

UTV: How did the band members get 


their nicknames? 

Nicholaus Arson: They earner 
them! 

UTV: Who writes the lyrics for the 
songs? In the song, “The 
Hives-Declare Guerre Nucleaire,” y: 
sing about the future. What change 
do you see in the years to com 
Nicholaus Arson: Rana, 
Fitzsimmons writes the lyrics, and 
they all speak the truth about a com- 
ing totalitarian music state where 
The Hives are rulers. No room for 
crap— that is, other than to mock. 
UTV: And what does “Guerre 
Nucleaire” mean? 

Nicholaus Arson: Guerre nucleaire 
means nuclear war... 

UTV: How does Burning Heart’s li- 
censing deal with Epitaph directly af- 
fect you? Have you noticed the band 
getting more attention? 

Nicholaus Arson: We sure do geta 
lot more attention in Europe... I 
don’t really know anything about 
the rest of the world though. 

UTV: The band was nominated fora 
Swedish Grammy Award. Does it feel 
like The Hives are suddenly very fa- 
mous? How are you handling it? 
Nicholaus Arson: For very brief 
moments I get the feeling that we 
are famous, but I’ve never been 
much for perception anyway. I’m 
just handling it very well. 

UTV: Anything in closing? 
Nicholaus Arson: Yeah, the hospi- 
tal in my hometown Fagersta, I ‘ll 
get a nice 70 kilometer drive for both 
major and minor injuries. Vengeance 
is mine, but it’s an even longer drive 
away. See you in hell landstinget! 
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I saw The Hope Conspiracy play live this past week and they 
blew me away. These Hardcore kids sure knowiitaaageset the 
erowd going, with pounding drums, thunderwikmgere 3 lines, 
and sick, twisted double guitar attacks. ATBgetlist Kevin 
Baker screamed his lungs out, the audiencegifg gi 
screaming along to every word. The Hope Co ‘spiracy’S 
release, Cold Blue, [Equal Vision] is the 
of the year. I had some questions for bassis @Uirk Feitixg 
Here are his answers.-Chris ‘ : 
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It’s important not to over-complicate 
all Hardcore kids are brain surgeons. 


Under the Volcano: How did you get 
into the Hardcore scene when you were 
growing up? 

Jonas Feinberg: It was mostly my 
cousin's fault that I started listen- 
ing to bands like Bad Brains and 
Minor Threat a long time ago. This 
was long before I really got involved 
in the Hardcore scene. I still to 
this day cannot figure out exactly 
what made me go to my first show. I 
remember seeing flyers at record 
stores for a new Punk Rock record 
store opening up in Minneapolis. This 
was Extreme Noise Records (it's still 
open so go buy records there). For 
some reason, myself and Mr. Jonny 
Versace went down to that store and 
picked up some records and some 
flyers for some local shows. Needless 
to say, we went to the shows. Minne- 
apolis is a fairly Punk Rock town, so 
all of the shows we started going to 
were along the more crusty punk type. 
We would go see bands like Misery, 
The Pist, Assrash, and Code 13 all 
the time. Following a love for Slayer, 
this just snowballed into listening 
to more metallic Hardcore and eventu- 
ally going to those types of shows 
too. It's all old news after that. 
UTV: What was your scene like? Was it 
easy to get shows? Was your band the 
most popular in your town? 

Jonas Feinberg: The punk scene in 
Minneapolis was huge. There were 
packed basement shows every weekend. 
The more Hardcore shows on the other 
hand, weren't very big until a few 
years ago. I always felt really young 
going to shows until these shows 
started getting bigger. All of a 
sudden, there were tons of kids that 


were 15 or 16, as well as people who 
were 24, 25 at the Hardcore shows. 
When I was 16, I could've swore I was 
the only one! I didn’t have a band 
until I was like 17...and I got 
incredibly lucky. Harvest was a 
bigger local band at the time, and by 
the end we definitely were one of the 
biggest Hardcore bands from Minneapo- 
lis. For us, it was easy as pie to 
get shows; we'd just do them all! 
There was a club at the University of 
Minnesota that would have shows and I 
happened to work there, so we'd flyer 
the hell out of every show and make 
them huge. 
UTV: Your new CD, Cold Blue, is being 
hailed as "one of the year's most 
anticipated records from one of the 
best new bands to come along in 
years;" is that hard to live up to? 
Do you ever feel pressured? How? 
Jonas Feinberg: The right answer to 
this question should probably be "No, 
I don't feel pressured and no, it’s 
not hard to live up to." In the real 
world though, it’s not like that. 
sometimes I do feel pressured. I 
don't remember any of us ever saying 
we were "one of the best new bands" 
or anything about how much our record 
is anticipated. That's all stuff 
other people have put on us. I kind 
of get the feeling sometimes that if 
we don't live up to that, people may 
dismiss us as another overrated band. 
We have never claimed to be anything 
but a band. Period. When it really 
comes down to pressure though, we're 
all in the same boat. No one pres- 
sures us like we pressure ourselves, 
We are all pretty fucking stubborn 
when it comes to song writing, so if 
we are all happy with the songs we 


lyrics...not 


write then we could really care less 
what people have to say. That sounds 
cliched I know, but it’s true, we're 
doing this for us. 

UTV: Please give a brief history of 
the band. Hope Conspiracy members 
were in bands like Harvest, Piece- 
meal, and Extinction; what more might 
band members bring to the table than 
when in previous bands? 

Jonas Feinberg: To make a long story 
short, we were in some other 
bands...those bands didn’t work out 
so we made this band. That was about 
December of 1999...as far as what we 
may bring to this band, I think we've 
all matured so much... not only from 
our previous bands, but since this 
band began. We're still working on 
the direction our sound is going. I 
think everyone in the band agrees we 
never want to do the same thing 
twice... by the way, we now have & 
member of Adamantium in the band too. 
UTV: You went through Kevin's lyrics 
with him before he joined the band; 
if there was one thing-lyrically-that 
landed Kevin the vocalist position, | 
what was it? 

Jonas Feinberg: In my opinion- 
simplicity. I just thought that 
Kevin's lyrics were to the point, but 
not so much where they are generic. 
It's important not to over-complicate 
lyrics...not all Hardcore kids are 
brain surgeons. 

UTV: Topics that come up frequently 
in the lyrics are politics, religion 
and relationships. Where does the 
band stand on all three? 

Jonas Feinberg: I couldn't say where 
the band collectively stands on those 
subjects. We all collectively believe 
in being ourselves and living our 
lives the way we want. That's prob- 
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ably the only thing we agree on. 
Personally, I like good relation- 
ships, bad politics and no religion. 
The other dudes? Mmmmm... who cares 
about them? 
UTV: Why did the band relocate to 
Boston from Minneapolis? I'd imagine 
, that Boston may be a more nurturing 
area for a Hardcore band... what's 
the Minneapolis Hardcore scene like? 
Jonas Feinberg: We all felt like it 
was time for a change in our lives. 
We wanted to play music, a lot. Like 
you said, Boston is more nurturing 
than Minneapolis. It's just so much 
closer to many places than Minneapo- 
lis is. It makes more sense to drive 
six hours and play three different 
places than drive six hours for each 
Place. The scene in Minneapolis was 
actually getting really great right 
before I moved. A lot has probably 
changed since then, but from what I 
hear it's still going well. 
UIV: I assume the 7" on Life Records 
is long out-of-print; are there any 
Plans to re-issue it? 
Jonas Feinberg: There still are some 
7"s around...it will be reissued on 
Bridge Nine Records sometime in the 
near future, by the summer most 
likely. It’s gonna have some extra 
tracks on it too...oh yeah, you can 
Probably get some 7"s from Life 
Records. I think he probably has a 
few left. 
UIV: How'd you end up on EVR? 
Jonas Feinberg: Mmm, well, some of us 
had known Steve [Reddy, who owns EVR] 
for awhile. We sent him a demo when 
we started playing shows. I guess 
they kind of liked it because they 
Came and checked us out at a few 
shows. We chatted about business and 
we had a few other options. We de- 
cided that EVR would be the best 
Place for us...so here we are. It's 
convenient in location and we know 
that if we give 100%, so will they. 
UTV: I read in an interview that one 
of you are a guitar tech for ea well 
known punk band. Are you allowed to 
reveal what band to us? 


hope. 


Jonas Feinberg: On yeah, sure. Our 
guitar player, Aaron, is a guitar 
tech for The Vandals. Aaron is from 
California in real life, and has only 
recently relocated to Boston... 
UTV: In another interview, you 
jokingly claimed that you wanted to 
be a Rock star; how close is the band 
to achieving its original goals? What 
goals are yet to be achieved? 
Jonas Feinberg: Honest! I don’t lie, 
I want to be a Rock star! I know 
Hardcore isn't the way to get there 
though. It definitely hasn't taken me 
this long to figure out that Hardcore 
doesn't pay the bills; that’s fine 
for now, though. I can't say how 
close we really are to achieving our 
original goals, because I guess ae 
lose track of what I originally 
wanted all the time. I mean, we just 
wanted to start this band and play as 
much as possible, as many places as 
possible. So far we are doing pretty 
well. We've played around 100 shows 
by now. We still have many more to 
play and soooo many more places to 
go. I've barely been out of the 
country in my life, and I'd love to 
go to Burope, Asia, Australia and any 
other place that will let us play. 
Those have all definitely been dis- 
cussed by our band as things we'd 
love to do. 
UTV: What is the best tour you've 
been on and why? What's the worst 
thing that has happened on the road? 
Jonas Feinberg: Last summer our 
friends in Converge took us on tour 


am. We'd like to think that was the 
fault of Mr. Wes Eisold of American 
Nightmare fame. He was driving fast, 
like friggin’ Richard Petty or what- 
ever his name is. The next transmis- 
sion left us stranded in Iowa this 
summer...that sucked too. At least we 
got to hang out with some weird fat 
little white trash kid that rolled a 
golf cart. He sucked. Aside from 
mechanical problems we've had broken 
feet, infected wisdom teeth, bron- 
chial pneumonia...you know-the usual. 
They all sucked fairly bad. 

UTV: How do you go about setting a 
Guarantee for yourselves when you 
tour? Do you leave that up to your 
booking agent? Who chooses your 
booking agency, you or Equal Vision? 
Jonas Feinberg: I guess for the most 
part, it has to do with where we are 
playing on a show, who else is play- 
ing, and what kind of tour it is. We 
like when people feed us too. As of 
right now, we don’t have a booking 
agent; we just kinda bust our asses 


on our own and get offered some stuff 


too. We are working on taking care of 
this though. Equal Vision doesn't 


make any decisions for us, but they 
» That was ; 
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by Phil 


Know as one of the hardest working bands around, Hot Rod Circuit's 
latest CD, If It’s Cool With You, It’s Cool With Me [Triple Crown] mixes 
Punk Rock with smooth chord progressions with ear-pleasing vocals. 
You probably saw them on tour with The Anniversary or Jimmy Eat 
World last year. Now signed to Vagrant Records, the future is looking 
bright for these masters of Emotional Rock. | was able to talk to Andy, 
Casey, Jay and Mike when they played:at the Long Island Zoo, and 
Andy’s daughter, Jessica, stole the show when she performed her 
rendition of “Oops, | Did It Again.”-Phil . 


Photos by Lisa D'Onofrio 





Under the Volcano: Gimme a brief 
history of the band. 

Andy Jackson: Casey and | started 
the band back in Alabama, and we 
moved here a couple of years ago. 
Casey Prestwood: We've been 
playing together for like, six years. 
Andy Jackson: And we picked up this 
guy [pointing to Jay], and this guy here 
fexedial ate fa com UL) p 

UTV: | heard one of you guys used to 
be in Jawbreaker: is that true? 

Andy Jackson: No, not at all. It's a 
good rumor though. [laughs] Suuuure, 
he was in Jawbreaker! [pointing to 
Casey] 

Casey Prestwood: No, | used to be 
in The Smiths! 

Andy Jackson: Yeah! [laughs] 

UTV: At what point does Emo stop 
being Hardcore, and become 
commercial Indie Rock? Do you have 
iCoWaal-].<—¥- Reve) al-yel[elUl-¥-1ive)aa comare lal (0) 
Nye] 6] ai anlet-i(om come | Colo 7-1 (14-10 ele) ata 
Jay Russell: We got email... 

Andy Jackson: Yeah, we got email... 
Casey Prestwood: We like Rock 
music. 

Andy Jackson: No, we just write 
music that we like. We don't have like 
a conscious effort of what we do. 
Casey Prestwood: As long as it's 
SXolel @ 

Andy Jackson: A lot of our songs are 
different. Some of our songs are 
straightforward, some of them have, 
like, a percussiveness to them. We just 
try to do whatever makes us happy. 
UTV: Who writes the songs and 
how...acoustic/electric? 

Andy Jackson: | write most of them, 
but we all contribute. 

Casey Prestwood: | wrote a few 
songs. 

Andy Jackson: | usually write on the 
electric guitar, but this last record and 
a lot of the stuff we've been writing has 
been on acoustic. 

Jay Russell: My acoustic. 

Andy Jackson: Yeah, Jay’s acoustic. 
Casey Prestwood: We all write our 
own stuff. 

UTV: What is it about doing an 
F-Toro]¥ I=) [omt=1-) mi olmr- mel ar-lale|-Wat-|ucw ale) c=) 
worthwhile than electric? 

Andy Jackson: It’s more stripped 
down, and what people have been 
telling us is that they get to hear our 
vocals and stuff more. It’s been a lot 
of fun. 

UTV: Are you guys doing the whole 


tour acoustically? : 
Andy Jackson: Until tomorrow, and then 
after that we're with Face to Face and 
Snapcase. We're scared to do that tour 
acoustic. 

UTV: Hot Rod Circuit tours constantly; 
how much time did you spend on the road 
last year? 

Andy Jackson: Six to eight months last 
year. 

UTV: Are you able --or do you even have 
icolers ale)(eMe(eluemer-\ ae) es-war-Uile hare: [e110] 1 
Yes we do. 

Casey Prestwood: | work at a coffee 
shop, and Mike [Poorman, drums] works 
F) al Mere) i (-1- oj ale) ol olen 

Jay Russell: | work at Russell Lawn 
Service. 

Andy Jackson: We work everyday that 
we're home. 

UTV: Was it Matt [Pryor, The New 
Amsterdams] that inspired you to do 
acoustic sets, or was it something you 
always wanted to do? Or both? 

Andy Jackson: No, it’s kinda Matt. We 
were at his wedding and it kinda came up. 
When we were asked to do this tour, we 
Colfolaman' (lala come (om m=1(-tel (i(em| am ixeya) mela a) (ag) 
foe} ave r-(exel01-) ((ommelon’ (Ke (-ce(e{-re Rone (ol a tals) 
WEN, 

Casey Prestwood: We comprised... 
UTV: Your last records have been on 
Triple Crown, but your next release will 
be on Vagrant. How'd you end up getting 
involved with Vagrant? More importantly, 
isn't Fred from Triple Crown sexy? 


Andy Jackson: Yes he is, Fred is very . 


sexy. He’s a great man. 

Jay Russell:’Yeah... 

Andy Jackson: We've got, as far as 
Vagrant is concerned... a 
Jay Russell: Vagrant has been there from 
itat—mol—rellalaliarep 

Andy Jackson: Yeah, they’ve been 
wanting to sign us for a long time, and 
they've been friends... 

Jay Russell: A lot of friends. It’s 
awesome; it’s a great label. 

UTV: What additional musicians do you 
have on the new ElleleranwamAVarele 
did they contribute? 

Andy Jackson: 

We had Robbie 

Pope from the 

Get Up Kids and 

Adrianne from The 

Anniversary came in. We #= 
recorded the record in Kansas 


around a bunch of our friends. | tiad * 


always wanted to get some girl vocals into 
a couple of my songs before, and she just 


did some background stuff to kinda give 
it a texture. Robbie just did this one 
<a ofoy=|comtallale Mia me)al=ecvelare pm tal=) m\zelener=1 a) 
barely even hear, but | mean it’s Bob. 
And my friend Alex played stuff. 

UTV: You guys used to have shirts with 
Planet of the Apes artwork on them. 
Have you ever had legal problems 
because of using the images? 

Andy Jackson: Not yet. [laughs] 

Jay Russell: They're out of print. We 
never did it. 

Andy Jackson: That's Andrew Ellis’s 
department. 

UTV: What is a “suplex situation’? 
Andy Jackson: A suplex situation is 
when you and your bass player get 
drunk and get into a fight. You run at 
your bass player... he grabs you and 
suplexes you, and you get into a fight. 
Jay Russell: | just want to say that that 
song was written about me. 

Andy Jackson: Yeah, that song was 
written about Jay. 

UTV: What does the future hold for the 


band? 
Andy Jackson: More Rock to come. 
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Before the name change to Lamb Of God, Burn the Priest was shredding 
the Hardcore scene, and the crossover world was just starting to take 
notice. The band then signed to Prosthetic Records under its new name, 
and was ready for a fresh start in the Metal scene. This April, Lamb Of 
God will embark on the biggest tour of their career so far, with Cannibal 
Corpse, Dimmu Borgir, and The Haunted. I got the chance to ask bass 
player John Campbell a few questions about the band’s history, and 
their latest, New American Gospel [Prosthetic/ Metal Blade], which is 
one of the most abrasive and heavy crossover albums ever recorded. 
New American Gospel combines Thrash, Grind, and straight ahead 
English Hardcore ala Extreme Noise Terror. Special thanks got out to 
John for answering the questions on such short notice, and EJ from 
Prosthetic for setting this up.-Myk 


Under the Volcano: What year did the band form? 

John Campbell: Burn the Priest started in the winter of 1994. We 
were habitually hanging out at each other’s houses, drinking beer 
and listening to heavy music, when it occurred to us that there were 
not any heavy bands doing anything new that was worth a shit. Soon, 
we had a set and started playing shows. Momentum built, and we’ve 
found ourselves here. 

UTV: Why did you change the band name from “Burn The Priest”? 
John Campbell: Shortly before the name switch, we had a line up 
change where we brought Willy on to play guitar after the retirement 
of the former guitarist. Once we had progressed beyond the Burn the 
Priest set and began work on new material, it became obvious that 
we had outgrown the old pseudo-satanic moniker. We took the step 
right in the middle of negotiations with Prosthetic Records. In my 
mind, the support they showed on this point alone solidified the fact 
that they were truly behind our music and us. 

UTV: How many releases did you have as Burn the Priest? 

John Campbell: Our first release was a four-song demo on cassette. 
The shows we booked using that release eventually lead to two split 
seven inches, one on Rich Hoak’s [Brutal Truth] label, Deaf American, 
and the other on Goat Boy Records, later to become Legion Records. 
Legion also released our first full-length in April of 99. 

UTV: Were any of the members in other bands? 

John Campbell: We have all been in other bands prior to Lamb of 
God. They were mostly small local projects that would be so obscure 





that mentioning them now would be pointless. One of our guitar 
players, Mark Morton, currently plays in a local Country band called 
Corntooth, in which, ironically enough, is one of the very first (never 
recorded) guitar players of Burn the Priest, Matt Conner. 

UTV: Why did you sign to Prosthetic? 

John Campbell: What really made the deal happen though was 
that the guys from Prosthetic, EJ and Dan, were fans of the music. 
They are very supportive of what we are trying to accomplish and 
want to help in every way that they can. They have been incredible 
to work with and leave little to be desired. 

UTV: Is there a concept behind the packaging on New American 
Gospel, brown paper with silver, copper, and black ink? 

John Campbell: We work somewhat exclusively with artist Ken 
Adams (www.k3n.com) and do our best to give him the artistic 
freedom he deserves. We threw a few ideas and concepts around 
from the beginning and then just let him explode. The great thing 
about K3n is that he is a fan of the band, and has the ability to take 
the audible and make it visual. We have worked with him in the 
past, both as an artist and a musician, and had little doubt that he 
would come up with something great. 

UTV: How was the tour with Gwar? 

John Campbell: The tour with Gwar and Amen was better than we 
could have imagined. The crowds were less hostile than we had 
anticipated, and we won over all kinds of new fans. One of the coolest 
things for me was adding our own to the Meshuggah and Slayer 
tags backstage and the different venues. 

UTV: Are you tight with any of the numerous bands from Richmond? 
John Campbell: Richmond is a small town with a proportional large 
population of musicians. You can go into a bar and see people from 
Avail, Breadwinner, Gwar, Cracker, Hose.Got.Cabe, Strike Anywhere, 
Kepone, Born Against, River City High, Men’s Recovery Project, Rah 
Brahs, Sliang Laos, RPG, Alabama Thunderpussy, Punk Rock 
columnist Marty Violence, Sparklehorse, Fatty Love, The Alter 
Natives... you get the point. It is a very mixed crowd and we all drink 
together... Even the Straight Edge dudes. 

UTV: What’s it like working with Steve Austin? 

John Campbell: Steve Austin is an incredible human being. His 
motivation and energy levels are insane! He doesn’t let up until the 
job is done, and done right. I am sure that we will continue to work 
with Steve any and every opportunity we get. 

UTV: What does ODHGABFE stand for? 

John Campbell: 

a) Old Dykes Hurl Gorgeous Asians Before Female Ejaculation. 

b) Olga Downplays Her Gas Attacks By Flailing Excitedly. 

c) Ocular Detritus Hinders Gorillas Attacking Bovine Facilities 
Excellently... 

d) Officer Dick Head Gets A Black Fucking Eye... 

Here’s a hint. The answer is d. 

UTV: Who are your biggest influences? 

John Campbell: All of us have differing musical tastes that obviously 
overlap, but we bring in aspects of all parts of our lives when creating 
the music. The answer to that question would be insanely long, so 
I'l try to manage an abbreviated list: heavy music, various inebriants, 
neuro-chemicals, Biscuit World. 

UTV: What band would you most like to tour with? 

John Campbell: Van Halen with David Lee Roth singing. Our maybe 
Metallica with Cliff playing. I dunno, our manager, Cobra, is trying 
to work something out for us. We're looking forward to the April/ 
May tour with the Haunted and Cannibal Corpse, and we'll keep 
kicking ass from there. 
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You would think that the lead singer of one of today’s most popular Emo Rock bands would be 
pretty busy, but Natt Pryor of The Get Up Kids has started a new solo side project called The 
New Amsterdams. 0n Never You Mind Vagrant] Natt plays acoustic songs and is backed up by 
some of his friends. He recently toured with Hot Rod Circuit and Dashboard Confessional.-Phil 


Under the Volcano: How and when 
did the New Amsterdams start? 
Matt Pryor: It started because I 
wanted to do something on my own, 
and I had some acoustic songs I 
didn’t think would be Get Up Kids 
songs. 

UTV: Why not call 
Pryor Project? 
Matt Pryor: Because I have a ter- 
rible name for selling records. I 
thought this would work out... it 
gave me something to hide behind. 
UTV: Where does the name come from? 
Matt Pryor: It’s an Elvis Costello 
song- 

UTV: How did you 
in the project? 
Matt Pryor: I told them I was do- 


it the Matthew 


interest Vagrant 


ing a record, and they said; 
“Okay-" That was really about it. 
UTV: The Get Up Kids are a very 


successful bands why start another 
project when you must have your 
hands full already? 

Matt Pryor: I have a lot of free 
time, and I wanted to do something 
on my own. Whenever we're [Get Up 
Kids] not on tour I have a lot of 
free time to do other stuff. 

UTV: Besides the show, what is your 
favorite thing to do on tour? 
Matt Pryor: Hanging out with Hot 
Rod Circuit. Seeing movies. I saw 
Snatch and Saving Silverman, they 
were good. Actually I don’t like 
being on tour, beside the show- 


All other aspects of it suck. 
I noticed that Rob Pope and 


UTV: 





others play on the CD4 why didn’t 
they come along for the tour? 
Matt Pryor: I wanted to do some- 
thing by myself and hang out with 
my wife. and Dube. and Hot Rod. 
UTV: What is the story behind the 
song “Never Treat Others"? 

Matt Pryor: I met a guy in a band 
that I really like and he was a 
complete asshole---. and so I made 
@ promise to myself that I would 
never do that when people came up 
to me. 

UTV: When were you married? 

Matt Pryor: November lith 2000. 


UTV: Has getting married changed 
your perspective on being in a 
band? If so. how? 

Matt Pryor: Naw... 


UTV: Have you written 
about the wedding or 

ried? 

Matt Pryor: Nope- I haven’t re- 
ally thought about it yet. 

UTV: The Get up Kids turned down a 
tour with Blink 182. Why tour with 
Green Day and Weezer, but not Blink 
142? 

Matt Pryor: We’ve actually turned 
it down twice now. We thought Green 
Day’s crowd would be more recep- 
tive to us because they’re a little 
older and a little more mature, 
and they're not kids who just lis- 
ten to the radio. Also. the Green 
Day tour was really short and the 
Blink tours were really long- And 


any songs 
being mar- 


Weezer its not really same thing, 
maybe 


DS don to thinks: but some 








people do- 
UTV: What about The Get Up Kids 
touring with Green Day made the 


impression on you? 

Matt Pryor: The Green Day tour. 
All the guys in Green Day were 
really. really nice. and they were 
really cool. and all the people 
that work with them were really 
cool too. Soi that was a good thing- 
That made me happy. 

UTV: What happened with the van at 
the end of the tour? 

Matt Pryor: It spun off on the 
highway and crashed. We were fine. 
just kinda scared. Other than that, 
things were good. 

UTV: Are you sick of being asked 
questions about The Get Up Kids 
when being interviewed about New 
Amsterdams? 

Matt Pryor: No- I assume that ev- 
eryone is gonna kinda compare it 
to The Get Up Kids anyway’ it’s me 
singing either way. so---.- I’m ac- 
tually surprised more people 
haven’t been asking me to play Get 
Up Kids” songs- They've actually 
be pretty respectful of it. 

UTV: Is Chris Booker a better in- 
terviewer? 

Matt Pryor: Nox that guy sucked. 
You're a much better interviewer 
than that. than booger. 

UTV: Has the tour been good? 

Matt Pryor: Yeah. it’s a good time: 
Just having our hippie jam with 
Hot Rod Circuit. 


strongest 
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saued 


by Rich 


With a line-up that includes veterans of Sugar Bush, Splinterface, and a slew on other Long Island bands, 
Not Saved is hacking out their own niche with fiery live shows and an EP titled Shit Sandwich on their 
own Cheap Drugs label. Although the allusion to Spinal Tap in the record’s title may be intended to illicit a 
smirk, the reference point is valid; Not Saved crams unwieldy Tap-worthy dinosaur Rock down punk’s 
resistant esophagus, then saves the big chunks for themselves. Read on, for a chat with some guys that 
consider themselves “The Heaviest Band In the Universe.”—Rich 





Under the Volcano: Members of Not 
Saved have been in other Long Island 
bands. What makes Not Saved different 
from your Previous affiliations? How will 
you treat Not Saved differently? 

Kevin Purcell: I haven't scared or 
offended anyone with any of My previous 
bands. With Not Saved, | finally get to 
frighten, intimidate and entertain all at 
once! 

Jim Burns: Not Saved is better. I don’t 
treat the band differently, but it’s the lil 
things I've learned that makes my outlook 
different, The “unsigned” band is the scum 
of the universe: club owners treat you like 
shit. people treat ya like the unwanted 
uncle at the family barbeque, industry 
People tell ya you should adda DJ because 
it “hot.” The quicker ya realize ya have to 
ignore everyone. the better. I think its 
simply our outlook to the w hole scam that’s 
evolved. 

Gerry Giacalone: Not Saved is different 
from the rest for the simple reason that we 
tock, Rocking, of course, is very important. 
Andy Flay: Every band I've been in-—and 
there have been many—-always had one guy 
Who couldn't or Wouldn't give 100%. That 
one guy would either never show up for 
Practice, be on some silly power trip, or 
couldn't play shows because of some kind 
of aquatic adventure. This band doesn't 
have time for any of that nonsense. Sure, 
We're all on our Own neurotic power trips, 
but that’s neither here nor there. This band 
eXists. and Continues to thrive because 
We've been through the bullshit: we know 
What to do and Not to do, and we've all 
Zrown as humans. Did that answer the 
question? Probably Not.ah well...hail 
SATAN!! 

UTV: Musically, Not Saved has a y ibe that 
a lot of people refer to as “Stoner Rock:” 
are you pot-smoking hippies at heart. or 
do you wake Up and go to a job in the 
morning after showering? 

Jim Burns: We catch shit from “stoner” 
folks for being too dggtessive. We are more 
blue-collar than these stoner bands. The 
really lame thing is the cookie-cutter bags 
you can put on loud Music these days: long 
hair and a Wah-wah pedal Means yer a 

stoner band, Hip Hop rap Metal. it’s all so 
sad and dumb. 

Kevin Purcell: Actually, | £0 10 Work 

before I wake up. Yeah, we all Work. It kind 

of fuels the band when ey eryone does the 
9 to'5. At least We have something to be 
Pissed off about. And. yes. lenjoy the pot. 

Andy Flay: | fully embrace our “Stoner 
Rock” lag...[laughs]...the other guys will 

deny that we are a Stoner band. but not I, 

We all work. And don’t refer 10 US as 

hippies, 

Gerry Giacalone: Who told you we 

showered? : 

UTV: What's the deal with the bugs and 

fungus on your CD artwork? [s someone 

in the band an entomologist. or is it like. a 


pot thing? 
Andy Flay: Bugs and fungus? And you say 
We are the pot-smoking hippies? Do you 
have the regular Version of the disc. or the 
bodybag version? 
Kevin Purcell: No. it’s simply a visual 
thing. but Jim pointed out to me after We 
chose the artwork that since insects and 
flies are attracted to feces. what better place 
to put them, but on a Shir Sandwich? 
Gerry Giacalone: What do you mean 
bugs? That's a close-up of the last iran 
Jim woke up next to! 
Jim Burns: It’s definitely a pot thing. 
UTV: [hear influences like Speedealer and 
Monster Magnet in your musie. How long 
till the next monster truck show? 
Kevin Purcell: | think we have to do the 
Strawberry and Pumpkin Harvest festivals. 
before we even think about the monster 
truck circuit. 
Jim Burns: As far as influences. [ think 
the Stooges and Karp and Miles Davis et 
al. are probably where Pye clipped most 
of my riffs from. | dont know about 
monster trucks...1 bowl. 
Gerry Giacalone: | actually like the circus 
myself... 
Andy Flav: Thanks for the cool 
influences...you won't see us al any sorta 
Monster truck show. You might catch us at 
the Crystal Cafe or the Tender Trap. 
though, 
UTV: Is it true your amps go up to 12? 
Kevin Purcell: Actually our amps go to 
13. and anyone who thinks that those 
numbers were drawn on is justa stupid liar, 
Gerry Giacalone: Ah...if only that were 
true... 
Jim Burns: Our amps go to 12. but we only 
turn them up to 3. | keep trying to step on 
Gerry’s pedals to make us louder. but he 
gets mad. 
Andy Flay: [ don’t have an amp. 
UTV: My understanding is that everyone 
but Andy contributes to the song riting. 
With vocalist Jim even Writing guitar riffs 
for Gerry. How important is democracy in 
the band? How Important is democracy tor 
emerging Third World nations? 
Kevin Purcell: No One Writes anyone else's 
riffs. per say, but Jim rites Gerry’s guitar 
Parts, Andy writes Jim's lyrics. Gerry 


Writes my bass parts and I make fun of 
AVITeNA Democracy looks 800d on paper. but 


In the studio it’s nothing — but 
totalitarianism, 

Gerry Giacalone: Actually — it’s 
simple... Andy Writes everything. then we 
Wwist it around into something good. As far 
as democracy. we usually just vell and fight 
and then ery and makeup until everyone 
just falls to the ground and hugs. At this 
point, we're usually all satisfied. 

Jim Burns: Yeah. What the fuck has 
Andrew done fer this outfit?! dont touch 
the guitar: that’s Gerry’s gig. | bring in bass 
parts and have some drum ideas. and Gerry. 
Kev and Andrew Work on them. It’s more 


of an oligarchy, really. Democracy IS 
dying art. 

Andy Flay: Oh. so now [don't contribute 
to this band?! Where do you get your facts 
from? Hey buddy. I write plenty 0° 
thythmic interludes that are the very glue 
that holds our Songs together, Now. Pass 
that bowl, buddy, 

UTV: You've Started your own record 
label, Cheap Drugs Records. Why start 
your own label rather than try to get on 
an established label first? Are you 
planning any other releases in the new 
future? 

Kevin Purcell: With Cheap Drugs 
Records. our Vision is realized Without 
anyone pushing us ina direction we may 
Hot want to go. Freedom, baby. yeah, Once 
Shit Sandwich starts Moving down on the 
charts. we will think about another release 
on Cheap Drugs. 

Jim Burns: We're ying to put together 
4 COMP NeXt. there are some great loud 
bands that need to be heard... Action 
Adventure Systems. L ightning Bolt. Elvis 
Wal: Hopefully it will happen. We need 
cash! The label JUst seemed more 
Professional than trying to Promote 
Ourselves as a band. Iya say ya represent 
the band it makes ya seem important to 
the people who don't give a shit. If seems 
good on paper, 

Gerry Giacalone: That's an easy 
one...Roadrunner ouldn’t have us. soy c 
decided to buck ire industry and gO it 
done! Look fora new release this fall! 
Andy Flay: Being that | don’t contribute 
anything to this band. I'm Long to have 
!0 pass on this question. | will add. 
however, that if you don't own acopy of 
Jerusalem by Sleep. then you Need to vo 
buy it. Now. Then light up... No hight up 
first. No. Wait... 

UTV: I'm new in this town...Where can | 
score? 

Kevin Purcell: Massapequa Bowl. 

Andy Flay: Hoy much you wanna spend? 
Gerry Giacalone: Ask Jim: he hangs 
With the freaks in late night gatherings. 
Jim Burns: What you need? 

UTV: Are you planning to tour any time 
soon? Gimme your game plan. 

Kevin Purcell: Tour? Sure. Got a van? 
Jim Burns: We are planning a Proy resiree 
show with Action Adventure Systems. We 
Wil play anywhere. Anytime. We are a 
live experience. Let’s take it to the slage. 
brothers. 

Gerry Giacalone: Always looking to play 
anytime. any here... let's go now. 

Andy Flay: We ate currently on a six 
month Long Island four that will 
culminate when we start booking out of 
State shows...no seriously. we are starting 
to infect the rest of the tri-state area, and 
hopefully play some shows Up north in the 
spring. Our game plan: book show. drive 








to show. drink heavily. play show. light 

things on fire. piss off club owner 

because of the “fire in club thing.” smoke Not Saved is 

huge bowls. drive home, pass out. 

UTV: In closing, name one good reason : 

| should waste nine bucks ona Spike Lee Jim Burns: AV/erers Is 
movie. a 

Jim Burns: | can give you eight shitty Gerry (Girton (eye Guitar 
reasons. Which. by anybody's standards. Kevin Purcell: Bass 

is worth one good one. ; 
Gerry Giacalone: lcan’t give you one. Andy Flav: Dns 
Kevin Purcell: | think it’s worth nine 

bucks to see someone s career going 

down in flames. don’t you? 

Andy Flav: “pack o wraps my 

brother-man, it’s time to kick back. drink 

some beers: and SMOKE SOME 

WEED™---Jay from Clerks. Fuck Spike 

Lee. Rent Clerks, smoke weed. watch it 


over and over... 


Contact: Cheap Drugs Records, 2363 erlei(a(imeien 
North Bellmore, NY 11710 cyborglust@aol.com 
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Ian Larrabee: I do, but I don’t a2 nA 


Boston's Reach the Sky has been around since 1997, 
and consists of Chris Chasse [guitar], Brendan 
Maguire [bass], Bob Mahoney [drums], and Ian 
Larrabee [vocals]. Early on, the band released an 
EP titted Open Roads and Broken Dreams on 
East Coast Empire; they later went onto release a 
seven inch—followed their debut full-length, So Far 
From Home—on Victory. Reach the Sky just 
finished a tour with Bane and The Movielife, and 
will back on tour with Dropkick Murphys to support 
their latest attempt at Hardcore immortality, 
Friends, Lies and the End of the World out 
now. Reach the Sky is for those who appreciate 
emotional—but more importantly passionate and 
sincere—Hardcore with the energy of Punk Rock. 


In the meantime, I recently got the 
chance to talk to Ian, which you can check out 
below.-TaRa 


Under the Volcano: Introduce yourself and what 
you do in the band. 

Ian Larrabee: Ian, I do the vocals. 

UTV: If you had to sum up your band's intentions 
[mission statement of sorts] ina few sentences what 
would it be? 

Ian Larrabee: To play Hardcore to the best of our 
ability, and to put on the best live show we can. Oh 
yeah; and to write some good songs that are full of 
energy, melody, and power. That's all. 

UTV: How have things changed for you in the last 
year? 

Ian Larrabee: Other than touring full-time, seeing 
the world, playing amazing shows, watching my 
younger brother get married, paying rent. for an 
apartment I am never at, quit my job and fall into 
financial hell, well, not too much has changed. 
UTV: Is the glass half empty or half full? 

Ian Larrabee: Half full, I suppose. 

UTV: Was there one day that changed your life? 
Ian Larrabee: Not completely. A series of those 
type of days probably helped mold who I am today. 
UTV: Do you remember what your last dream was 
about? 

Ian Larrabee: Ironically, no, I usually don’t, but 
this morning I had a quick dream about being late 
on doing the layout for this new record. But the 
layout has been done for months, so I don’t know 
what I was worrying about. I kind of like the layout 
idea that my dream conjured up; perhaps we will 
use it down the road. 

UTV: Do you believe in God? 
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religion of any sorts. 

UTV: What's your favorite quote? 

Ian Larrabee: “In the temple of his soul, every man 
is alone.”“Ayn Rand 

UTV: What goes through your mind when you're on 
stage? 

Ian Larrabee: “What the hell are the words to this 
song?" 

UTV: If you could be intimate with one famous person, 
who would that famous person be? 

Ian Larrabee: What kind of intimate? Assuming you 
mean intimate in that “Adam was intimate with Eve” 
kind of way, I suppose Daisy Fuentes would suffice. 
UTV: What are your feelings on the election and our 


thes 


TaRa 


new dumbass" I mean, president? 

Ian Larrabee: I voted for Gore. It’s out of my 
hands after that. 

UTV: What matters most to you? 

Ian Larrabee: Being content and seeing my 
friends. 

UTV: Any last words? Anything you want people 
irom <nle)irg 

Ian Larrabee: The new record is called Friends, 
Lies and the End of the World. Check us out with 
the Dropkick Murphys too. www.reachthesky.org 
for merch and all sorts of tour dates. Thanks for 
the interview! 





A great taste in the morning is such a fine beginning. 
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PAUL LEMOS 


It's been so long since I've written that I've almost forgotten how to 
do this. Sorry for the very abbreviated column this time around; my 
procrastination got the better of me this month... 


Several excellent new releases have recently been issued by 
Matador. The new Matmos disc, A Chance to Cut is a Chance to Cure, 
is one of the most challenging, creative works you'll hear from an American 
label this year. This San Francisco duo have been developing their own 
bizarre hybrid of danceable music-concrete for a number of years and are 
probably the most interesting electronic aggregate in the States. The new 
album, their fourth full length, is definitely their most sophisticated yet listener 
friendly work to date. Although much of the raw sound material was taken from 
a variety of surgical procedures (liposuction, laser eye surgery etc...), the 
general tone of the album is quite buoyant. Matmos’ singularly disorienting, 
meticulously composed pieces are constructed from all manner of sonic 
debris, fusing elements of house and techno with electro-acoustic and modern 
classical music. No wonder Bjork has recruited these guys to create the 
music for her forthcoming record—This is brilliant stuff. 

Also from Matador comes the absolutely essential reissue of The 
Soft Boys’ classic second album, Underwater Moonlight, originally issued 
in 1979. This new version tacks on six bonus tracks and is accompanied by 
a second CD of previously unreleased live rehearsal recordings from the 
same period. Underwater Moonlight was the Soft Boy's best work, an 
addictive set of explosive, twisted pop songs, imbued with rage and caustic 
humor.Although I've never been much of a fan of vocalist Robyn Hitchcock's 
solo work, he was great when he was a Soft Boy. The visceral musical 
dexterity of this band allowed Hitchcock to successfully meld his love of the 
British Invasion melodies with the dadaist leanings of Beefheat and Syd 
Barrett. With Underwater Moonlight, The Soft Boys created a timeless 
masterwork of anarchistic pop music that ranks right up there with classics like 
XTC's Drums and Wires and The Pop Group's Y. 

New from Legacy Recordings comes the domestic release of the 
wonderful Prefab Sprout compilation, The Collection, a double CD set 
presenting 36 of the group's finest songs, culled from their seven studio 
albums. Although they remain a fairly obscure entity in America, Prefab 
Sprout have produced some truly delectable music during their 20 year 
existence. First appearing in the early eighties with their landmark recordings, 
Swoon and Steve McQueen, it was immediately obvious that Prefab was a 
brilliant pop ensemble. Like their UK compatriots, China Crisis, Orange Juice, 
and Aztec Camera, Prefab Sprout created lush, highly polished pop songs, 
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revealing significant musical depth, and maturity far beyond their years 
(Founder, Paddy McAloon was enrolled in Newcastle University at the time...). 
Through time the group's music became increasingly refined and richly 
textured, but the tender, often heart wrenching melodies always remained. The 
delicate, ever subtle work of Prefab Sprout exists in its own timeless domain, 
beyond fad and fashion, much like that of such artists as Elvis Costello and 
Burt Bacharach. The Collection is a real treasure, featuring nearly two and a 
half hours of indispensable music. 

Within the past few years, Sub Pop has re-established itself as one 
of America’s premiere labels. This month they've outdone themselves by 
releasing Red House Painters’ Old Ramon, the band's first new album in 
more than four years. Actually, the album was recorded in 1997 for 
Supreme/Island Records, but shelved after Island was absorbed by Universal 
Records. Regardless, it was well worth the wait. The ten songs that make up 
Old Ramon (most of which clock in at six minutes or more...), maintain the 
somber, rawly confessional intimacy of the group's past work, and 
writer/vocalist Mark Konzolek is in fine form throughout. Although the album 
is shrouded in melancholy, Konzolek seems somewhat more content, but still 
yearns for times past, reflecting on desire, lost love and fleeting friendship. 
Although the band does occasionally rock, a sense of lethargy and withdrawal 
pervades, which is perhaps the essence and underlying power of RHP’s 
music. Unlike Low, Idaho, Bedhead, Black Heart Procession and other slow 
rockers, the music of RHP never seems forced and is performed with 
unparalleled skill, nimbleness and sensitivity. 

Speaking of RHP, Mark Konzolek has recently issued a fine solo 
album, What’s Next to the Moon, his second for the Badman label. 
Although consisting of ten AC/DC songs, What's Next to the Moon is a Folk 
album, in the vein of Nick Drake’s Pink Moon. |n Konzolek's hands, the 
once raucous anthems of teenage angst, “If You Want Blood,” “Love at First 
Feel” and “Bad Boy Boogie" (etc...), become introspective acoustic 
meditations, bearing no melodic resemblance whatsoever to the originals. 
Make no mistake though; Konzolek isn't fucking around here, creating some 
off the cuff novelty item. He’s simply reinterpreting songs that he loved in his 
boyhood, songs that spoke deeply to him, and that he, in turn, deeply reveals 
to us. Never would | have believed that the songs of AC/DC could bring tears 
to my eyes... 

Moving to the opposite end of the rock n’ roll roll spectrum are new 
discs from The Black Halos and Nebula, both out on Sub Pop. Hailing from 
Vancouver, B.C., The Black Halos rock hard on their new LP, The Violent 
Years, fusing the classic sound of first generation New York punk bands like 
The Dead Boys and NY Dolls with that of glam/hair bands like Hanoi Rocks 
and Degeneration. Overall, The Violent Years is trashy fun: basic, loud and 
obnoxious, but melodically infectious, and tighter than you'd expect! The Black 
Halos deliver a pretty potent wallop that will surely appeal to those of you who 
long to return to the early days of CBGBs, when bands like The Dictators and 
the Dead Boys ruled New York. 

Nebula’s new album, the aptly titled Charged, is one big balled 
recording: Ten tracks, often as heavy as molten lead, recalling the plundering 
force of Blue Cheer, The Vanilla Fudge and other sludgemasters from the late 
sixties, but imbued with the primal urgency of early Black Flag and Mud 
Honey. Although Nebula’s second LP finds the band polishing some rough 
edges, improving production, and exploring more acoustic realms, the overall 
tone is still fairly crushing. Fans of great “stoner” bands like Fu Manchu, 
Kyuss and Monster Magnet surely will find Charged essential listening. 

Perhaps the most impressive disc I've heard this year is the new 
one from Koenjihyakkei, the amazing Japanese quintet led by drummer 
extrodinaire, Yoshida Tatsuya, of Ruins fame. Through the course of the 
nine stunning pieces presented on Nivraym, the group's second album, 
Koenjihyakkei demonstrates virtuosity and vision, creating a work that pays 
tribute to Magma, the masters of Zehul, but moves way beyond mere 
imitation. Elements of modern classical music, inspired by composers like 
Bartok and Schnittke, are integrated into a maniacally complex amalgam of 
prog rock and avant-jazz, performed with the discipline and intensity of the 
Samurai. Like Magma, Koenji creates their own indisipherable language, 
chanting lyrics in semi-operatic fashion, within their intricately woven musical 
structures. And like Ruins, Koenji's work is extremely demanding and 
absolutely riveting! Speaking of Ruins, their recent performance at the Knitting 
Factory was pretty unbelievable. The duo of bass and drums simply leveled 
everything in its path for a solid hour, performing with incredible virtuosity and 
sensitivity. | was constantly awed by the group's ability to play such complex 
compositions at breakneck speed without the aid of written charts. The pure, 


visceral physicality of the Ruins experience will stay with me for a long 
time... The group have been touring and recording for more than a decade, but 
never have they expanded beyond the two man line-up, nor have they flirted 
with conventional vocal and musical structures...No, this is a group that exists 
for the sheer love of what they do, and still, after more than a decade of 
performances, they played their fucking asses off as if this was their last gig. 
Suffice, it to say that | enjoyed Ruins thoroughly and was completely drained 
by the bruising intensity of their performance. 

From the ever challenging Mille Plateaux label come three fine new 
representations of modern electronic music that can be equally enjoyed at 
home or in the clubs. Mikael Stavostrand’s Reduce combines the sonic 
spatter of “click” (a montage of digital glitches, crackles and skips) with 
austere, trance inducing techno rhythms, creating music that is at once deeply 
meditative yet danceable. The somber quietude and hauntingly sparse 
arrangements of Stavostrand’s work insidiously draw the listener into this 
beautifully surreal sonic environment. Crane A.K’s Pink Eyed Pony is a 
more conventional record, almost entirely dispensing with “click”. Instead, the 
group focuses on delicate, percolating rhythms and glistening melodies. 
Although Crane A.K. delves deeply into house and techno, the music is 
extremely subtle and low key, perfect for the living room or the dance floor. 
Andreas Tilliander’s LJUD is probably the most difficult of the three discs 
reviewed here, and my personal favorite. Tilliander is an experimentalist who 
integrates “click electronics” within a hushed web of crackling rhythms and 
concrete sounds creating mantric grooves of a most alien nature. This music, 
although highly abstract, and unimaginably spare, is, in fact, meticulously 
composed. At points deep bass and hushed fragments of melody rise to the 
surface of Tilliander's digital miasma, hinting at some new dub form. Overall, 
LJUD is one of the very best recordings from the current electronic 
underground. 

New from Birdman Records is the long delayed Electric Prunes 
compilation, Lost Dreams, which was supposed to have been issued two or 
three years ago on Reprise. Thankfully, the folks at Birdman rescued the 
project from oblivion...For fans of truly great first generation garage rock, “Lost 
Dreams” is an essential purchase, since the disc contains a number of 
unreleased songs and alternate takes of tracks that would be included on their 
two classic albums, / Had Too Much To Dream Last Night and Underground. 
Not only does Lost Dreams contain some highly sought after Prunes’ rarities, 
but the accompanying booklet features insightful liner notes and a variety of 





lost photos from the original recording sessions. So, all in all, this is a pretty 
good primer for newcomers, and a great item for collectors.(Word has it that 
Birdman is also planning to release some long lost recordings from John 
Cale, but more on that at a later date...) 

Drag City has just issued some fine new work from U.S. Maple 
and Appendix Out. Anyone familiar with Chicago's U.S. Maple knows that 
this is one talented but difficult band. Last year's Ta/ker, produced by M. Gira, 
was their most coherent, fully actualized work at the time, but the new album 
takes things a step farther. On Acre Thrills, the band’s fourth release, U.S. 
Maple actually flirts with melody and somewhat more conventional song form. 
Don't worry, the music is still angular as fuck, but with producer Brian 
Paulson's able assistance the group seems a bit more focused. Imagine a 
combination of Beefheart and The Jesus Lizard and you will have a pretty 
solid idea of the U.S. Maple aesthetic. | fondly recall the reactions of my 
students when the band was here opening for Pavement awhile back. All the 
little girls who swooned over S. Malkmus, really detested Maple. The 
overwhelming response among them was “They sucked!!!,” so | figure the 
band must have been pretty great that night... But that sort of sums up U.S. 
Maple's approach... They do what they do for themselves. If their audience 
gets it, fine, and if not, who gives a shit... Acre Thrills is definitely a bit more 
melodic and listener friendly than past releases, but thankfully, it's not going 
to be played on KROC anytime soon. The Night is Advancing, the new 
album from melancholic Scottish ensemble, Appendix Out, picks up where 
their previous album left off. Although the group is often compared to Palace, 
| like them a lot more. Their extremely somber brand of folk integrates 
elements of British and Celtic forms. Although most of the songs are sparsely 
arranged, subtle enhancement of strings and hushed electronics helps flesh 
out the sound, thanks to assistance of producers Sean O'Hagan and Rian 
Murphy. While an overwhelming sense of sadness permeates their music, 
Appendix Out capably paints vivid images of the shadowy emotional 
netherworld of life in Glasgow. As was the case with both prior releases, The 
Night is Advancing is a serious work, rooted in the music of the group's 
homeland. 

Rhino Records has lovingly reissued a couple of important 
recordings, Love’s classic, Forever Changes and Alice Cooper’s 
commercial landmark, Billion Dollar Babies. For me, the Love album is one 
of the great records of the sixties, a lushly orchestrated, spiritually imbued 
work of pure inspiration, marking the group's creative zenith. Although the 
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album has been widely available on Elektra, Rhino has beautifully 
remastered the disc, adding seven bonus tracks to the original 11 song CD, 
and expanding the packaging to include a 24 page booklet featuring rare 
photos, exhaustive liner notes and detailed track info. Forever Changes, 
originally released in 1967, sounds very fresh today, and in fact, towers 
above almost everything issued in the modern marketplace so enamored 
with orchestral pop and sixties kitsch. A seamless combination of 
symphonic pop, psychedelic blues rock, folk and jazz tinged ballardry, 
Forever Changes stands as one of the most enduring recordings of its time, 
right up there with The Doors, Pet Sounds and Sergeant Pepper's Lonely 
Hearts Club Band. Sadly, Alice Cooper has to create such a musical 
milestone, but his Billion Dollar Babies (originally issued in 1973),was 
certainly a lot of fun, an album that perfectly represented the wild excesses 
of seventies crass commercialism. Cooper, at that point in his career was 
vilified by parents and seemed ready to give up the fight and rest on past 
laurels. For my money, this was the last Alice Cooper record that still 
retained some of the old bite of earlier classics like Love it to Death and 
Killer. \n fact, looking back, Babies contains some of Alice's most enduring 
songs, like “Elected,” “No More Mister Nice Guy” and “| Love the Dead,” but 
this was definitely his swansong. For this deluxe edition, Rhino has not only 
brought in original producer, Bob Ezrin to supervise the remastering, but a 
second disc is included of live tracks, outtakes and rare demos. The original 
gatefold artwork has also been restored, and as always, a comprehensively 
detailed booklet is included, replete with rare photos etc. Obviously, Cooper 
fans will find the deluxe edition of Billion Dollar Babies an essential 
purchase. 

For those of you who are still mourning the break up of the mighty 
Spiritulized, Beggars Banquet’s release of Lupine Howl's debut EP, 
125 may offer some hope for the future. Consisting of three former 
Spiritualized members, Lupine Howl incorporates aspects of psychedelia, 
trip hop, R&B, and Krautrock into a coherent, swirling whole that is at once 
quite modern, yet steeped in sounds of the past. Having become bored with 
Spiritualized's rather one dimensional musical approach, the band’s core, 
guitarist Mike Mooney, drummer Damon Reece and bassist Sean Cook, left 
to explore a wider range of possibilities. 7125, their potent 37 minute EP is 
the result, and it was worth the wait. While the sound is definitely more 
straight forward and far less atmospheric than that of their former band, 
Lupine Howl effectively blend the powerful guitar interplay of Spiritulized 
within a varied, satisfying musical context. 125 leaves me eager to hear the 
forthcoming album. 

David Thomas, capricious leader of Pere Ubu, has just issued 
his second album with Two Pale Boys, the ironically titled Surf’s Up (out 
on Thirsty Ear). Although I've been a fan of Thomas’ work since first 
hearing him on the Live at Maxs Kansas City album, way back in the mid- 
seventies, | must admit that his recent music has been somewhat 
inconsistent. So, it's a pleasure to report that Surfs Up is generally good, 
sometimes brilliant. Thomas is profoundly disturbed by the increasingly 
impersonal nature of our culture, and the new album effectively captures his 
alienation. Surfs Up is full of biting irony, aurally depicting the emotional 
wastelands that authors like Becket and Kafka portray so vividly. One must 
be prepared for a difficult but illuminating journey when listening to Thomas, 
for he makes no concession at all to commercialism, but instead has been 
refining his singular musical approach for 25 years. Like Beefheart, 
Moondog, Lee Perry and a few others, Thomas exists in his own musical 
dimension. For Thomas fans, Surfs Up won't disappoint, but I'd advise 
newcomers to first pick up Pere Ubu's Dub Housing and New Picnic Time 
(both on Thirsty Ear); then give his solo work a shot. 

The excellent and ever unpredictable UK label, Voiceprint, has 
recently been issuing previously unavailable live recordings from seminal 
seventies prog ensemble, Gentle Giant. Two new discs have just appeared, 
In a Palesport House and Inteview Live in Concert. The former was 
recorded in 1973 during a tour of Italy in support of their classic In a Glass 
House release, while the later captures the band live in NewYork during 
their 1976 tour. Both discs, while featuring exceptionally virtuosic 
performances, are of bootleg quality fidelity. Although /nterview is the better 
sounding of the two, both are quite listenable and feature more than an hour 
of material respectively. Fans of the group will certainly want these 
recordings, since they have been officially sanctioned by band. (Soon due 
from Voiceprint is the rare Keith Tippet recording, B/ueprint, as well as the 
reissue of Eno's long out of print, Music For Films Vol. 3. No word yet on 
Slapp Happy Live on BBC...More news next issue.) 
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IF YOU THOUGHT NAFTA SPELLEU TROUBLE 


By MICHELLE 





Free Trade Area of the Americas: Fueling the Race to the Bottom 
On April 20-22 in Quebec City, Canada, leaders of 
thirty-four nations will meet to further the ratification of the Free 
Trade Area of the Americas (FTAA), set for completion before 2005. 
This "effort to unite the economies of the Western Hemisphere 
[excluding Cuba] into a single free trade arrangement" began during 
the Organization of American States (OAS) December 1994 
Summit of the Americas in Miami. According to the OAS, "These 
[FTAA] negotiations will encompass all of those areas previously 
negotiated and which fall within the World Trade Organization's 
ambit, with the goal of going beyond previously agreed multilateral 
liberalization within the Hemisphere, wherever possible." 

Similar to the World Trade Organization (WTO), FTAA 
decisions occur behind closed doors amongst non-elected officials. 
The process involves a three-tiered model of appointed international 
representatives: the Trade Ministers of the Western Hemisphere 
(who have met four times since 1994), Vice Ministers of Trade, and 
nine FTAA Negotiating Groups. While the business community has 
direct access to these proceedings, officials have blatantly rejected 
the presence of any citizens groups. Instead, they have established 
the Committee of Government Representatives on Civil Society 
Participation, a mechanism that filters all public concerns through 
an ineffectual government delegation. 


A Recipe For Disaster 

If implemented, FTAA policies, a more extreme version of 
North American Free Trade Agreement (NAFTA), will spread the 
latter's devastating effects throughout the Americas, further 
broadening the disparities between rich and poor and destroying the 
environment, as corporate interests continue to take precedence 
above all else. With its expanded scope of negotiable areas, FTAA 
will impact most every aspect our lives, including workers rights, 
agriculture, healthcare, immigration, education, and the prison 
industrial complex. The proposed agreement embodies the 
neoliberal principles that have guided "globalization," allowing 
market forces to dictate every interaction. Service sectors, such as 
schools, medical care, postal delivery, prisons, and water supplies 
will necessarily become fair game for privatization. 

Modeled after NAFTA's infamous Chapter 11, FTAA will 
undermine the regulatory power of sovereign nations by permitting 
corporations to initiate "investor-to-state’ lawsuits over any 
legislation that may impact their profits. For example, a NAFTA 
tribunal ordered the Mexican government to pay $16.7 million in 
compensation to the US based Metalclad Corporation, after a 
Mexican state shut-down the company's toxic waste disposal 
facility, a contaminant to the local water supply. The ruling found 
that despite the site's destructive effects, the State Governor's 
actions (prompted by the concerned local community) had violated 
the corporation's inalienable "right" to profit. Furthermore, the 
exorbitant penalty was based on the concept of "regulatory 
expropriation," whereby a government is responsible for 
compensating a corporation not only for actual material loss, but for 
any potential profits that could have been attained in the future. 
Such rulings foster a system where governments, legally 
accountable to corporations, allow business interests to dictate the 
shape of any future legislation. 
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Meanwhile, FTAA's lack of enforceable labor protections 
guarantees that workers throughout the hemisphere will suffer 
decreased wages and a decline in working conditions. Corporations 
will shuttle around their factories, relocating to countries that offer 
the lowest wages and weakest unions. Under the NAFTA, nearly 
400,000 jobs were lost and remployed workers earn an average of 
77% of their previous wages. To ensure the lowest operating 
expenses in their Mexican maquiladoras, employers routinely 
engage in violent union busting. The International Longshore and 
Warehouse Union and the United Electrical Workers Union have 
both passed resolutions condemning FTAA, citing NAFTA's 
negative impact. 

While borders remain wide open to goods and services, 
people are not allotted similar privileges. The maintenance of a 
cheap workforce requires a "captive audience", as laborers with the 
option to migrate would likely seek out better conditions. Thus, 
FTAA will inevitably lead to further militarization of borders and a 
vicious crack-down on immigration. FTAA also seeks to extend 
Intellectual Property Rights (IRP), the rules which protect corporate 
patents, allowing a company with marketing rights in a particular 
country, to maintain an exclusive patent for the entire region. These 
laws enable pharmaceutical companies, for instance, to charge 
inflated prices for drugs, while blocking the manufacture of generic 
versions. In Brazil, where the government has sponsored an 
effective program to provide free AIDS drugs, FTAA will ban the 
essential generic medicines. Millions of people, unable to afford the 
costly brand name alternatives, will no longer have the option of 
treatment. 

The existing proposals will also force countries to accept 
any agricultural imports, effectively breaking down barriers for large 
agribusinesses. As cheaper agricultural products flood their local 
markets, small family farms (in many countries, a primary form of 
subsistence for indigenous populations) are suddenly unable to 
compete. Forced off their land by economic necessity, and often 
actual displacement as governments award land rights to 
multinationalcorporations, many people face factory work as the 
only option. 

FTAA also prohibits individual governments from banning 
genetically modified (GM) foods and seeds. This policy's 
implications for public health and the environment are potentially 
devastating. GM seeds contain gene sequences specifically 
engineered to decrease a plant's vulnerability to insects. 
Unfortunately, the repercussions of this deliberate toxicity to pests 
are virtually unknown. In addition, giant corporations such as 
Monsanto (coincidentally, a major manufacturer of Agent Orange 
in the 1960s) own patents to the seeds, and often force farmers to 
sign a pledge that makes seed replanting illegal, thus ensuring 
return customers every season. This presents an economic 
impossibility for small farmers, enabling corporate agriculture to 
triumph again. 


Rise Up, Fight Back! 

An array of non-governmental organizations (NGOs), 
unions, grassroots groups, and concerned individuals have united 
to contest FTAA's decidedly undemocratic process and its intended 
goals. Alliance for Responsible Trade (ART), which includes 


representatives of environmental, human-rights, US labor, 
women's, family-farm, development, religious, and public-policy 
Organizations, has presented the Committee of Government 
Representatives on Civil Society Participation with "Alternatives for 
the Americas: Building a Hemispheric Peoples' Agreement." The 
document contends that "trade and investment should not be ends 
in themselves, but rather the instruments for achieving just and 
sustainable development. Citizens must have the right to participate 
in the formulation, implementation, and evaluation of hemispheric 
social and economic policies. Central goals of these policies should 
be to promote economic sovereignty, social welfare, and reduced 
inequality at all levels." 

Broad coalitions are planning massive demonstrations in 
Quebec City during the April convention, as well as solidarity 
actions along both US/Canadian and US/Mexican borders, and 
throughout the Americas and the Caribbean. The Anti-Capitalist 
Convergence (CLAC) and Summit of the Americas Welcoming 
Committee (CASA) are organizing a Carnival Against Capitalism, 
which will include teach-ins, workshops, concerts, street theater, 
direct action, protests, and more. An autonomous, decentralized, 
and non-hierarchical network, CLAC/CASA intends to shutdown the 
anti-democratic proceedings. The Hemispheric Social Alliance 
(HSA), a coalition of organizations and social movements from 
North, Central and South America will simultaneously convene in 
Quebec for the Second People's Summit of the Americas, designed 
to challenge neoliberal development models and generate 
alternative policies. 

By January, Canadian border patrol had already begun to 
turn away suspected demonstrators. Canadian authorities, 
preparing the largest police deployment in the country's history, will 
establish a four square mile security perimeter in downtown 
Quebec, surrounded by an enormous metal fence. There are plans 
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to clear six hundred plus inmates from a local prison for the 
duration of the Summit to house arrested protestors. Local 
legislators also unsuccessfully attempted to pass a bylaw which 
would have made it illegal to "Wear or have in your possession a 
mask, hood, ski mask, or any other object of the same nature to 
cover one's face, in whole or in part." The intensity of the state's 
authoritarian response is not surprising. As the overall movement 
to contest global capitalism continues to grow, that system's 
guardians persist cutting back the rights of its opponents. 


GET INVOLVED 


Throughout the Western Hemisphere preparations are 
underway, including teach-ins, organizational meetings, and 
preliminary protests. 



























For further information visit:: 
www.stopftaa.org, a comprehensive resource page, sponsored by 
Freedom Rising 
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They say it takes six people or entities to create and follow out a 
conspiracy. Who —and what— is behind the "Anti Rock" conspiracy? Here's the 
story... it is long, but verified by other well known music writers (like Dave Marsh, 
who did an article on the anti-rock conspiracy for Playboy magazine in 1999): 

Once Nirvana hit big in '90/'91 (turning the '90s into the "alternative" 
decade), every jerk in the world for the next 10 years thought that they could start 
a lousy band and become the next music millionaire, as if they were in some 
giant music lottery. Never before in history were as many new bands started and 
ended than during this time period. Many of these bands had their start around 
1988/89. And, during the space of time that Nirvana and other bands like them 
(Pearl Jam, Stone Temple Pilots) came out of nowhere and became huge (1991 
to 1993), 90% of these new indie bands and labels lasted three years. 

When the '90s started out, there was a feeling that everything was 
possible in music. Bands were experimenting with the Punk and Hardcore music 
of their roots, and by incorporating Jazz, Avante Garde, Art, Noise, Improv, 
Classical music, Folk, Country, and more into it, they were developing a New 
Music. This process started in the 1980s, and culminated in the very creative 
music of the early '90s. It can be seen that this phenomenon very much parallels 
the rise and fall of Progressive Rock in the 1970s. There were some intense and 
even heavy moments to much of this music, but ultimately it was ill-fated; most 
of the bands that existed in 1991 broke up by 1994. What destroyed this huge 
independent, do-it-yourself atmosphere and the bands creating it? 

By 1992, there was a total turnabout in college radio, music buyer, 
and media focus from indies to majors, and now Top 40 was again king. This 
was partly due to the major labels finally discovering indie music, making it 
become "alternative music", and deftly mobilizing to funnel their bleeding sales 
from the indie labels back to themselves. By 1990 record sales at the major 
labels had been seriously effected by indie sales for the first time. The majors 
soon hired people that appeared "indie" to offer fat contracts to any band that 
seemed to be "cool" at the time, resulting in a lot of one hit wonders (anyone 
remember Paw7), often signing bands for the sole purpose of keeping an indie 
from getting them first. 

These one-hit wonders were actually better for the short-term 
accumulation of cash for the majors than artists that were invested in over time, 
and soon they were signing bands not for their artistic merits and long term 
development, but for how much income a band could generate for the majors. 
The price of manufacturing CDS was so cheap that singles were forgotten 
about, and albums were released with just one good radio worthy song amongst 
mostly filler. Major labels began buying up indie distributors and labels for 
millions of dollars (whether the label and their bands sucked or not) and using 
them as "boutique" labels to showcase their new bands and prove how "cool" the 
major label was. In essence, the majors were taking control of the new music 
that was trying to by-pass their control of the market's means of distribution. Now 
that indie music—under the label "alternative'—became the mainstream and 
multi-millions were being made off of it, the major labels' choice of acts started 
being controlled by bean counters trained to make a killing. Thus, the new sound 
of independent music was treated like disposable pop songs for the masses. 

Two years became the average life span of a new band ona major 
label, as bands were dropped as soon as sales slumped for the third—even the 
second—album. Music and musicians were now treated like porno film and 
actors: new, fresh, sounds and faces were needed to extract as much money as 
possible from consumers before the newness wore off. 

From 1990 to '99, you can see the steady shift away from Rock bands 
(and this includes "alternative" music) to scantily clad young girls and cutesy 
boys being the focal point of the music industry. No real "stars" were needed 
anymore. Whatever stars that now existed rose not because they were great 
artists, but because they were manufactured to be big sellers. 

Ultimately, the majors worked on not just controlling the competition's 
order fulfillment for what was desired in the new music scene (because their 
own signed acts were being ignored totally and considered passe’ by the buying 
public), but to control the actual cultural mechanisms in place that create the 
music scenes. 

According to witnesses, since the late '80s industry meetings were 
held where the subject was "Rock" music bands being too unruly and 
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uncontrollable. The trendy types working at the labels said they were 
“embarrassed” to have to introduce them to their constituents. It was decided 
that since majors controlled the means of production and distribution, by 
controlling radio, press, and so on via cleverly hidden pay-offs, majors would 
now create the popularity of their chosen acts, not react to the tastes of the 
record buying public; thus a non-Rock "alternative" act like Toad the Wet 
Sprocket was used as an experiment to test how well this could work. Practically 
overnight during the late '80s, mainstream radio and press cut off heavy Rock 
acts as much as possible, and "manufactured" acts sold very well; the 
mechanisms were put in place to repeat the process. 

Manufactured acts continued until the sudden smash hit that Nirvana 
had in 1991, which caught many people in the business unawares. Radio people 
broke ranks and began playing records by big bands going through the 
independent network. These and other Rock-based releases were suddenly 
selling huge amounts and were not controllable, but elements in the music 
business figured out if they labeled this popular Rock as "alternative" it could be 
brought back under control and associated with the fake "alternative" acts that 
they wanted to push, before a real alternative to the mainstream could arise. 

Ironically, another big development of the '90s that helped the ‘90s 
independent boom was the introduction of Sound Scans. Sound Scans was a 
means of keeping track of how many units were sold of a record via the bar 
codes on a CD package. Most of these sales were tracked via the cha'.) stores 
and sales are counted more than once (!) to make up for any possible sales that 
might have occurred for that record via any small local "mom and pop" 
independent record stores not using sound scans. 

Suddenly, it was discovered that there were artists that were hugely 
popular amongst the buying public unbeknownst to the industry. Thus, Country 
stars like Garth Brooks were "discovered" to be a consistent number one selling 
artist and previous number one artists like John Cougar Melloncamp, Michael 
Jackson, and others were really selling nowhere near what the media hype would 
indicate. Thus, it was found that Seattle Sub-Pop label band Nirvana was 
building up such strong momentum via DJ play of song "Smells Like Teen Spirit" 
that it was fast shooting to number one. The media hyped up how "punk" had 
become mainstream and bands like Pearl Jam, STP, Soundgarden, Green Day, 
Offspring, Rancid, Smashing Pumpkins, and others in the early '90s were also 
soon selling in the many millions. And, once they had sold millions, all 
"alternative bands" on majors labels were now judged by how many millions they 
had sold. By the mid '90s, if a band sold only a few million it was conc dered a 
failure! Multi-platinum and diamond level sales were a must! Bands that sold 40 
million records rather than 80 million were dropped. The first few days of a 
record release determined if any further promotions were to be done; slow first 
day sales meant little further interest on the major label's part. 

In order to further the control of what was popular, majors figured out 
a way to cheat with the soundscans. Since they only measured how many units 
were sold, not at what price they were sold nor how many units were returned, 
major chain stores were given "free goods", which are free boxes of CDS that 
are sound scanned by the stores and either returned or sold at cheap prices. 
The idea was the release scanned in huge numbers all over the country in the 
chain stores (as many as were shipped) and the stores could in return do what 
they want with them, since they were free. Since they were free, they were 
considered as "promotional items", and no royalties went to the artists. The high 
first day scans made the records jump immediately to the top five or even the 
number one slot on the music charts. This made the radio play the songs more, 
since they were high on the charts, and people bought the records in droves 
because it was seemingly popular, keeping the release in the top 5 spot for a few 
weeks. Usually there was one good song on the CD, so that people could hear 
it on the radio and think the rest of the record was good too. But, often the record 
sucked. Thus, many records that ship gold are returned gold, but no one is 
tracking these figures. Major label records often shipped gold, sometimes sold 
gold, and then were returned in huge numbers. A sale was made initially, and the 
label profited from the store sales. The returns are charged against the band's 
account and thus they get paid very little for the hit record. Now, you can see 
why bands often last less than two years on a major, even after a hit record. 
They are bankrupted by their own label. A band has to sell over two-and-a-half 


million records in order to earn only $40,000 per band member for the year. Not 
worth being on a major is it? This is not done with every artist, but thousands of 
bands are signed a year, and the average band earns less than $3,000 a record, 
while the label earned many thousands of dollars for the same release. So, it is 
clear than many bands are signed in order to be exploited by this system. 

To be fair, there is nothing wrong with being on a major label, but 
there is something seriously wrong with being ripped off by a major label, and 
this being considered "normal". In essence, this state of affairs makes the bands 
nothing more than slave labor to the labels; the bands might as well be "work for 
hire" acts that are paid a fee for a song so all its rights belong to the label (which 
is what major labels are now asking for in the year 2000!). 

In due time, these conditions allegedly attracted organized crime 
(which has had long experience with controlling the means of distribution) back 
into the music business (after being driven out in the '80s), where they could 
now also control the means of production. The organized crime element got 
behind Rap music and did much to get it to replace Rock music in the suburbs, 
where the real money was. This was mostly because Rap acts were willing to 
take a hefty one-time lump sum payment of cash and big ticket items instead of 
royalties. The royalties were then allegedly funneled to the organized crime 
members. Money was also laundered through the production companies that 
were created that "developed" the Rap artists. Soon, they were doing this with 
“alternative” acts and fake indie labels as well 

The result: by 1993, 90% of all these early '90s indie level "alternative" 
bands mentioned here were gone, and by 2000, 99% of them were gone. The 
only exceptions being: Beastie Boys, Diamanda Galas, Jon Spencer, Sebadoah, 
Guided By Voices, Fugazi, Sonic Youth, Marilyn Manson, Red Hot Chili 
Peppers, and very few others, all of whom actually began in the 1980s and 
maintained a following that they had created on their own since their inception. 
While Beck prophetically sang the theme of the early '90s, "I'm a loser, baby - 
why don't you kill me?" new bands formed in the '90s, but didn't sell the huge 
numbers that were seen between '88 and ‘92, as most hugely successful 
“alternative” music has been on the major labels since 1994. 

There is still independent music being created and released on the 
indie labels, but not to the degree seen in the late '80s/early '90s. By 1993, some 
of the surviving indie labels consolidated their efforts, some forming distribution 
networks amongst themselves and some getting distro via the major label's 
channels. Some labels like Matador have done very well keeping the sound and 
spirit of "indie" music and continue to search out creative bands in that genre. 
Some early '90s independent labels (such as Estrus, Get Hip, Sympathy, Man's 
Ruin, etc.) catered to non-trendy Rock music fans, and were able to survive the 
post-Nirvana "alterna-Gr*nge" years ('92-'95). Soon these and newer labels in 
the mid ‘90s were nurturing the further development of high energy Rock n'Roll 
(with its subgenres of Garage, Stoner, Punk Rock n’ Roll, etc.) well into the next 
century. Labels like Earache, Victory, etc. that catered to Heavy Metal/ Hardcore 
also have continued to do well. The majority of bands that have survived from the 
early ‘90s have not been "alternative" music acts, but instead have been 
Rock-based bands, such as Rob Zombie, Monster Magnet, Fu Manchu, Electric 
Frankenstein, Angel Rot, L7, NOFX, Bad Religion, Green Day, Offspring, 
Rancid, Bouncing Souls, Rollins Band, ADZ, Dwarves, Lazy Cowgirls, Dickies, 
Jeff Dahl, Nomads, Pearl Jam, Stone Temple Pilots, Type O Negative, 
Entombed, and few others. (Not to mention Rock groups like Motley Crue, 
Aerosmith, Black Sabbath, AC/DC have survived from the '70s and '80s!). If 
given the chance to choose, people want to hear Rock music! Despite all 
predictions and efforts to the contrary, real Rock music (not what major labels 
call Rock music) continues to sell well if the people have access to it. 

Things got worse in the mid '90s. The meteoric rise of Rap/Hip Hop 
and Ambient/Electronic Dance music in the cities and suburbs continued, 
grabbing most of the underground and the dancehall attention throughout the 
world, helping to cause a further big dip in "alternative" music sales. The mid 
‘90s were to be become known as the mega hit era, with the charts yo-yoing 
wildly from alterna-Gr*nge to Rap to Pop until the late ‘90s, where the charts 
Stayed dominated by dance pop, girl singers, cute boy nice pop, and other very 
conservative trends. Many hidden ways to influence radio play and chart 
positions were developed, causing many to distrust the music business, to the 
point that people began to refuse to buy major label product in large numbers. 
Kids turned to the newly emerging Internet for entertainment and 
communication, and many bands rushed to have a web page (and no clue on 
what else to do). And quietly, Rock n’ Roll was making a strong comeback in the 
real independent music scene, and reaching to the mainstream via groups like 
Monster Magnet and others. Thankfully, the mid '90s saw far fewer new bands 
arise, the majority of these new bands coming from the Rock area. Now in the 
past few years, we have Rock n' Roll bands like Buck Cherry selling over a 
million copies, despite the conspiracy, so the hold is weakening. 
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3rd Root "A Sign of Things to Come" (Solid State. POB 12698. Seattle. WA 98111). Another band 
from the God Squad hits the streets, as 3rd Root takes their Nu Metal approach and mixes it with their 
Christianity to create a 14 track monster of an album. Not as urban as fellow God rockers POD 
(‘Release"), or as dark and disturbing as Tool, this California quartet lie smack dab in the middle of 
both styles ("Fly"). They also pull off a Deftones tribute quite nicely ("Rise"), complete with 
Chino-esque whispers. Sonically, these guys are as hard hitting as it gets. although they tend to be 
a bit derivative at times. Despite their borrowing tactics, 3rd Root is a band that will have you getting 
lost in their deep grooves and banging your head to their intense buildups ("My Soul), even if they're 
a God-fearing bunch (CD)-MikeSOS 


All Natural Lemon & Lime Flavors "Straight Blue Line" (Gern Blandsten. POB 356. River Edge. NJ 
07661). This CD should be the background music for the X-Files: it's a compilation of ANL&LF's three 
seven inches, (one on Gern Blandsten, one on Rocket Science Records, and one on Hidden Agenda.) 
plus a few extra tracks. Fans of My Bloody Valentine, Galaxy 500, Stereolab, and Pram will jizz over 
this. (CD)-Chris Munity 


Amen "We Have Come For Your Parents" (Virgin. 338 N. Foote Hill Rd Beverly Hills. CA 90210). In 
your face Punk/Metal. Now that Rage is in limbo, Amen can step up to the plate and become the 
angry political band that kids love. | enjoyed this CD. but after 10 songs it started to wane on me, with 
four more tracks to go. It's a pretty good listen to when you're pissed off, just in small doses. You will 
either love of hate the singer's voice. Personally, | like his screaming vocals, and my co-workers hate 
‘em. A definite purchase if you're an angry white boy.(CD)-Jack 


Amoeba ‘Pivit’ (Relapse. POB 2060 Upper Darby, PA, 19082). In what | might only be able to describe 
as New Age Folk Metal Rock, Amoeba yank out 12 tracks. This interesting mix bring forth to mind the 
sounds of the Alan Parsons Project, where at times this is dark, and other times light and 
flighty (CD)-Mr. Noiz 


Angelo Moore "The Missing Link Presents: Angelo Moore is Dr Madd Vibe-The Yin Yang Thang" 
(Asian Man, POB 35585. Monte Soreno. CA 95030). The lead singer/saxophonist/etc., of Fishbone 
has released this solo CD of mostly spoken word ramblings. The first track is an instrumental of 
"Swing Low." There's saxophone backing the spoken word on some tracks. The spoken word stuff 
is sometimes rhyming, sometimes shouting, sometimes speaking. The last track is an a cappella 
version of, "Swing Low." | wasn't really into this. It got boring by the fifth track Rollins does it 
better (CD)-Chris Munity 


The Animatronics "2000: Year of the Future" (Morphius. POB 13474. Baltimore. MD 21203) oa 


Animatronics are a quirky lot for certain. This tongue in cheek trio keeps the atmosphere light and their 
poppy punk ramblings right on target on their 12 track release. Hints of The Cars ("Subtraction"), Devo 
(‘9Teen7Tee9"), Weezer and Cheap Trick ("The Bowie Doppelganger") can be found strewn across 
this Pop Rock gem. Complete with paranoiac odes to technology and love in the year ‘00 ("House Of 
The Future"), The Animatronics add mystique and depth to Geek Rock like no other band. For a trip 
into the not so futuristic future, let The Animatronics be your guide into the world of tomorrow 
today!(CD)-MikeSOS 


Anti-Flag “Underground Network" (Fat Wreck Chords. POB 193690. San Francisco. CA 94119). Anti- 
Flag is a band that does many things incredibly well. Their musical arrangements transcend the 
standard crash and burn favored by many punks; instead, melody is as important as a good thrubbing, 
and the band knows their instruments...#2 Chris is possibly one of the fastest bass players alive 
Justin Sane's lyrics are political, but rather than go for the easy finger-pointing and self-pity, he 
champions self-empowerment and realistic solutions. I'm not as blown away by this record as | was 
the first time | heard Die-For the Government (how can you match the first time excitement of seeing 
fireworks?) but there are also elements of Underground Network—most notably the sharply-penned 
lyrics—that are inspiring "Watch the Right, watch the Left. watch the Center, watch your back!" 
Thanks, guys!(CD)-Rich 


Arysn "Degradation" (Rock Solid Entertainment. no address. but what a name!). When a band 
mentions contemporary influences like NIN, Rob Zombie and Static-X, you know you'll want to stay 
away. There's also harmonica by special guest Teddy Zig Zag, who is somehow linked to Guns N 
Roses(CD)-Mr. Noiz 


Aura Noir "Increased Damnation" (Hammerheart/Martyr. POB 45, Natick. MA 01760). This is a re- 
release of Aura Noir's out of print Dreams Like Deserts EP, with nine bonus demo and live tracks 
added to make it full-length time. Aura Noir is Blasphemor's (of Mayhem) side project. It also features 
members of Dodsheimgard. and the earliest recordings feature Fenriz (of Darkthrone) on vocals. Aura 
Noir play some of the most vicious Black Thrash ever recorded. The recordings are nasty, as are the 
guitar riffs and the blast beats behind the songs. This is probably more in line for people who are 
already Aura Noir fans, as the recordings are pretty rough and tinny at times. The full-lengths, like 
Black Thrash Attack, are far better introductions to the band. While this band remains one of my 
favorites on the Hammerheart label, this disc can be a little hard to listen to; it's for the die hards, but 
| cannot stress enough that extreme Metal fans should check this band out on their other releases, 
and then pick this up.(CD)-Myk 


Backfire "Still Dedicated" (Victory. 346 North Justine Suite 504. Chicago. IL 60607). Holland's 
hometown heroes Backfire bring out the heavy artillery on their latest 12 track release. Sparked by the 
suicide of their drummer, this impassioned release can almost be viewed as a blueprint for Hardcore 
Just like Prego sauce, it's all in there. folks. Armed with pulsating guitars ("Freedom"), and a husky 
Hardcore voice that sounds like Lemmy gargling glass ("No Turning Back"), these guys bust out more 
breakdowns than a'77 Dodge Dart (‘Leave It Behind," "Trapped In The Maze"). Backfire brings it on 
home with enough attitude and aggression to make this CD as much of a Hardcore staple as a plain 
white wife beater. Fans of everything from Sick Of It All to Hatebreed will find something about Stil/ 
Dedicated that they love, (CD)-MikeSOS 


The Backup Plan "Demo" (Send $4 cash to: 25 Friendly Rd. Smithtown. NY 11787). This is the 
second release from Long Island's leading Hardcore punkers. They've matured tons since their split 
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with 48 In the Basement, and incorporated a more sing-song Lifetime feel to their already established 
Kid Dynamite/Kill Your Idols sound. The lyrics have gotten more abstract and introspective, which is 
a definite plus. These five songs have funny, sarcastic titles, like my favorite, "Putting the Fun in 
Funeral,” and "If it Weren't for Bad Luck We'd Have No Luck at All." Get in touch with The Backup 
Plan to book them in a town near you by emailing Jeff (thebackupplan@aol.com).(CD)-Chris Munity 


Beef "Stink, Stank, Stunk" (Hoex, 47 W. Harrison St.. Saratoga Springs. NY 12866). This one Is kind 
of hard for me, as | have no idea who to compare these guys to. They play some average Punk Rock 
not too slow but not too fast either. It's not pop, but it ain't too crusty either. It's right in the middle. The 
tracks are taken from a number of different 7"s, and so it sounds kinda lo-fi There are also a couple 
of acoustic tracks on here. It's weird cause the lyrics are obviously humorous, | just don't find them 
funny, On “Nitrous,” they “wanna thank the stinky hippy fucks for giving us AIDS and the national 
debt." Hardy-fucking-har. | get the impression that these fellas are in their late 20s/early 30s, so they're 
not goofy in that 15-year-old sort of way. Sometimes they just jam the same boring riff for what seems 
like eternity. While | wouldn't classify this as total shit, | will say that is annoying and pretty fucking 
boring. (CD)-Corporate Whore 


Better Than A Thousand “Self Worth" (Soulforce. MLP Apartado de Correos 18 199-28080. Madrid 
Spain). Hmm, what kind of band could this EP be from? Let's check out the track time... four songs 
in seven and a half minutes? Songs that end and begin without the listener being aware of it? Hello 
Hardcore! This Spanish Hardcore band makes up for where they fail in pamphlet translation ("All new 
songs of finger pointing choruses!” Huh?) with their skull-crushing guitars, impeccable rhythm section 
and shout-along choruses that remain in your brain long after your last listen Better Than a Thousand 
also have a problem with vocals, as in | can't tell whether they're in Spanish or English. Random 
phrases shine through ("It's a brand new day!”) but for the most part, it's difficult to decipher the band’s 
seemingly sincere message.(CD)-Tobias 


BlueSkyRising "Last Leg of My First Race" (Onedaysavior. POB 372, Williston Park. NY 11596) 
Melody and metal intertwine for a shrill, blaring, infectious musical onslaught that tides an excessive 
Grade-style paper thin line between layered, lissome emotional melodic inclinations and harrowing 
scream-along start and stop metallic walls of noise. A constant shifting of reverberating hooks 
soothing, jangly, echoing emotive breaks, and caustic bouts of convulsing anguish ensue with an 
unsettling knack for sudden jarring change-ups and caterwauling sound reverberations. Engaging and 
often downright fierce, though a bit hackneyed in stylistic approach (CD)-Ramek 


Boris the Sprinkler ".. is Gay" (Go-Kart, POB 20, Prince St. Station, New York, NY 10012) | was 
never a big fan of Rev. Norb's columns so | never bothered with his band, Boris the Sprinkler Well 
folks, I've been missing out, 'cause this CD fuckin’ rocks. It opens with a drum beat and a spoken 
word intro, which is so fuckin’ crazy that | would be here for days trying to explain it. Then 
"Motherfucker Are You Ready To Rock?" kicks on and rocks the fuckin’ Casbah silly! They're definitely 
influenced by The Ramones, but they don't try to clone 'em like a lot of shitty bands out there. The 
songs are so fucking catchy and melodic, yet so Rock and Roll at the same time. Then the CD ends 
and starts right up again as one long hidden track... You don't even gotta hit play! And shit. you gotta 
love songs like "Shave It" and "| Don't Really Want To Walk To Taco Bell Without You." A perfect 
soundtrack for the next Punk Rock party!(CD)-Corporate Whore 


Born "The Aging Process" (raging1973@aol.com). Born is a NYHC band whose various influences 
shine through on their sophomore effort. Going for the more melodic approach ("Shine"), this Queens 
New York quintet still manage to retain their tough guy image without sacrificing any testosterone. In 
fact, the meshing of jagged guitars and a ultra tight rhythm section ("Another Day’) with the old school 
Punk Hardcore choruses (The Collective") make for a perfect moshing match. For those that think 
that the best Hardcore was back when Cro-Mags and Agnostic Front ruled the roost, check out and 
see Born and how they pay homage to their peers and keep it real (As | Age") (CD)-MikeSOS 


Break of Dawn "Figure Studies In Arsenic and Tears” (Onedaysavior. POB 372, Williston Park. NY 
11596). Unearthly, unsettling sharp vocal rasps and squeals, coupled with tuned down, thick, dirge-y 
gashing downbeat metallic riff drones blare forth in an unflinchingly morose and disturbingly edgy 
display of sludgy chaos. Bizarre off-key technical change-ups, dynamic chord progression rattles, and 
jam-y punishing rhythms yield an abstract, unique, and thoroughly unpredictable listen that is as 
unnerving as it is ripping good. The seedy, loose, underbelly of downbeat metallic Hardcore, bursting 
at the seams with chaotic, bizarre riff structuring, musical precision, and a warped, skewed 
amalgamation of fuming, twisted melody-hinted acrimonious Hessian stew. Jarring, harsh 

oppressive, and undeniably memorable. Metal kids, this one's for you. (CD)-Ramek 


The Brian Jonestown Massacre ‘Zero: Songs from the Album Bravery, Repetition, and Noise” 
(Bomp. POB 7112. Burbank, CA 91510). Before receiving this EP, I'd heard much about the Brian 
Jonestown Massacre, but had not been introduced firsthand. The band lives up to its legend: Just like 
I'd read, the BUM are a '60s rehash band, with more clichés than you can shake a tambourine at 
floating fuzz bass, ambient textures, “Dude, that's so deep!” lyricism, and drones galore. The song 
titles cast some doubt as to where the bands true intentions lie: “Let Me Stand Next to Your Flower’? 
“tf Love is the Drug, Then | Want to OD"? If the BUM are rockin’ the irony, it's tough to tell. Regardless 
this disc works great as background music if one is not easily irritated, or as a coaster if one is 
running low on Lenny Kravitz CDS. Recommended for fans of the Dandy Warhols, Olivia Tremor 
Control, and drugs.(CD)-Tobias 


The Bruisers "In the Pit" (TKO. 4104 24th St. #103, San Francisco, CA 94114). The Bruisers are an 
angry East Coast Oi-Punk band whose latest album manages to blow the dust off of the rare and 
unreleased bin and brings these songs to the light of day. On this 18 track release, you get a good 
idea of what these tough punks sound like both in the studio and live. Yet it's live where these guys 
seem to thrive, always addressing the crowd in interesting ways ("Eyes Of Fire") and inciting the 
masses to create chaos and break shit up (not in the lame Limp way, either, folks). Isn't that what 
punk is all about, anyhow? A good crash course in a band that hasn't forsaken their roots nor forgotten 
the spirit of Punk Rock.(CD)-MikeSOS 


Brujeria "Brujerizmo" (Roadrunner, 902 Broadway, New York, NY 10010). Without airplay, touring or 
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doing interviews, Brujeria have somehow managed to amass a serious cult following Brujerzimo is 
the band's third release, and is rumored to feature members of seminal Metal acts Fear Factory, Faith 
No More, Napalm Death, Cradle Of Filth and Dimmu Borgir. The band is mysterious, though many 
critics dismiss it all as a joke taken to far. Stories of fleeing to Mexico, violence, weapons and drug 
smuggling arise whenever the band is mentioned. The music is very typical, minimalist Metal with 
hints of Punk. Loads of double bass blasts and stripped down riffage are accompanied by vocals 
screamed in Spanish, while nails are poured down the singers throat. If all the rumors were true | 
would probably find this album interesting, but considering that Roadrunner released it | can only chalk 
it up as a gimmick much like labelmates Slipknot. Also, the artwork is subdued and weak artwork for 
a band that takes its name from the black magick used by some Mexican drug dealers to scare 
religious locals. (CD)Jack 


Burn Guitars (53 Greenwich Ave. Apt #4, New York. NY 10014). Burn Guitars is a very eclectic 
quartet to say the least. Containing members of Mephiskapheles and No Redeeming Social Value, 
this outfit gives new meaning to the term bass driven, as Burn Guitars contains THREE bassists and 
a drummer. Imagine the output of Primus times 100 ('(#3)") and you get a sense of what these bottom 
heavy melodies sound like. For those that crave the rhythm ("Sleeve"), Burn Guitars is the 
answer.(CD)-MikeSOS 


Carnal Forge "Firedemon" (Century Media, 1453-A 14th St. #324. Santa Monica. CA 90404). Carnal 
Forge is a well oiled musical machine that plays relentless metal. On their sophomore 12 track disc, 
Carnal Forge does not let up for one minute. This Swedish outfit takes chunks of their flourishing 
Metal scene and adds aggression to the already potent mix (‘‘Firedemon," "| Smell Like Death"). The 
outcome is a brutal display of speed driven Death Metal that locks horns with thrash guitars. Chaos 
soon ensues after the guttural growls smack your eardrums, as if the music alone doesn't create 
enough bedlam ('Defacer"). If you dig Pantera, At The Gates, Nothingface or anything that has the 
Capacity to blow your face off. Carnal Forge is sure to please. These guys have got the precision and 
power to blow you away, as a true Swedish Metal band should. (CD)-MikeSOS 


Catch 22 "Alone In The Crowd!" (Victory. 346 North Justine. Suite 504, Chicago, IL 60607). Catch 22 
is the big Ska standout on Victory records. They have gone to bat with the big guys and seem to have 
come out kicking. Touring with heavyweights like Less Than Jake and The Suicide Machines have 
garnered them national recognition. Catch 22, by far, plays one of the fastest stylings of Ska Punk, 
They lean more towards the punk attitude, but while speed is inherent, they don't shy away from the 
hors and Ska beats while pounding away. That seems to be the MO for many bands of this genre. 
The members keep it hopping and fresh. The vocals can go from ripping Punk Rock to mellow in a 
heartbeat, giving this band a wide appeal. The guitars have a very full sound, even on the half beat 
Ska sound which often sounds washed out. The bass is a standout though; even when there are 
vocals and horns blazing, the bass plods along in the background, giving the song a solid backbone. 
At times, the bass is even more present than the drums, and is the real heart of the song. Catch 22 
is one of the best bands of this style going today. Despite being on a label known exclusively as a 
Hardcore label, Catch 22 surpasses easily anything on Asian Man and other such labels. Ska punks 
should rush to check this out, as it is of high quality. (CD)-Myk 


Cave In ‘Jupiter’ (Hydra Head. POB 990248, Boston. MA 02199). WOW! This muthafucker is about 
as far out as the planet Jupiter, which is a perfect title. These eight tunes remind me of both Iceburn 
and Pink Floyd, with vocals that range from Sensefield-esque meets Radiohead to old Cave In style 
(which would be screaming and growling). You might even be able to call this Prog-Core (as in 
Prog-Rock). There is a fine display of guitar pyrotechnics, and Rush influences abound. This is highly 
recommended. (CD)-Mr. Noiz 


Center Of Zero "No Tomorrow Demo 2000 (New and Improved)" (p/an_of_O@hotmail.com). This Long 
Island band deliver the goods with five screamy Hardcore tunes. Sometimes John of Zero sounds like 
Tim from Vision of Disorder. The music is a cross between Metal, Hardcore, and heavy Emo. Lyrically, 
| haven't seen a more poetic Hardcore band. The words are very picture-esque and you get a lot of 
meaning out of the songs Look for something new from these guys this year. (CD)-Chris Munity 


Che "The Sounds of Liberation" (Man's Ruin. 610 22nd St. #302, San Francisco. CA 94107). The ever 
influential Kyuss has once again spawned another monster band in its wake. This time, it's former 
drummer Alfredo Hernandez and ex-guitarist Brant Bjork (also known for the mighty Fu Manchu), who 
work with Unida bottom ender Dave Dinsmore to create this Stoner Rock supergroup. The seven 
tracks on this disc are high octane, Fender driven Rock and Roll (The Knife" ,"Blue Demon’), 
complete with that faded “desert” sound that has been a staple of much of these men's past works 
Leaning a little more on the Thin Lizzy/Hard Rock side of the fence, Che truly rocks from start to finish 
and is a great addition to your record collection. Pick it up and get liberated (CD)-MikeSOS 


Children of Bodom "Follow the Reaper" (Nuclear Blast. 1453-A 14th St. #324. Santa Monica, CA 
90404). This is the third release by COB in the US, as there is a live album released in Japan only 
Follow the Reaper features nine blazing Black Metal meets Goth music tracks than give a nod to 
Yngwie Malmsteen. There is over the top guitar riffing mixed with keyboards and lightning fast beats 
The vocals sound like they should come from Sweden, but the band is from Finland They are named 
after a massacre at the Lake of Bodom in Finland, where there was a scene that could have come 
from any Friday the 13th chapter. These guys are garnering international recognition for their speed 
and originality and they totally deserve it. Children of Bodom are for fans of Arch Enemy, Carnal Forge, 
and Tiamat. As an added bonus, the band does a great unlisted cover of WASP's "Hellion."(CD)-Myk 


Clutch "Pure Rock Fury" (Atlantic, 75 Rockefeller Plaza. New York, NY 10019). The music business 
is definitely known for being fickle and unpredictable. Just ask Clutch, who after a few years of 
rediscovery, find themselves back on the label that put out their debut release about seven years ago 
Pure Rock Fury is their latest, and it's almost as if the Mid Atlantic madmen never left the big time 
scene (besides the fact that they really haven't at all, but were merely just doing things without a big 
league budget in tow). Their jazzy Metal and lack of respect for the rules of the music world haven't 
changed; in fact, Clutch's senses have gotten stronger and have become more focused. After 
meandering a bit, Neil and company seems poised to take over the Rock realm. From the jagged 
beginnings of "American Sleep" which lead into the go-go dance inducing "Pure Rock Fury" to the 
intelligently composed, rapper stab "Careful With That Mic...," Clutch is blazingly on point. And fear 
not, fans, the monster jams and booty shaking grooves which you love these guys for haven't been 
forsaken, either ("Red Horse Rainbow," "Sinkemlow," "immortal). Clutch's latest is an eclectic mix 
of tough riffs and melancholy beauty that logistically fits right into place in the band's rich catalog and 
history. Feel the fury and pick this CD up.(CD)-MikeSOS 


COC “America's Volume Dealer’ (Sanctuary, 1976. East High St. Pottstown, PA 19464). COC return 
for their first release on fledgling Sanctuary Records. Gone are the days of high energy, violent 
heroin-skate Punk. This is COC’s new incarnation, and new sound. While there are a bunch of original 
members in the band, only Woody and Reed have seen this whole project through and aged with it 
America's Volume Dealer shows their aging process at work. A more subdued sound and an 
infatuation with the Southern Rock now gives the band more in common with Lynyrd Skynyrd than 
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with Black Flag or DRI. The screaming vocals are gone... in their place is a Stevie Ray Vaughn thing 
going on. The guitars are fuller sounding and much more precise, with the emphasis on the notes and 
not the speed at which they are played. There is lots of groove going on in these songs as well, like 
modem era Metallica meets Skynyrd, meets the Blues. There has to be the pre-requisite comparison 
to Stoner Rock, but this record is so much more. It is an exploration into everything that makes COC 
what they are, as well as containing all the elements of the current Southern Sludge/Doom scene. The 
one thing | dislike about this is the fact that the band now goes by COC as opposed to Corrosion of 
Conformity. It's like when International House of Pancakes changed their name to IHOP. What's next? 
MickeyD's? | guess for their new, mature, sound, Corrosion of Conformity is just a little too childish 
a name. Oh well.(CD)-Myk 


Cock Sparrer "Live" (TKO, 4104 24th St. #103, San Francisco, CA 94114). It's hard to believe that 
Cock Sparrer's first US tour only happened last year, but it was a heads up choice to record and 
release it as a live album. The show, recorded in San Francisco and containing 19 of the band's most 
anthemic Punk and Oi tunes captures a raw punk energy that's so barren from what passes by as 
Punk today. Lace up your boots and brace yourself for this one, kids, it's long overdue and well worth 
the wait.(CD)-MikeSOS 


Corporation 187 "Subliminal Fear’ (Wicked World, jparispr@aol.com). Corporation 187 is a bruisingly 
good Metal band that takes the listener on a Metal roller coaster through many different genres and 
styles. They can do it all, from Slayer's staccato ("Subliminal Fear") to melodies akin to In Flames 
(‘Low Pitched") to Machine Head grind ("Paralyzed"). Displaying a style like they were presenting a 
glossary of Metal, Corporation 187 has all the bases covered when it comes to bringing the Metal 
home. This quintet also manage to crank out some mighty tasty songs in the process that are sure 
to please even the most adamant horned handed headbanger ("Hope Is Lost’). If there were to be an 
award for the most balanced blend of Metal, these guys would win in a landslide. Something for every 
finicky Metal fan can be found on this, so go and check it out. May the powers of Metal overcome 
you.(CD)-MikeSOS 


Cowch (RED, POB 116635, Arcadia, CA 91066). Cowch is an Alternative Rock outfit hailing from 
California whose five track release is a few years too late. Hitting on the acoustic guitar meets Hard 
Rock vibe like Days Of The New and Tantric, Cowch takes their folky angst out on the unsuspecting 
listener in a way that's been pretty much bastardized already. Not to say that their Folk Rock stomp 
isn't solid (‘Perfect") or lacks any sort of panache ("In The End’), but hell, it's not as original as these 
guys claim. At least they don't sound like Dave Matthews (thank God). If you dig Silverchair or acoustic 
Alice In Chains, check these guys out.(CD)-MikeSOS 


Crematory "Believe" (Nuclear Blast, 1453-A 14th St. #324, Santa Monica, CA 90404). | don't 
remember much caring for the last Crematory record. | think | was pretty bored with it. Believe seems 
to be a much more advanced album. The dark vocals right in the forefront give it a really heavy sound 
Tuned down are the flowery keyboards that | remember overpowering on the last effort. The back up 
vocals remind me very much of Amorphis's "My Kantele," and the guitar work on this is excellent. It's 
not truly Death Metal sounding, but it's too heavy to have a true Goth sound. The tempo is much faster 
than either style usually is. It seems what Crematory was attempting to produce before, and fell short 
of, has been done properly on Believe. For fans of Theater of Tragedy and Sins of Thy Beloved, even 
the songs with clean vocals don't detract from the power of the composition.(CD)-Myk 


Crowbar "Sludge: A History of Crowbar" (Sanctuary, 1976 East High St.. Pottstown, PA 19464). A 
fairly impressive history of one of the break out Sludge/Doom bands that actually made some 
headway in the music market without having to tune up or lighten their vocals. The fifteen tracks span 
Crowbar's career, but don't include any cuts from the new album. A cross between Sleep and 
EyeHateGod, Crowbar is dirging slowness, with a vocals that remind me of Motorhead. One of 
Crowbar's more original facets was the fact that they had vocals throughout their songs, while the 
band Sleep tends to have really long songs with only occasional vocals, and EyeHateGod always had 
vocals, but they were gut-wrenching screams. The vox are far more melodic, but at wallowing in 
complete despair. Another thing that was always interesting about this band was their ability to throw 
a true groove into their songs, especially on the choruses of songs like "Existence Is Punishment.” 
This is a truly sad record, but because the band wants it this way. This is what fans of Down should 
really be listening to.(CD)-Myk 


Dan Bryk "Lovers Leap" (Scratchie, 61 E. 8th St. #276, New York, NY 10003). Dan is a solo artist that 
likes keyboards and acoustic guitars. If you like Beck and Ben Folds Five, you will also like Dan. There 
are tunes about surviving child molestation, and a loving ode to chunky girls. Obviously a lot of topics 
are dealt with here. | also got diarrhea after listening to this...go figure. (CD)-Chris Munity 


Darkthrone "Preparing For War' (Peaceville UK, POB 101, Cleckheaton, W Yorks, BD19 4YF. UK) 
Let's begin with the packaging... This disc is surrounded by one of the most impressive digipacks you 
have ever seen. All black, with white printing, it features the track listing on the back. Two of the 
panels contain notes from Fenriz, three panels contains a wood cut and the final two panels have 
pictures of Fenriz and Nocturno Culto. This is a 15 track retrospective of the band's Peaceville years 
Songs from Transylvanian Hunger, Under A Funeral Moon, Soulside Journey, and A Blaze In the 
Northern Sky, give the listener a true view into the heaviest era of this ground breaking band. The real 
gem of this collection though, is the unreleased stuff. Three live tracks and three demo tracks (from 
three different demo tapes) make this a must own for all Darkthrone fans; it's blistering early Black 
Metal that was still heavy on the Death Metal sound. Nobody was doing stuff like this in the late ‘80's 
You get an amazing look into the history of Scandinavian Black Metal, including the fact that their first 
demo was recorded by the band that went on to become Entombed. The earliest stuff has this cross 
between Bathory, Celtic Frost, and Death going on. This is the epitome of experimentation. The real 
"roots rock" if | can be sold bold. A must own, if not for who it is, but for what it represents 
Unfortunately, at the moment, it is only available as an import.(CD)-Myk 


Darkwell "Suspiria" (Napa/m, POB 382. Bremerton, WA 98337). Ambient heavy music with angelic 
female vocals is what this Austrian quintet dishes out on their 10 track disc. In the world of hard rock 
where the male ego is prominent, Darkwell do quite nicely in changing it up a bit. Keyboard driven, 
with a real Gothic overtone (‘The Beginning"), Darkwell harken back to the days when the Banshees 
and Sisters of Mercy were all the rage, adding in a few Deep Purple moments here and there for extra 
seasoning ("Suspiria’’). Don't let the cherub-esque singing fool you though, because this album is also 
chock full of intense drumming and underscored yet well-balanced guitar attack that has a lot in 
common with much of the Darkwave you hear out of Europe these days ("Blackheart’). If you like 
Portishead, but want the music to bite a little harder, try Darkwell on for size. (CD)-MikeSOS 


Dead 50's "Standing On the Edge of Forever" (Smorgasbord, POB 5392, Milford, CT 06460). The 
Dead 50's hail from the East Coast, yet on their 10 song disc, you hear a lot of California musical 
influence. Imagine if Social Distortion hailed from the Bowery or if Brian Setzer jammed with AFI ("Go 
Down’) and you get an idea of what this trio with a keen sense on how to write a string of hook-laden 
six string jams sounds like ("All-e-All," “Short Bus"). A lot of sing-a-long refrains go a long way, and 
Dead 50's seem to use this to their full advantage, forcing their class of bluesy, bouncy “rottenroll" 
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FREEDOM “Total Fucking Blowout” LP/CD, THE INSOMNIACS “Get Something Going!” 
LP/CD, THE SOLEDAD BROTHERS LP/CD, THE VON ZIPPERS “Blitzhacker” CD IN THE 
WORKS: FIREBALLS OF FREEDOM LP/CO, MAN OR ASTRO-MAN “Beyond The Black Hole” 
CD, SOLEDAD BROTHERS LP/CD, THE MONKEYWRENCH LP/CD, THUNDERCRACK 
PRICES: $9.50 LP’s and EP’s / $12.50 CD’s ($10.00 CD ep’s), $4.00 7” ppd. in U.S.A. 
ON TOUR: MOONEY SUZUKI, IMMORTAL LEE COUNTY KILLERS, FIREBALLS OF FREEDOM, GASOLINE check website for 


THE CHERRY VALENCE “The Cherry Valence” 
LP/CO booty shakin’, crash n’ burn action! ES1280 








music to seep into your brain (""Shame’). If you dig infectious punk ditties with a small sense of 
importance and a high level of performance, check these guys out.(CD)-MikeSOS 


Diabolique "The Green Goddess" (Necropolis. POB 14815. Fremont. CA 94539). Diabolique is an 
ambient Rock outfit that shares a lot in common with Depeche Mode. From the heavily keyboard 
laden melodies to the near monotone vocal drawl ("Remedy’), this 10 track disc could be viewed as 
a near dead ringer for the New Wave legends. However, this Swedish quartet isn't as subversive, nor 
are they as clever lyrically. Diabolique take a more direct approach to their Gothic Rock, much like 
Sisters Of Mercy and Joy Division ("Snowblind"). Competent yet flawed, these guys have got a good 
sound going on, but need a bit more passion to sway the masses.(CD)-MikeSOS 


Diecast "Day of Reckoning" (Now or Never. 61 Riordan Pl. Shrewsbury. NJ 07702). The Metalcore 
scene seems to be bursting at the seams with average to above average bands that basically turn the 
same tricks and thus make the scene stagnant. Once in a while. you get those bands (Hatebreed) that 
take the ball and run with it by doing everything the right way without sacrificing their heaviness. Make 
way again folks, because here comes Diecast. A powerhouse of a band. Diecast has got the 
chugga-chugga riff and group screaming vocals down to a science ("Singled Out." "Desensitized") 
In fact, their latest 11 track release is bound to snap your neck with their mix of Hardcore and Metal 
Tight breakdowns and stellar rhythms ("Day Of Reckoning") back up Diecast's audio aggro assault 
on your unsuspecting ears. The difference between Diecast and your hometown Metalcore band, you 
may ask? Where your local band may try too hard to emulate some band with name recognition a bit 
too much (aka "jocking"), Diecast take smidgens of all that is heavy, like Slayer. Hatebreed, Slipknot 
and even a little bit of Sabbath, and make their Metalcore stew sound around that. That's the beauty 
of their brutality, folks, and if you like it heavy, you'll love these guys. (CD)-MikeSOS 


The Dinner Is Ruined "Ray Charles Kinda Party" (Sonic Unyon, POB 57347. Jackson Station. 
Hamilton. ON Canada L8P 4X2). This is TDIR's sixth album in seven years. They cover songs by 
Torontonian Kyp Harness and Blues legend Ma Rainey. They sing tunes of death, corruption, and lust 
Their sound leans towards the lo-fi, bluesy side of Rock n' Roll. If | had to make a comparison to a 
band, | would have to say an experimental Doors meets Jon Spencer Blues Explosion, with a little 
Beck and Bob Dylan thrown in. There are plenty of guitar solos, horns, keyboards. and acoustic guitar 
If this is your thing, pick this disc up (CD)-Chris Munity 


Disengage "Obsessions Become Phobias" (Man's Ruin. 2626 3rd St.. San Francisco. CA 94107) 
Post-Hardcore Stoner Rock? Yup, in the form of Disengage, a rhythmic rock outfit whose 11 track disc 
mixes the urgency of Hardcore with the boom of Gr*nge and the aura of Stoner Rock (‘Exhaust’) to 
create a truly exquisite listening experience for any Rock fan. Heavy in all the right places ("Grew A 
Tail’), without the pretense or presence of an "important" singer, Disengage is a machine that is built 
to churn out moody, muscular guitar riffs and sturdy rhythms that maintain a jam-like feel without all 
the needless meandering. Take the grooves of Tool and Soundgarden ('‘Sunstarved") and throw in 
some Quicksand for good measure and the outcome is this powerful band. If you like Hard Rock, 
chances are you'll come to love Disengage.(CD)-MikeSOS 


Dogwood "Building A Better Me" (Tooth & Nail, POB 12698. Seattle. WA 98111). This San Diego 
melodic punk band sing awe-inspiring, powerful anthems about war, divorce, the idiot box (TV), and 
putting bands on pedestals. They remind me of old Face to Face mixed with old Bad Religion. 
Ironically, they don't think religion is all that bad. Their web site is www.christcore.com. The fact that 
they are a somewhat religious band shouldn't sway you on giving them a chance. These alter boys 
rock the tabernacle way better than MxPx and POD combined. | thought they were gonna blow, to tell 
you the truth; instead, they blew me away. Dogwood is the freshest sounding Punk band that I've 
heard in a while. Sometimes the vocalist sounds like the singer of ALL, other times he sounds like 
a more aggressive Milo from the Descendents. | would definitely be into seeing these guys 
live (CD)-Chris Munity 


Doro "Calling the Wild" (Koch, 740 Broadway, New York, NY 10003). Doro Pesch is back, and it's 
with a vengeance on her latest 14 track disc. And she's brought along some friends, as Lemmy, Slash 
and Megadeth's new axeman Al Pitrelli pitch their talents in to help out the original Metal vixen's 
vision. Stomping rhythms and hooky choruses are all over this disc (Now Or Never"), as Doro 
restakes her claim as the Queen of the Metal (| Gave My Blood," "Pain"). Her cover of Billy Idol's 
"White Wedding" gives a nice twist on a rocking tune, and the overall impression of the former 
Warlock lead singer's latest is as impressive as how good Doro still looks today. A welcomed return 
from a true Metal veteran.(CD)-MikeSOS 


Doro "Calling the Wild" (Koch. 740 Broadway. New York. NY 10003). Calling the Wild is probably the 
heaviest record this German Metal legend has done in a decade. It includes guest spots from Slash, 
Bruce Kulich and Lemmy. It is hard to describe the songs as they all have a different feel, and mostly 
different line ups as well. There is a cover of Billy Idol's "White Wedding" that is fairly interpretive. At 
times, Doro's voice is almost too deep for the song. "Love Me Forever" is the best and most solid track 
on the album. This, just coincidentally, is the track that Lemmy guests on. The album contains a 
monumental 14 tracks that times in at over 50 minutes. Vocally, Doro hasn't lost a thing. She is still 
one of the true Queens of Metal. She might be lacking a little in the high end, but if you love straight 
forward female-fronted Metal bands, Doro is still the one. (CD)-Myk 


Dr. Know "HABILY What Was Old Is New' (Cleopatra. 13428 Maxella Ave., PMB 251. Marina Del 
Rey. CA 90292), These guys are from the early ‘80s and play "nardcore." The phrase was coined by 
one of their members because of their residence in Oxnard, California. They broke up and this is their 
reunion album. Two original members stuck around, one being the vocalist (Brandon Cruz from the 
old TV show The Courtship of Eddie's Father), the other being the bassist. | always thought that Dr. 
Know was the guitarist in the Bad Brains. My bad. Anyway, they play old school Punk/Hardcore the 
way Kill Your Idols, Circle Jerks and Union 13 do. They just don't do it as well as the aforementioned 
bands.(CD)-Chris Munity 


Drastic Action "Sacrifice" (www.drasticaction.web.com). California quartet Drastic Action take the 
punk route on their debut six song EP. Bouncy and slightly upset. these guys take the energy of punk 
and create a whirl of sound that's bound to start a pit. They've also got the anthemic chorus parts 
down to a science, keeping the music moving and the refrains screamable ("Let 'Em Bleed") to many 
a skaters chagrin. A welcomed sign that not all new punk bands are influenced by Offspring, Drastic 
Action's disc is a good start. (CD)-MikeSOS 


Dropkick Murphys "Sing Loud, Sing Proud" (Hellcat/Epitaph, 2798 Sunset Blvd. Los Angeles, CA 
90026). This band has gone through a few more line-up changes (guitarist Rick Barton left, and 
bagpipe and tin whistle have been added to the mix), but the Dropkicks have emerged none worse 
for the wear, as this could be the band's best incarnation yet. Sing Loud. Sing Proud combines the 
more traditional elements of Irish Folk prevalent on Do or Die with the blistering Hardcore of The 
Gang’s All Here, Al Barr now owns the frontman position, Shane McGowan of the Pogues adding 
vocals on "Good Rats" is a fitting two-way tip o' the hat, and "The New American Way’ is one of the 
best songs penned so far by this working class outfit. A excellent record by a consistently excellent 


band (CD)-Rich 


Earth Crisis "Last of the Sane" (Victory. POB 146546. Chicago, /L 60614). Earth Crisis is arguably 
one of the biggest and well known Hardcore bands in the world, breaking barriers not only with their 
intense music but also with their staunch political and social stances. Coming together for a "fun" 
album, Last of the Sane contains the upstate New York boys paying homage to a few of their musical 
heroes (‘Children Of The Grave" by Sabbath, "Holiday In Cambodia" by Dead Kennedys). And while 
the effort is spirited, the results are spotty. Zep's "The Wanton Song" sounds out of place and out of 
Karl's singing range, while their version of the Stones’ "Paint It Black" captures the rebellion it always 
meant to carry. Add on some hard to find tracks from various points in EC's career, and what we've 
got is an album that will be loved by the fierce fans of this ground breaking outfit, but not embraced 
by the rest of the music world. (CD)-MikeSOS 


Earth Crisis "Last Of the Sane" (Victory, POB 146546, Chicago, /L 60614). Earth Crisis's latest 
offering is an 11 track collection of covers, B-sides and new material. Even though Last Of The Sane 
is nothing more then filler material meant to tide fans over until the band's next full-length release, this 
CD still manages to pack a solid Metalcore punch. Most interesting are the band's covers of Led 
Zeppelin's "Wanton Song,” and Black Sabbath's "Children Of the Grave," which showcases vocalist 
Karl Buechner actually singing instead of grunting and screaming the way he normally does 
Unfortunately, EC's version of "Paint It Black" by the Stones is the tragedy on this disc. This release 
has helped me realize that Earth Crisis is a talented Metalcore band which possesses solid 
musicianship and writhing energy; | would have twice as much respect for this band if they didn't take 
themselves so seriously, whether it's their politically correct wankerings or militant vegan beliefs 
Overall, if you're a fan of these angry chaps, be sure to invest your hard earned cash towards 
this. (CD)-Alex 


Eastern Youth ‘New Album’ (Toy's Factory. Japan). This is probably better than most of the American 
stuff the lucrative Emo genre, but the Japanese lyrics are a drawback. If you don't mind the flooded 
Emo market, you might like this.(CD)-Mr. Noiz 


Electric Wizard "Dopethrone" (The Music Cartel. POB 629. Port Washington, NY 11050). For those 
that enjoy spinning into oblivion, have we got a band for you. Electric Wizard is a cleverly titled trio 
from England that put the burn back into Rock and Roll. Their plodding eight tracks of terror ("l, The 
Witchfinder’) fit nicely in the Sabbath niche of things, complete with muddy, drop tuned guitar sounds 
(‘Dopethrone'’) and a rhythm section that rivals the thickness and density of a fresh bottle of molasses 
(‘Funeralopolis’). Who needs Quaaludes when you've got Electric Wizard? Pack the bowl, pop in the 
Dr. Who video and drop out to the slacker, stoner sounds that these guys have lovingly laid down for 
us.(CD)-MikeSOS 


ctric Frankenstein "Annie's Grave" (Victory. 346 North Justine Suite 504, Chicago, [L 60607). New 
Jersey's favorite Rock and Rollers Electric Frankenstein return to the scene with Annie’s Grave. A 
rollicking ride of huge Punk Rock riffs ("Get Off"), down and dirty rhythms (‘Fistful Of Rock") and 
anthemic choruses ("Backs Against The Wall"), Electric Frankenstein take pages from AC/DC, KISS 
(My Father's Son"), and The Ramones. Their latest 12 track disc features hooks a plenty and is 
musically as meaty as it gets. Complete with a sonic guitar assault that only another guitarist (Monster 
Magnet's Phil Caivano) could produce, this long running outfit shows just why their staying power 
hasn't waned. By continuing to write kick ass, non gratuitous Rock anthems with hints of horror and 
strife thrown in the lyrics for a bit of seasoning, Electric Frankenstein have mastered a true recipe for 
success indeed. Worth your time if you like down home Rock and Roll. (CD)-MikeSOS 


Enter Self “Awaken In Agony" (Lost Disciple. POB 340, Winthrop, MA 02152), Death Metal has 
morphed into many weird and diverse permutations, but Enter Self ignores many of the trends and 
instead takes us back to the old school, a time when chunky riffs and blast beats were all the rage: 
On their 10 track disc, all of the standard Death Metal attributes are apparent; cheesy titles, demonic 
cover art, etc. From the opening riff however, Enter Self shows that they're riding the classic Death 
Metal wave, complete with thunderous rhythms and guitar shreddery ("Clandestine Fear," "Light Of 
Black"). And while these Massachusetts maulers don't have anything to sing about that hasn't been 
covered in Death Metal Lyricism 101, their stellar musical breakdowns and well constructed tempo 
changes make the growls that much more satisfying (Make Me Sick").(CD)-MikeSOS 


Entombed "Uprising" (Sanctuary, 369 Lexington Ave., New York, NY 10017). Sweden's Entombed 
are probably best remembered for their 1991 release, Left Hand Path, which at the time was heralded 
as a Swedish Death Metal landmark, which more or less set the path for many other bands from that 
country's music scene. Further on in the '90s, Entombed changed vocalists, which begat a change 
in the band's sound. This latest offering has a lot more in common with the Kyuss/Sabbath Stoner 
Rock vibe than Death Metal. Most songs on Uprising feature rumbling, down-tuned guitars, slowed- 
down groove parts, and venom-spewing vox. A couple of tracks are flat, but most of this disc has a 
strong energy. Quite a departure from previous material, but damn good nonetheless. (CD)-Alex 


Excel "Split Image" (Rotten, POB 2157, Montclair, CA 91763). Excel is one of the most influential 
Skate Punk-Metal bands that came out of LA in the mid 1980s and Split Image shows just why. On 
this remastered disc, the Cali quartet mix the riffage of Metal, the message of Punk and the devil may 
care skater attitude to create anarchy and chaos that rippled through the underground world. Excel 
helped spawn a good portion of the hybrid styles that your hear all over rock radio and MTV these 
days. Ground breaking stuff from guys that went on to play in such familiar bands as Suicidal 
Tendencies, Infectious Grooves and Far. For an old school history lesson in Moshpit 101, check out 
Excel's newly remastered series and see where bands you like drew their inspiration (CD)-MikeSOS 


Face of Change “Keep the Balance” (Soulforce, MLP Apartado de Correos 18 199-28080, Madrid, 
Spain). From the first track on, Spanish Hardcore group Face of Change instantly recall Minor Threat, 
from the racehorse drums to vocalist Komori's alternately earnest/sarcastic singing style. Granted, 
Face of Change does like to switch up the tempo, which keeps things from getting boring. The riffs 
are uniformly impenetrable, which only makes Komori's delivery all the more impressive. Any 
Hardcore fan could appreciate this. | am not a Hardcore fan, and therefore | don't love it. I'd add some 
more comparisons, but to quote a friend | played it for via phone: “You can’t compare it to anything, 
unless you're comparing it to a garbage man dropping your shit"(CD)-Tobias 


Fairweather "If They Move...Kill Them” (Equal Vision, POB 14, Hudson, NY, 12534). This album is for 
anyone who sympathizes with Anti-Flag's “Indie Sux, Hardline Sux, Emo Sux, You Suck!" philosophy, 
in the Emo department. Make no mistake; this is an Emo record, from the high-pitched vocals to the 
smart-slow Punk riffs. However, | would say this is an Emo album for people who hate Emo. 
Fairweather are unafraid to kick out the proverbial jams, and put some meat on the genre’s 
cardigan-sweater-wearing bones...this is the sort of music that would make Saves the Day weep. 
Fairweather also impressively sidestep being generic with creative chord progressions and unbridled 
energy. The band's secret weapon, drummer Pat (no last names provided), propels the band with 
intriguing beats uncommonly found in Emo (‘Let's Hear It For Dartanian” is a prime example). My only 
qualm with this well-produced, well-written, and well-performed disc is its length...only ten songs? 
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Formed in 1991 in Hanover Germany, GIGANTOR have unleashed 4 prior releases in 
Germany and Japan where they have developed a strong following with constant 
touring. ‘Back to the Rockets* is their 5th offering originally released in Japan in early 
2000. This is the first CD GIGANTOR have released in Japan in early 2000. This is by 
far their most popular release to date. Includes 15 melodic pop/punk songs and a 
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More next time. guys!(CD)-Tobias 


Far From Within "Tomorrow Never Happened" (Obese Squirrel. www.farfromwithin.com). Far From 
Within is one in a long line of Metal bands that blend melody and cacophony to create a smorgasbord 
of sound. This Long Island quartet take the rage of VOD (‘Morena") and the hush of Deftones ("Style") 
and add some Pantera-esque crunch (“Thirdfloor’) for extra seasoning. Dissonant and aggressive, 
these guys play full on throughout the course of their seven track disc. While FFW blends some of 
nu metal's better nuances, they also come equipped with the ability to churn out a catchy chorus a 
la Machine Head ("Knockout'), a feat that helps these LI boys stand above the pack. (CD)-MikeSOS 


The Fatal Flyin’ Guilloteens "The Now Hustle For the New Diaboliks" (Estrus. POB 2125. Bellingham. 
WA 98227). These guys play noisy, swampy, lo-fi raunch with thrusting, bump n' grind rhythms and 
twangy guitar...actually, | think The Fatal Flyin' Guilloteens have gotten me sexually aroused (| can 
almost hear some of my female friends saying, "So? What else is new?"). Musically, this reminds me 
a lil’ of the Cows at their peak, though where Shannon and company would have been cruisin’ the 
adult stores for sex toys these guys probably prefer the dignity of a drunken conquest in the 
coatroom.(CD)-Rich 


Fates Warning "Disconnected" (Metal Blade. 2828 Cochran St #302. Simi Valley. CA 93065). Being 
originally from Connecticut, one of the bands you had to like was Fates Warning. After all, they were 
hometown boys. | loved this band right through No Exit; even with the epic song lengths. it was still 
akiller album. Then Fates Warning really embraced the Prog-Rock style that has lingered with them 
since. | don't get it. Does anybody still buy their records? This is the most boring. self-indulgent 
Post-Metal you can imagine. | don't think Joey Vera even considers himself a full member anymore, 
because his name is in little tiny print under the rest of the guys. There is far too much keyboard, and 
the songs are slow and meandering, Ray Alders vocals are okay, but he has so much more range 
than he exhibits here. Flowery, slow guitars and uninspiring drums make this, at best, background 
music. This band keeps putting out music, and | still listen to it in hopes that one day they'll return to 
the old days. Wishful thinking | guess, ‘cause this may be their worst album yet.(CD)-Myk 


Filthy Thievin' Bastards "Our Fathers Sent Us" (TKO. 4104 24th St. #103. San Francisco, CA 94114). 
Featuring members of the seminal punksters The Swingin’ Utters, this nine track disc is the perfect 
companion for a night at the local pub. With enough mug swinging ditties to last a round or two and 
leave a tear in your beer ("Bastard's Wrath," "On the Way Down"), not to mention some catchy punk 
tunes (Thick, "S.S.S."), Filthy Thievin' Bastards could've made the one album that all of your male 
kin could agree on while pounding down a Guinness or two. Folky, punky and overall fun, much like 
a night at the corner bar. Drink up.(CD)-MikeSOS 


Five Minute Major "When It Ends" (/nner Rage. fiveminutemajornyhc@hotmail.com). New York is 
still churning out some kick ass Hardcore bands, such as Queens' own Five Minute Major. On their 
12 track release, this fearsome foursome pounds out some heavy handed Hardcore grooves ("Trust") 
that's destined to start bedlam. Ready for the pit and armed with an arsenal of badass riffs and 
aggressive streetwise vocals ("When It Ends," “Hindsight"), FMM are a monstrous force to be 
reckoned with. For those that feel New York has lost its edge, Five Minute Major successfully defends 
the crown with respect and pride. For those that like it heavy, FMM is a good choice (CD)-MikeSOS 


Flupejac "Like It Is" (Land Speed. POB 3447, Hollywood, CA 90078). What the hell is a Flupejac? Is 
ita fancy Swedish name for a lamp at Ikea? Nope, fearless readers. Try a tub thumping trio from LA 
via Poughkeepsie, New York whose eight track CD does in fact tell it LIKE IT IS. Not ever heavy to 
numb the senses, yet powerful enough to get a groove going on ("One To Go On"), these guys have 
got potentially the best mix of '80's Glam, '90's Gr*nge and good '70's Arena Rock going (Gravy 
Train." "Brand New Heavy"). Solid as Fort Knox ("Covet"), with some excellent fretwork and tight 
rhythms, these guys pull off the difficult musical task of sounding familiar without plagiarizing any 
world famous Rock band. Flupejac hits all the right pockets and anyone that digs Vertical Horizon, 
as well as STP and Nirvana should dig these guys. Potent stuff. (CD)-MikeSOS 


Forever and A Day ‘The Art Of Creation” (Eulogy. POB 8692. Coral Springs FL. 33075). This sounds 
like a mix between a slow Bon Jovi and Fountainhead, an earlier Doghouse band. The dynamics on 
this disc are pretty good. but the whiny vocals just don't do it for me. (CD)-Mr. Noiz 


Frodus "And We Washed Our Weapons In The Sea" (Fueled By Ramen. POB 12563. Gainesville 
FL 32604). This is the best release of 2001 so far, hands down! Frodus plays awesome 
Emo/Punk/Pop/Rock (whatever you call it this week). Frodus has made an excellent CD, which was 
obviously recorded during troubled times for the band members. Shelby Cinca's vocals have toned 
down: he even takes the time to sing on a couple of tracks. Cinca's anger and frustration with the 
world comes across well using this approach, but he tears it up on the track "The Awesome 
Machines," giving Zach de LaRocha a run for his money; the rhythm section of Jason Hamacher and 
Nate Burke is top notch on every track as well. Jason's pounding drums really hit you in the head 
Bands—and people who want to be in bands—will be listening to this saying "How can we top it?" 
You can't. You won't. Just break up. This is the sound of the future.(CD)Jack 


Fuzz Townsend "Far In" (Stinky. 15 Maiden Lane 8th FI. New York. NY 10038). Fuzz Townsend is 
the latest block rocking rock star type that takes the swinging DJ sounds of Techno, Lounge and Acid 
anything and frappes it until every ass is shaking (| Have Seen The Light," "Boogie Too"). This Brit 
boy has got quite an arsenal, and he lets us in for a grand tour of it on his 15 track debut release. Dub, 
World Beat, Reggae, ‘60's Soul and House are all up in here, much to your booty's delight ("Riviera"). 
Far In \s a virtual room to room jaunt in any nighttime hot spot across the globe. This guy's got the 
sounds that'll make the whole world groove ("Summertime'). If Fatboy Slim and Moby help you shake 
your thang, then this should be a welcomed addition to your collection.(CD)-MikeSOS 


The Gathering "If. Then. Else" (Century Media. 1453-A 14th St. #324. Santa Monica, CA 90404). 
This is the first studio album in two years from this Holland outfit. They released a live album earlier 
in 2000 that showcased a good amount of their career, but the last studio effort, How to Measure A 
Planet, was dreadful. It was a double disc set of the most boring music the band could possibly come 
up with. | had basically given up on ever liking The Gathering. Then comes /f.. | have to say | am 
presently surprised. The record reminds me of a cross between the old Emo-Hardcore band Ashes, 
and any number of the bands on the Projekt label. All this is mixed behind a voice that at times 
sounds like a refined Alannis Morrisette, but at other times is strictly in that Ashes vein. The music is 
dark and moody, it really explores the "beauty in darkness" idea that Nuclear Blast jumped on a 
couple of years ago. With this album, | believe the band has found what they were looking for with the 
last couple of releases. It takes experimentation to find the exact thing you are looking for. 
Experimentation can be flawed. /f.. is the culmination of a lot of effort, and this really pays 
dividends.(CD)-Myk 


The Generators "Burning Ambition" (Urgent Music Limited/Cool Guy. POB 2361. Santa Fe Springs, 
CA 90670). These thirteen lucky tracks of ‘77 style Punk Rock have tons of sing-a-longs with gang 
backup vocals; fans of Stiff Little Fingers and Swingin’ Utters will dig it. Song topics range from 
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ambitions, to friends, to drinking and to politics. It's an easy listen and easy to relate to if you're a 
working class punk.(CD)-Chris Munity 


Grade "The Embarrassing Beginning" (Victory. POB 146546. Chicago. /L 60614). Grade's latest 
album is kind of like when you look back at your high school yearbook, as this is a bunch of the 
Canadians’ previous work before they were the Hardcore Punk band that we all know and love. After 
a quick listen to many of the previously unreleased tracks, you'd tend to notice that these guys were 
very Metal: not in the ManOWar loincloth kind of way, mind you, but more along the lines of the VOD 
meets every band from the suburb that practice in their parent's basement after school way. Not to 
say that it isn't good, because it has its moments, such as the Fugazi tinged "Punk Rock Song" and 
the ultra cool cover of Van Halen's "Panama," complete with Hardcore vocals. Alas, the rest of the 
album is full of Metalcore that we've heard all too often, and B-sides and acoustic jams that will 
probably appeal to only the truest Grade fan. | guess sometimes there's some truth in titles, as this 
CD is hardly the essential disc that Under the Radar is.(CD)-MikeSOS 


Groinchurn "Whoami" (Morbid, Postfach 3. Drebkau. 1041. Germany). Hailing from South Africa, 
Groinchurn are a band who sound like a Speed Metal version of Soulfly. Whoam/ is a bizarre mixture 
of thrashy borderline Death Metal riffs, Napalm Death-styled blast beats, tribal beats, and vocals that 
come across as a really growled out version of Max Cavalera. Unlike Soulfly, Groinchurn lacks the 
grooves and vicious detuned guitars which makes that band so menacing. Actually, most songs here 
are very boring; in the middle of listening to Whoami, | started wishing my disc player had a snooze 
button to it.(CD)-Alex 


Gutter Poet "Eclectic" (www. gutterpoet.com). Gutter Poet is a Long Island band that defies definition 
and has turned many heads in the metro NYC area. Known for their stirring live performance, GP lets 
you take a bit of the action home on their seven track release. With Gothic overtones clearly in check, 
this half male/half female outfit boasts one of the soundest and tightest rhythm sections audible ("The 
Dance’). Add to the mix an array of fluid guitar licks and gripping keyboard overlays with a vocal range 
that ranges from aggressive to angelic ("Riptide") and a band to watch is born. With a great deal of 
Metal presence and Rock sensibilities clearly in check, Gutter Poet has a crossover sound that 
European Metal fans and US Rock fans alike are sure to sink their teeth into. Rarely does a female- 
fronted band have an out and out Rock assault ("Walking Corruption"), but Gutter Poet bridge that gap 
quite nicely. If you like Tori Amos as much as you like Iron Maiden, or if you're a huge fan of music 
that breaks down barriers and kicks ass, then Gutter Poet is the band to check out. (CD)-MikeSOS 


The Guttersnipes "Chaos, As Usual" (TMR. 68 Tulip St.. Bergenfield, NJ 07621). The Guttersnipes 
are a badass Rock:and Roll band that lean on the DIY punk side of the fence on their 13 track disc 
A raw, gritty feel is what you get after one listen of this Jersey four-piece. Imagine the Stones, Stooges 
and Sex Pistols (Making Time") in a room jamming, and you've basically got the feel of The 
Guttersnipes. Throw in a few rockin’ instrumentals ("Crashed Airplane,” "The Bottom Line") and you've 
got a Rock explosion that rivals The Ramones meets the Blues. Some potent stuff that has that good 
old barroom/poolhall feel that you may be looking for on any random Saturday night.(CD)-MikeSOS 


Gwen Mars "Driving A Million" (See Thru Broadcasting. 735 Lorimer Street 4th Fi., Brooklyn, NY 
11211). Gwen Mars will appeal to fans of poppy, psychedelic Alterna/Rock. Most songs on Driving 
A Million are average, radio friendly numbers which can easily get airplay on K-Rock. This trio hailing 
from LA sound like a total Weezer rip off at times. | own one other CD by this band, and to be honest 
| don't care for this one any more than the other CD. ‘Nuff said.(CD)-Alex 


Hakim "Yaho" (Ark 21. 14724 Ventura Blvd. Penthouse Suite. Sherman Oaks, CA 91403). | think this 
is Egypt's answer to Ricky Martin, Marc Anthony, or that Iglesias kid. All the songs are in Egyptian, 
so | had no idea what he was singing about. Only the titles on the back are translated into English 
With songs like "Hey Dude," "So She Says She Loves Me," and "Shabka the Dowry," there's just one 
place this CD should go. The garbage never smelled this bad (CD)-Chris Munity 


Hate Fuck Trio "Good Songs to Fuck To" (Hairball 8, 9528 Miramar Rd. #111, San Diego, CA 92126) 
The first words you hear on this California-based Punk threesome's album are as follows: “You say 
‘Tomato,' | say ‘Go to hell,’ you say You were supposed to say tomato, | say Go fuck off.” The first 
words that came to mind when | heard this were "I love this band!” However, most of the album is 
dominated by beer-relationships-unemployment woes that would appeal to your little brother or the 
Blink 182 fan. And, as with most joke bands, the gags get old. The Hate Fuck Trio appear to be the 
sort of band that smokes a lot of weed before they record, thus: Everything is funny! Unfortunately, 
everything on this record is not funny, and the band's excursions into Jazzy interludes don't help much 
either. What a great band name gone to waste...(CD)-Tobias 


Headgrenade (702, POB 204. Reno, NV 89504). Good, straightforward punk with no frills. They sound 
similar to Leatherface, but maybe a bit faster. (CD)-Mr. Noiz 


Heeven Haven (www.heevenhaven.com). Heeven Haven is a Hard Rock band that comes at you from 
avery weird pagan angle. Despite their strange stance, their sonic brew of choppy guitar heaviness 
and powerhouse drumming is pretty much akin to King's X in both delivery and sound ("Dead People") 
and shouldn't be taken lightly. Heeven Haven has a strong bottom end as well, reminiscent of Type 
O. These guys have created a challenging band with a challenging sound that is grandiose without 
being wasteful. If you like your hard rock on a more cerebral level, check this New York City quartet 
out.(CD)-MikeSOS 


The Heroine Sheiks "Rape On the Installment Plan" (Reptilian, 403 S. Broadway, Baltimore, MD 
21231). Whoah, this CD is amazing! The Heroine Sheiks, featuring former Cows vocalist Shannon 
Selzberg, have constructed something totally original and creative as fuck. The Sheiks fuse artsy 
Noise Rock with a tad of Punk and offbeat Jazz. This band's main strength lies within the rhythm 
section (which is extremely tight) and Shannon's diverse and psychotic vox, which stylistically span 
the gamut from lounge lizard crooning to snarling screams, with lyrics leaning towards the dark and 
perverse. Best tracks include "Nuclear Jeannie," which contains Selberg's bugle playing and a 
throbbing drum beat, and "You Never,” with jazzy basslines and piano tinkerings. There is a tad of 
John Spencer Blues Explosion in the mix, but the vibe here is very original, and includes former 
Swans/Foetus guitarist Norman Westberg. This CD is a must own.(CD)-Alex 


Immolation "Close to A World Below" (Metal Blade, 2828 Cochran St. PMB 302. Simi Valley. CA 
93065). Immolation is one of the longest standing Death Metal outfits on the scene today and with 
their new album in tow, it's easy to see why. Their formula of blasphemy and blast beats ('‘Father, 
You're Not A Father’), rounded out by sickened screams and screeching guitars (""Unpardonable Sin") 
is music to most headbanger's ears. Immolation provide its rabid following with some of the most 
intense and grinding Metal this side of Sweden, and the eight tracks on this new release will be sure 
to bring you closer to a world below.(CD)-MikeSOS 


The Immortal Lee County Killers "The Essential Fucked Up Blues!" (Estrus, POB 2125, Bellingham, 
WA 98227). The achievements of this Alabama duo include stints with The Quadrajets and Spahm, 
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so you know to expect: fierce, howling, RAWK that few others can deliver. With just a bottle neck 
guitar (through two amps) and drums, these guys lay bare the very essence of the grisly muse, and 
kick more ass than bands with five members in the process!(CD)-Rich 


Impaler "One Nation Under Ground" (Root of Evil. 636 N. Snelling Ave.. St Paul. MN 55104). Impaler 
is along running Metal band that has its feet planted firmly in the 80's shock rock era, when leather 
and blood and cod pieces were all the rage. On their latest release, this Midwestern quartet take the 
reigns and bang out 15 tracks of unabashed heavy Metal a la WASP. Alice Cooper and the ilk ("Mad 
Caps And Lunatics"). Lyrically and sonically sounding as if they stepped right out of 1986 ("Cage 
Match Tragedy," “Call Of The Wild"), Impaler is for all of those that yearn for the ‘80's Glam/Shock 
Rock heyday to make a huge comeback. Highly unlikely as it is. this doesn't seem to bother these 
Metal mongers, nor does it stop their heavy Metal machine from rolling on. Dated, but fun 
nonetheless. (CD)-MikeSOS 


Infestation "Mass Immolation" (Lunasound. Bergshojden 42 174 45 Sundbyberg. Sweden) From the 
first listen of Infestation's latest, it merely sounds like a run of the mill Death Metal disc. Once you 
scratch the surface, however, you'll find 14 intricate compositions seething with Death Metal 
goodness. From blast beat madness to maddening screams to lightning fast guitar runs, these Metal 
mavens capture all faces of the genre. from the Pantera groove (‘Black Pope") to Cradle Of Filth's 
chaos (Curse Of Creation") without blinking an eye. Unabashed and truly brutal, these guys don't let 
up from the minute the guitar wails in “Necrospawn" to the last blood curdling scream in "Self 
Impaled." One to look for if you're into the Death Metal (CD)-MikeSOS 


Jackhammer (Kapital K. RR #1 Farmington. IL 61531). With a name like Jackhammer you'd better 
deliver a heaping slab of heavy music or face the heat. Thankfully, this Illinois trio of terror responds 
to the pressure and deliver a pulsating 10 track disc that is 100% Metal. From the deep double bass 
drumming (‘Speed Kills") to the guttural growling vocals to the searing guitars that contain more chunk 
than a Pepperidge Farm cookie (‘Empty’), it's all here folks, and it's all good Rapid fire signature 
changes help the crushing grooves flow easier than your girlfriend's lightest day (‘Born Again’). If you 
dig Prong, Machine Head or the mighty Pantera, check these guys out for sure (CD)-MikeSOS 


Jett Brando "The Movement Toward You" (Gern Blandsten. POB 356. River Edge. NJ 07661). This 
is Jeremy from All Natural Lemon & Lime Flavors's "side project." Under the name Jett Brando, he 
sings, plays, guitar and keyboards, and on two tracks he plays bass and percussion. Fellow Flavor 
Stephen Doherty helps out on drums. and long-time producer Pete Murphy plays bass, percussion 
and keyboards. Musically this reminds of The Velvet Underground, The Pixies. and sometimes the 
vocals go for a Frank Sinatra croon.(CD)-Chris Munity 


Joe Matzzie Beyond Belief "It's All True" (Us. POB 2. New York. NY 10009). Joe Mattzie's musical 
journey is a diverse group of songs that showcase not only his songwriting prowess, but his inherent 
love for Rock and Roll. Joe Mattzie's Beyond Belief contains 12 tracks that mix Rock and Roll, folk 
and pop under a singer-songwriter point of view, reminiscent of Lou Reed or David Byrne in theory 
Lyrically sound and musically loose enough to feel like a bar room Jam session ("I Can't Figure Julie 
Out’) yet tight enough to hammer out some tasty, catchy licks ("Down And Dirty," Alligator"), JMBB 
take hints of a Punk Rock attitude and applies them to Rock songs that Kurt Cobain would write with 
Folk implosions. Great usage of instrumentation helps too. as the band at points throw in some 
congas and horns in addition to the standard Rock band setup for some flare Looking for something 
left of center rooted in the mainstream? Then check out Joe Mattzie Beyond Belief for an album chock 
full of pleasant surprises (CD)-MikeSOS 


John Hiatt "Crossing Muddy Waters" (Vanguard 2700 Pennsylvania Ave. Santa Monica. CA 
90404). John Hiatt has been around for a long time, playing Country-Blues on many different labels 
With the help of Vanguard Records and eMusic, John Hiatt is taking a more Bluegrass approach than 
he has done in the past, using instruments like mandolins, guitars, and tambourines. This CD has a 
nice minimalist feel, using the power of Hiatt's lyrics over solos. The Alt-Country scene should be 
praising John Hiatt, and not two bit hacks like Whiskeytown, Wilco, and ail that other 
johnny-cum-lately garbage. John Hiatt can teach the young artists a thing or two about writing a song 
An excellent release (CD)-Jack 


Keepsake "She Hums Like A Radio” (Eulogy. POB 8692. Coral Springs. FL 33075). This is the type 
of Emo band that gives the genre a good name. There is a lot of tension and EMOTION (hence the 
name EMO) in both the vocals and the music. This reminds me of a very early Cerberus Shoal (when 
they were still considered in the Hardcore realm), and is one of those CDS that makes weeding 
through all the crap getting sent to UTV worthwhile. (CD)-Mr. Noiz 


Kickability "3 Song Sampler" (ferryman73@aol.com). Hip Hop Rock is pretty big these days, and 
Kickability is one of the better bands on the block that take the style and run with it. These New York 
natives borrow from another set of New York Boys named Beastie to create their souped up, guitar 
driven thymin’ and stealin’ (Killers & Millionaires"), With the kicker box and the flow in place, 
Kickability is on their way to Rap Rock stardom (CD)-MikeSOS 


Kind of Like Spitting "100 Dollar Room" (Ohev/Ganaa. POB 772121. Coral Springs. FL 33077). | 
remember my friend Diana telling me about this little band from Portland, Oregon. They have been 
continuously putting out great releases for several years. This time they serve up 14 emotional Indie 
Pop songs. There are plenty of acoustic songs with a very distinctive voice, provided by 
singer/songwriter, Ben Barnett. This CD is not as produced as the Dashboard Confessional CD, but 
if you like DC, your sure to enjoy KOLS. This CD reminded me of Ben Lee's first solo album. A couple 
of songs have a full Rock band sound, like my favorite, "Yes, You're Busted." There are also female 
back up vocals that really fill out the sound, Check this out, you will love it.(CD)-Chris Munity 


King Apparatus (Asian Man. POB 35585, Monte Soreno, CA 95030). For the most part, this is 
traditional Ska. There's the occasional lead guitar that reminds me of Dance Hall Crashers. There are 
keyboards and horns used to keep you skanking all night long. | wasn't into the vocals at all. Track 
eight, "Tom Metzger's Big Plan," sounds like a cocktail party version of Reel Big Fish, complete with 
Surf guitar and all. Sometimes the singer sounds like Coolie Ranx of the Pilfers. You can hear a 
Specials and Toasters influence throughout. They just don't make good Ska bands like they used 
to.(CD)-Chris Munity 


Labyrinth "Sons of Thunder" (Meta/ Blade. 2828 Cochran St. PMB 302. Simi Valley CA 93065). So, 
educated reader, what do you think a band with a name like Labyrinth would sound like? Perhaps a 
technofied dance project? How about a 16th Century revival band, complete with lute? Okay, all 
kidding aside, Labyrinth is a Prog Rock band (your next guess, right?) whose 10 track release, 
produced by Neil Kernon (Queensryche) is a musical orgy Overindulgent and gratuitous (‘Chapter 
One," "Behind The Mask’), this Italian sextet have layered themselves quite a body of work. Stellar 
rhythms and flashy fretwork lead the Power Metal charge ("Touch The Rainbow’) Brainy, brawny, and 
musically flawless, it's a jawdropper. Check this out if you've got Dream Theater bootlegs in your CD 
collection or if you're just a big fan of operatic Metal anthems ("Save Me").(CD)-MikeSOS 
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Latterman "None of These Songs Are About Girls" (153 East 17th St. Huntington Station NY 11746) 
| got a chance to catch these guys live recently at a show on Long Island. | thought they were 
amazing. They blew me away with their energetic sound and harmonies. | was proud of the fact that 
they were from our area. They reminded me of a few different—and some of my favorite—bands: The 
Broadways, Dillinger 4, Crimpshrine, Splurge, Explosivo and Hot Water Music. This CD was as tight 
as Latterman's live show. Their harmonies are excellent and remind me of old Weston, but ten times 
better. These five songs are about just having fun in your life and not worrying about fame and fortune, 
how joining the military is stupid, unnecessary borders and guidelines, and how high school is bullshit 
| hear they're recording a full-length soon that will be sure to impress.(CD)-Chris Munity 


Leatherface "The Last" (BYO. POB 67A64. Los Angeles. CA 90067). Leatherface is a band from 
Sunderland, England. They have been around since 1988. The first eight songs on this CD were 
recorded in 1993. This is the first time it is available in the US, Tracks 9-16 are from singer/guitarist 
Frankie Stubbs' side project called Pope. The songs are emotional, and are delivered with the gruffest 
voice ever, musically, they remind me of Jawbreaker. Another comparison could be Husker Du meets 
Motorhead. Leatherface is touring with Hot Water Music, so catch them live. | like this release a lot 
better then Cherry Knowle, but not as much as the split with HWM .(CD)-Chris Munity 


The Leftovers "667: The Neighbor of the Beast" (Fueled Up, POB 14815, Fremont, CA 94539). The 
Leftovers are a high octane Rock and Roll outfit that makes Buck Cherry look like The Waltons. On 
their 11 track disc, this quintet seethes with punk pretense and kicks out the jams in a NYC/ Gutter 
Rock and Roll way (‘Fucked Up Situation") with a less tortured Henry Rollins-esque vocal presence 
leading the helm ('‘Knockin' Me Dead"). The Leftovers come complete with grunts and yells for 
accentuation (‘Breakout’), soundclips of engines rewing for ambiance ("‘Highclass Hellcat), and three 
chord stomps a plenty ("Stuck In 3rd Gear") for your mosh pit pleasure. If you're looking for some 
breakneck rock that doesn't come up for air which will leave you exhausted, look no further than The 
Leftovers. Just duck from the fists flying about, okay?(CD)-MikeSOS 


The Letter E “No. 5 Long Player’ (Tiger Style, 149 Wooster St. 4th Fl. New York, NY 10012). This side 
project band features members of Rex, June Of 44 (who recently broke up) and Blue Man Group 
There are seven instrumentals which are a complex and laid back, sounding more like Rex then any 
of the other aforementioned bands, but a bit busier. Good stuff. (CD)-Mr. Noiz 


Living Sacrifice "The Hammering Process" (Solid State. POB 12698, Seattle. WA 98111). This band 
instantly reminded me of a cross between Prong and Sepultura/Soulfly. This is Heavy Death Metal 
Hardcore that is lyrically dark and scary, with tales of blood, death, and a whole lot of 
vengeance.(CD)-Chris Munity 


The Lost Sounds "Memphis Is Dead" (Big Neck, POB 8144, Reston. VA 20195). This is an odd band 
They mix up some Midwestern Punk Rock with some dark type New Wave beats and a nod to The 
Doors. Some of the tunes are kind of interesting, as The Lost Sounds are obviously trying to do 
something different, and | give them credit for that. | just don't see too many people sitting around 
listening to this and thinking it's a good record. You know that haunted house music people play 
during Halloween? Well, this could pass for that. There is guy who sings over these weird, dark New 
Wave beats... and sometimes a girl sings. On "Disease," she sounds like Courtney Love. Some 
members used to be in The Fitts, The Clears, and The Reatards, all bands that | don't know, and after 
hearing this, don't care to know.(CD)-Corporate Whore 


Los Villains "Punk Rock POW WOW" (Ejole. www./osvillans.com). Los Villains are a Punk Rock 
band that keep it short, fast and tight on their 14 track disc ("Apache Blood"). This Los Angeles, 
California six piece has the luxury of three guitarists and man, do they put them to work. Their 
melodically driven songs are chock full of swirling guitars and are nicely stacked upon each other to 
create a semi-Skynyrd like tandem. Reminiscent of Social Distortion at times (“Sun Bandits"), Los 
Villains also throw some of their ethnicity into the ring, meshing Spanish guitars and rhythms (‘Killing 
Fields’) to flesh out their Punk Rock assault. If you'd like to hear what Bad Religion would sound like 
if they played with Los Lobos, then check out Los Villains. (CD)-MikeSOS 


Lovelight Shine "Make Out’ (Big Whee/ Recreation, 325 Huntington Ave #24, Boston, MA 02115) 
Featuring someone from the recently defunct JeJune, Lovelight Shine has a Rock sound with a twist 
of Emo; | also hear a little Queen, and a little bit of Queen, and maybe even some Mott the Hoople 
This is some interesting stuff. | would recommend this to fans of Hot Rod Circuit, but only if you're 
looking for a Rock record.(CD)-Mr. Noiz 


Lucy Mongrel (Joe. www.joerecords.com). Lucy Mongrel is a musical endeavor that you may need 
to be sitting down and concentrating on to fully soak in all of its splendor and mystery. Headed up by 
Kate Hart, this 14 track disc is an eclectic mix of world beat, folk, blues and pop-rock that delves into 
diverse styles and displays many sounds that our American ears may not be privy to (“Quicksand 
Passion," "Thank You’). Hart's soothing ("Don't Call It Too Late," "Papa Legba") and disjointed ("Meet 
In The Streets") vocals are a standout here, as they set the mood for each individual song, making the 
album a true collection of 14 unique songs. Lucy Mongrel bridges the gap between musical and 
cultural boundaries much like Paul Simon and Peter Gabriel have in the past by implementing many 
different culture's sounds and instrumentation. Where else can you hear bagpipes and banjos 
intertwine? If you're looking for something that's way out in left field but spiritually uplifting and an 
overall musical triumph, look no further than this eponymous disc.(CD)-MikeSOS 


Monkey Paw (4 Alarm, 660 W. Lake St. Suite #3, Chicago, /L 60661). Monkey Paw is an alternative 
Rock band whose five song sampler has smatterings of Kurt, Courtney, Billy and many of the early 
‘90's Rock icons that we've been weaned on ("She Likes It Rough"). However, this band seems to 
have a firm grip on the contents of the Indie Rock bin as well (Come Inside"), with some guitar jangle 
that belongs on the CMJ charts. A nice flashback to a time not too long ago.(CD)-MikeSOS 


Moth (Cydonia, 3940 Glen Feliz Blvd, Los Angeles, CA 90039). Moth is a five-piece outfit that takes 
the Emo feel and really milks it for all it's worth. Containing more layers than your average wedding 
cake, this band of lo-fi all stars beautifully blend male/female vocals with jarring guitars and an overall 
lush sound (‘Frequency'). These three songs Moth brings to the table are composed masterfully and 
will no doubt please fans of airy Rock and Roll melodrama.(CD)-MikeSOS 


Mr. Dead "Long Live the New Flesh" (www.mrdead.com). Mr Dead sounds pretty much as you might 
expect them to, which is definitely a good thing. Heavy and brooding at times ("Fear"), while crunchy 
and driving at others ("The Undertaker," "RIP"), this quintet is a Metal band by every definition. Their 
strong sense of melody ("Down") and a singer that actually sings rather than growls sets Mr. Dead 
apart from the Cookie Monster sound alikes. Imagine the songwriting of Megadeth meeting the 
riffagings of Godsmack and Staind and you've got a powerful new outfit whose 12 track debut is a fine 
introduction indeed. (CD)-MikeSOS 


Narcissus "New Wave Techno Homicide" (Takehold, POB 19831, Birmhingham, AL 35219). Nu Metal 
for Nazareth? Yup, in the form of four clean-living, God-fearing folk from Ohio. The band is Narcissus 
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and their squeaky clean image and open love of Yahweh should not make you take this Metal 
machine lightly. Take the immediacy of The Dillinger Escape Plan or Will Haven (‘The Battle Song," 
"Octus Failure”) and add the fragility of Deftones (Lakatha") and you've got flurries of heavy riffs and 
a Snapcase-esque scream-a-thon ('Heartbreaker") that's bound to please. So what if there's a 
message to be had? No matter their denomination, one thing you can't deny is Narcissus’ ability to 
leave you breathless and ready to fight, albeit a good one.(CD)-MikeSOS 


Nile "Black Seeds of Vengeance" (Relapse. POB 2060. Upper Darby. PA 19082). Nile's latest offering 
'S a prime example of Death Metal being taken to new levels of creativity. What separates Nile from 
the rest of the pack is the fact that this South Carolina based foursome incorporates Middle Eastern 
musical influences into their otherwise apocalyptic sound. The wide range of blast beats, frenzied 
guitar solos and deeply growled vox seem to gel quite well with the Arabic Folk music tinkerings. At 
times this group's style may remind you of early Morbid Angel. Songs could've been a bit more gutsier 
and hook infested. however this still maintains slaughtering vibe which will have any Death Metalhead 
drooling after just one listen to this effort. (CD)-Alex 


The Nomads "Big Sound 2000" (Lookout. POB11374. Berkeley. CA 94701-1374). Sweden's The 
Nomads sure know how to cook up a garagey. Rock n' Roll stew which has plenty of flavor and zest! 
The ingredients include fuzz drenched guitars and hooky choruses which will have you singing along 
inno time Admirers of bands like Mudhoney and The Gimmicks will find the meaning of life all over 
again after hearing this. Important notice: At least two bottles of Heineken must be consumed while 
listening to this disc.(CD)-Alex 


Old Man Gloom "Seminar ||. The Holy Rites of Primitivism Regressionism" (Tortuga. POB 15608 
Boston. MA 02215). Old Man Gloom is a ballsy, brilliant experimental project that pits members of 
Cave In, Converge, Isis, and other notable heavies in an exploration of simian technology and human 
de-evolution. This lesson is broken into 16 dissertations that balance ambient other-worldly passages 
with the most deafening of sonic transmissions and scorching vox. The foil-stamped packaging Is 
beautiful too, working as a whole when combined with the packaging for Seminar Ili (CD)-Rich 


Old Man Gloom "Seminar II: ZOZOBRA" (Tortuga. POB 15608. Boston. MA 02215). There is one 
loooong track here that builds from an ambient vacuum with sound bytes to a series of racking, 
thunderous apocalypses, resulting in the best trip I've had since | quit doing acid, (CD)-Rich 


One Minute Silence "Buy Now, Save Later" (V2. 14th East 4th St. New York. NY 10012). One Minute 
Silence seems to be Ireland's answer to Rage Against the Machine. and on their sophomore effort, 
this European media darling quartet rise to the task at hand and produce 14 tracks of jagged edged, 
socially conscious Power Rock. While One Minute Silence's latest isn't as jarring as Rage, they 
manage to sound forceful without their style appearing forced. OMS's middle class anthems are 
soundtracked with thumping basslines dripping with funk ("200 Dog Years," "It's Only A Ride"), 
booming drums that hold the ultra tight rhythms down ("If | Can Change") and a steady stream of 
distorted guitars ('1845," "Roof Of The World"). Insert the power of Downset with the deep groove of 
Orange 9mm (‘Holy Man") and what you get is the Rap Rock fusion outfit who can out rock most of 
their American counterparts. So, if you're currently mourning the latest Rock and Roll casualty, turn 
your attention to the other side of the pond for an ample substitute. (CD)-MikeSOS 


Oratory "Illusion Dimensions" (LMP. Postfach 60 25 20. 22235 Hamburg. Germany) Oratory is 
Neo-Classic melodic Power Metal, as this album was produced by Luis Barros whose done work for 
Tarantula and Heavenwood. This album is great for the simple reason that it makes me laugh. After 
listening to it, | feel like | want to conquer Poland. The girl who sings reminds me a bit of Geddy Lee, 
one of the old dudes in Rush. They sing about the sky, the moon, kingdoms of harmony, Glory and 
Melody (the warriors?), and Mother Earth. The CD tells the listener to “imagine Stratovarius and 
Theatre of Tragedy getting together to make an album." They use what sounds like a drum machine, 
do some cool little Metal solos. and are from Portugal. | just have a hard time taking shit like this 
seriously, but hey, that's me.(CD)-Corporate Whore 


Otto's Daughter "Void of Course" (Angelwhore. POB 8198, North Bergen. NJ 07047). Otto's Daughter 
iS a jarring, female fronted outfit that strays from the usual Lilith Fair stigma that plagues female 
artists. In fact, this New Jersey quartet proves to be quite abrasive on their nine track disc, blending 
the sultry melodies of Garbage (‘Fistful Of Lies") with technological manipulations akin to NIN or Rob 
Zombie. Seasoned with dashes of Metal guitars ("Maskenball") and strong backbeats which give the 
songs an overall Hard Rock feel (Scars"’), Otto's Daughter is reminiscent of a macabre Pat Benatar 
or a gothic Stevie Nicks. Definitely a disc to change the perception of female artists, Otto's Daughter 
is a band that you can both dance and rock out to ("Insane"), no small feat in today's segregated 
musical market. If you like your music hard and danceable and your female vocals gritty and 
seductive, this is the band to check out. (CD)-MikeSOS 


Overkill "Bloodletting" (Metal Is. 1540 Broadway, New York, NY 10036). The wise men at the top of 
the mountains say that the only thing constant in life is change, but don't tell New York City's Metal 
monsters Overkill that. Overkill is one of the handful of bands (Motorhead, AC/DC) that has gone 
against the grain and bucked the trends of the music industry and have in turn. stayed true to their 
Metal roots. On their latest 10 track release, Overkill continues their Metal assault with the same vigor 
and with the same plan as they did way back in 1985. By keeping it in your face and aggressive 
without any traces of bandwagoneering (“Let It Burn"), Bobby Blitz and company have created yet 
another solid Metal album ("What I'm Missing") that has all of the trademark Overkill standbys. DD 
Veri's bass grinds and holds it all down as Blitz sings in the classic trademark shrill ("Death Comes 
Out To Play’). The guitars are fast and furious and the drums are thunderous (‘Can't Kill A Dead Man") 
and hell, that's the way it has been for these guys since their infamous Fee/ the Fire album Keeping 
with the old adage, Overkill proves that if it ain't broke, then don't fix it. If you're a Metal fan, buy this 
album, if not for the killer tunes, but in homage to a band that's stayed true throughout trying 
times (CD)-MikeSOS 


Overkill "Bloodletting" (Metal-Is/BMG. 1540 Broadway, New York. NY 10036). Overkill has been 
kicking around since the early/mid ‘80s, and like the Energizer Bunny, they keep going and going 
With their debut album, 1985's Fee/ The Fire, the band made a name for themselves in the Thrash 
Metal scene. Overkill relied on speed, screechy, high pitched vocals and a rather thunderous axe 
grinding assault. As far as | remember the band's popularity peaked around '88/'89. The band even 
had a couple music videos of their own shown on Headbanger's Ball. Yep, any metalhead wearing 
a denim jacket back in the ‘80s probably had an Overkill patch emblazed on it. In 2001, thankfully 
Bloodletting finds the band with a much more updated and aggressive sound. Vocals are still 
screechy and higher-ranged, but at least this time around the singer doesn't scream like a dying 
seagull. Certain Thrash elements still remain in the mix, such as galloping guitar harmonies and 
acoustical six string intros; however, most tracks possess that Pantera groove-driven crunch. This 
release ain't exactly cheesy, but it will appeal to any diehard metalhead. (CD)-Alex 


PCP Roadblock (Wet Tail, POB 4916. Richmond. VA 23220). This is the worst CD of the year so far, 
the recording is horrible and the screamed vocals are almost inaudible. PCP Roadblock plays Death 
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Metal/Noisecore that's an embarrassment to the city that gave us Avail. To add insult to injury, after 
the seventh track there's a 32 minute live show. | think | have ear cancer now, but that's probably a 
compliment for these folks.(CD)-Chris Munity 


Pandemia "Spreading the Message" (Lost Disciple, POB 340. Winthrop, MA 02152). Pandemia is a 
Death Metal band that hails from the Czech Republic. Their brand of heavy music is melodic, yet full 
of intricate guitar runs and chock full of Speed Metal drumming ("The Tones Are Weaker’). This 
Eastern bloc quartet have got all of the tools in place that create a monstrous Death Metal sound: a 
vocalist that growls, a guitar that wails and a rhythm section that could give a jackhammer a run for 
its money. If you're a Death Metal fan, this would be a good CD to check out.(CD)-MikeSOS 


The Paper Chase “Young Bodies Heal Quickly’ (Beatville, POB 42462, Washington. DC 20015). This 
is sort of strange, abstract indie stuff that is dynamic. Sometimes they are playing straight forward 
power chords, and other times they are creating some really melodic-but-noisy music. Throughout the 
CD, Paper Chase mixes up messy piano and guitar to create noisescapes between songs. Fans of 
early Sonic Youth will love this. Did | forget to mention all the screaming?(CD)-Mr. Noiz 


Paste Junkies (Paste Junkies. 8 Valpage St. Farmingdale. NY 11735). First of all, let me commend 
the Paste Junkies on the great CD layout. This fucker came with lyrics, a poster, a sticker, and a 
tattoo. A fucking tattoo! It sounds kind of like At The Drive In except the recording quality for the Paste 
Junkies isn't that good. For that kind of music, | happen to like a more full sound. At one point, Paste 
Junkies experiment with a horn during a little guitar solo, and it sounds sort of Zappaesque, which is 
pretty cool. The lyrics are pretty personal which is always a good thing, if not a bit depressing. I'd like 
to hear a second recording by these guys, as this one sounds as though they just wanted to record 
to get the songs out. While | can understand that, a little more time in the studio would do their style 
a bit more justice (CD)-Corporate Whore 


Peach "Giving Birth to A Stone" (Vile Beat POB 42462, Washington. DC 20015). Peach is a dark 
alternative Rock band that mirrors Tool in many ways. In fact, this is Justin Chancellor's (Tool's current 
bassist) previous outfit. On Peach's 10 track release, only now made available in the US, they utilize 
the same brand of mid tempo downtuned aggression that Maynard and company bring to the table 
("Spasm," "Velvet'). What's different, however, is the level of passion. Despite the rhythms being 
dynamic (‘You Lied"), the rest of the performances sound like a C-level Goth Rock outfit. If you're a 
Tool fan, Peach is a must have, otherwise just wait for the new Tool to arrive. (CD)-MikeSOS 


Pele (Polyvinyl, POB 1885, Danville. IL 61834). This is Emo without the vocals, and this makes for 
some good instrumentals. Could | dare call this Don Cab lite? Maybe. When you do instrumentals it 
better damn be good ‘cause there's nothing to fall back on, but | would say Pele has a lot to say 
here. (CD)-Mr. Noiz 


Pissing Razors "Fields of Disbelief" (Noise. 12358 Ventura Bivd., Suite 386, Studio City, CA 91604) 
Wow! This band is heavy. | mean HEAVY. I've got this blasting from my headphones right now, and 
it makes me want to go nuts. These guys play mean-ass, heavily distorted, Metal licks that make me 
shit my pants. The drummer's double bass action feels like he's actually playing against my brain and 
the singer...let's just say he's pretty pissed off. The cover of the album is even cool, as it looks like 
something straight from a Tool video. I'm guessing Slayer and Pantera fans will dig this stuff. Actually, 
any fan of thick, angry, and HEAVY music should love this. I'd even bet my last dollar that these guys 
actually piss razors. Cool name. (CD)-Corporate Whore 


Polline "Parallel Canvas" (Boxcar. POB 1141, Melbourne, FL 32902-1141). Remember that weird 
noise that kicked off Pearl Jam's first album? You know, right before "Once"? It starts off this album 
too. Well, sounds just like it! When the band starts playing, however, | think only two words: Sonic 
Youth. No shit. These guys sound EXACTLY like Sonic Youth. That's a really good thing. Goo era, 
Candle era, NYC Ghosts & Flowers era, they use it all. This guy sounds just like Thurston Moore, just 
a tad younger. He's got Thurstonitis! He's singing about the swinging pendulum, the earth shivering, 
and silver flake spray paint. Sonic Youth in Florida, you have to hear it to believe it. If you own 
everything SY ever did (| don't) this is the next obvious step.(CD)-Corporate Whore 


The Port Huron Statement "Home Recordings 1997-1999" (20 Lynnstone Ct., Asheville, NC 28805) 
This CD contains 19 four-track recordings and three eight-track ones. The sound is a little tinny but 
hey, it's 2001. | was listening to this CD and when my boss passed by he said that Chip (aka The Port 
Huron Statement), sounded like the Beatles, so that's a goddamn compliment. Chip Taylor wrote, 
performed and recorded this CD—way to go Chip! The three songs that were recorded on the eight- 
track have a backing band. If you're a fan of Elvis Costello you will eat this up.(CD)-Chris Munity 


Portal "EP" (8 Cedar Lane. Setauket, NY 11733). This is Steve Cooper's (ex-guitarist for Contra and 
Uplift) five song experimental EP with his newly acquired recording computer program. Most sounds 
are from an Alesis keyboard, including drums. Various friends help out on vocals here and there. Fans 
of Atom and His Package, Lounge music, Fantomas, and Power Violence will be stoked on this. Be 
sure to check out track five for their rendition of Jane's Addiction's, "Summertime Rolls," with new 
lyrics improvised. (CD)-Chris Munity 


The Priests (Garage Pop, POB 88003. Rochester. NY 14618). This four-piece has songs about sex, 
sorrow and salvation. They're from Rochester, New York, and have been around for four years. They 
play Rock n' Roll with influences from ‘60's Garage, '70's Punk, and '80's TV commercials. The first 
track, "The Tingler," is a surfy instrumental. Their lyrics are dark, and sometimes The Priests sound 
like Bauhaus. With song titles like. "The Ripper," "The Living Dead," "Ghoul Girl," "and "Gates of Hell,” 
| can see these guys being on a soundtrack to a B-movie. They go from the '77 style Punk Rock sound 
of "Circa '78," to a song that sounds like the band Fastball on "Now She's Gone." If this is the Rock 
n’ Roll you have been craving, this is your new favorite CD.(CD)-Chris Munity 


The Pushers "Turning Blue" (Disaster. POB 7712, Burbank, CA 91510). Whoah! This disc-is more 
contagious than Mad Cow Disease! The Pushers dish out 15 scorching, '77 Brit flavored Punk Rock 
tracks with super cool snotty energy. Cuts like “Space Monkeys" and “Tube Sock Love" will easily 
bring to mind bands like the Pistols, Generation X, or even The Dillinger Four.(CD)-Alex 


Rain Fell Within "Believe" (Dark Symphonies, POB 547, Billerica, MA 01821). Rain Fell Within is an 
atmospheric Metal outfit from Virginia that blend operatic vocals with lush soundscapes that range 
from driven guitars to Yanni-like new age numbers (‘‘Alone"). While there is a very Gothic approach 
to this quintet's five track disc (Dead Can Dance, My Dying Bride), there's quite an opera influence as 
well, showcased by the lead vocalist's falsetto shrill ("The Sun Is My Wound"). Imagine Beverly Sill 
Jamming with Iron Maiden to get an idea of what these folks are striving for. Not for everyone, but 
definitely an interesting listen.(CD)-MikeSOS 


Ravenous "Assembled In Blasphemy” (Hammerheart/Martyr. POB 45, Natick, MA 01760). An all star 
Grind/Death Metal band. Consisting of Danny Lilker (Brutal Truth, etc.), Killjoy (Necrophagia), and 
Chris Reifert (Exhumed), Ravenous has one of the most infamous line-ups around. They play an old 
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school style like Possessed meets Hellhammer. The album artwork was so "disturbing" that they 
couldn't get anybody to print it. | believe they finally got the cover as the tray card art There are tons 
of great horror movie quotes, but as Killjoy is one of the world's biggest Lucio Fulci fans, it isn't really 
a surprise. Killjoy's vocals are almost painful to listen to at times, and Reifert's guitar lines are 
blistering. Danny has played in so many bands that there was no question as to whether he would fit 
in. The band accomplished releasing one of the most offensive Death albums possible. Bands that 
exist for years don't make records like this. and these guys did it as a side thing. It's almost 
scary. (CD)-Myk 


Reach the Sky "Friends, Lies, and the End of the World" (Victory. POB 146546. Chicago. IL 60614) 
Boston's Reach the Sky is a band that mixes a few styles of hard music with great success. Their 
latest 12 track release shows this quartet is well versed in hitting the Pop Punk nerve a la Blink ("This 
Sadness Alone") with unforeseen emotion. kind of like a Boy Sets Fire without the political slant ("The 
Truth So Familiar"). RTS also shine because they actually have hard, driving music that is chorally 
catchy ("A Year And A Smile") and chock full of tight breakdowns, too ("Sunday Morning Awake’). 
Reach The Sky aren't really Hardcore, but they're not necessarily Punk, either. Basically, they stand 
as one of the few bands that bridge the gap between the overly heavy and the emo undercurrent 
(‘Stars Lead The Way"), without sacrificing raw energy or slick polish. Heavy music straight from the 
Hardcore heart is what these guys are all about. and it's worth a spin for those that love heavy 
melodies.(CD)-MikeSOS 


Reach the Sky “Friends, Lies, and the End of the World" (Victory. POB 146546. Chicago, IL 60614) 

A change in direction for Reach the Sky finds the band adopting a more noticeably melodic 
pop-oriented approach with a decent amount of the bulky yet melodic old school change up formula 
taking the proverbial backseat this time around. Most noticeably, the absence of the mosh on the vast 
majority of the new offerings here proved a bit of a let down. as the hefty structural builds and breaks, 
shout alongs, and old school vitality that this band belted out in venues large and small across this 
land was what yielded such an energetic live performance. A narrowed concentration of layered hooks 
and sing-alongs seems to largely take the place of the previous shout-alongs and brutal breaks, with 
tempo changes and vocals that occasionally attempt a dry croon at times over the stocky melodic 
barrage. The intensity of the energetic musical melee that this band has become known for has not 
waned, however, merely being re-directed into a streamlined, more widely accessible approach 

Certainly not as exhilarating as their previous full-length, but there's no denying the inherent 
infectiousness of many of the tunes here. (CD)-Ramek 


Red Planet "Revolution 33" (Gearhead, POB 421219. San Francisco, CA 94142) This CD amazed 
me! Red Planet are high achievers for blending the elements of '77 Brit-Punk, early ‘80's New Wave, 
and Weezer-flavored Power Pop. The end result is songs which are memorable, energetic and catchy 
as fuck, Tracks like "You Can't See Me" and "Satellite Radio” thrive thanks to a heaping dose of fuzzy 
power chords, keyboards, and smooth yet snotty vocals. To boot, the muscianship and production on 
this disc is professional and quite happening. | predict in two years Red Planet will have a legion of 
fans and gold records hanging on their bathroom walls at home .. Just watch (CD)-Alex 


Red 12 (www.red12.com). Bringing the Rock and Roll swagger of the late ‘80's back into the forefront 
Red 12 plays with the passion of GNR and with the chops of Circus of Power ("Honeysuckle") on their 
five song release. Hip grinding riffs mixed with dirty boogie rhythms (‘‘Raindance") will make you feel 
as if it were 1989 all over again. If you like that anthemic Hard Rock sound that's ready to rock arenas 
("Justified"), check out Red 12's latest. (CD)-MikeSOS 


Redshift ‘I-Scream” (Soulforce. MLP Apartado de Correos 18 199-28080, Madrid. Spain) As we enjoy 
the apex of Spanish Hardcore, Redshift (not the one from LI) appears to be leading the pack 
Featuring song titles in English, Spanish, and German (???), Redshift remind me of a cross between 
old-school Bad Religion, Refused, and our very own Noxious Effect, if you can picture that. | say this 
because the eclectic (well, as eclectic as a Hardcore band can be) group serves up slowed-tempo 
hooks, arty noodling, as well as blistering riffs. Then there are the weird anomalies of the record, such 
as the fuzz-bass/wah-pedal intro to “Carajo,” and the shockingly lengthy (4:23 ...impressive!) screamo 
epic "Macho." Good, but not good enough for seventeen tracks. (CD)-Tobias 


Rhythm Doctors "Reggae Injection" (TKO, 4104 24th St #103. San Francisco. CA 94114). The 
Rhythm Doctors are a true Reggae band, not some cleverly marketed boy band that plays two chord 
Ska. On their 12 track disc, these guys keep the mood light and the music flowing with clever organ 
riffs that seemingly float in front of an ultra tight bass and drum beat ("Mark's Mood"). Showing that 
they have a sense of humor, this San Francisco sextet also names songs after some infamous icons 
of Americana (‘Johnny Cochran," "Judge Ito"). The fact that there's no vocals make it easy to not only 
get lost in the deep rhythms, but it also helps to add to the mystique of the music. So, pass the 
dutchie, man, and slip on that multi colored shirt. It's time for a Reggae party, Rhythm Doctor 
style (CD)-MikeSOS 


Rick Magee and the Roadhouse Rockers "Live at Hazen" (Dice. www.roadhouserockers.com). 
Dubbed "America's Favorite Biker Band," Rick Magee and the Roadhouse Rockers live up to their apt 
title by delivering some down home Southern Blues and Rock and Roll. On their live 10 track disc, 
Magee and company keep the house full of hard drinkin’, rough ridin’ bikers rockin’ with their 
performance prowess and some of the hottest licks this side of the Delta ("Devil Woman"). Add to the 
mix some inspired cover tunes (Hendrix's "Fire" and Allman Brothers’ "Not My Cross To Bear"), and 
a near eight minute Skynyrd-esque ballad that's a surefire flick yer Bic song ("I Don't Know’), and 
we're about ready to yell for "FREEBIRD!" If you'd like to hear what one of the better Blues Rock bar 
bands sounds like live and you just can't get to the gig, this CD is a good substitute. (CD)-MikeSOS 


Right Direction "Bury the Hatchet" (Victory, POB 146546, Chicago. IL 60614). This German Hardcore 
band has been around since 1989. Sometimes there are tough guy vocals paired with chugga-chugga 
Hardcore, but other songs are not as tough. On, "He's My Friend" (which has trumpet), there's a more 
melodic singing style. | like the more melodic stuff over the heavy shit. My favorite track was “Out In 
the Fields." Pick this up if you're into Hardcore tough guy!(CD)-Chris Munity 


River City Rebels "Racism, Religion and War' (Victory. POB 146546. Chicago. /L 60614). The River 
City Rebels are alright, but nothing to brag about. For starters, this release contains average Ska Punk 
mixed up with a little bit of Hardcore for good measure. Certain chord progressions on a couple of 
tracks reminded me of Warzone, but most songs lean more towards the Link 80 styled side of the 
fence. The vocals seemed a tad muffled at times, but the throat for this outfit releases pissed off 
emotion. Most lyrics are political yet humorous at times, especially when these guys poke fun at 
joining the army. Draft dodgers and Ska-core fans will dig this.(CD)-Alex 


Roachpowder “Atomic Church" (The Music Cartel. POB 629. Port Washington. NY 11050) 
Roachpowder is a band that'd make both marijuana reformists and United Nations members proud 
This Swedish-Chilean connection boasts some of the deepest grooves and fattest riffs this side of a 
gravity bong hit (“All Hail And Kneel Before Me") on their latest 10 track disc. Similar to pre-popular 
Monster Magnet and Fu Manchu in groove and composition (‘Balls Of The Sun," "Oceans Red"), this 
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quartet knows the beat and how to swing it for sure. Trippy, heavy and all together one hell of a ride. 
Roachpowder is a fine addition to your musical selections within your smoking circle. (CD)-MikeSOS 


The Rocking Horse Winner "State of Feeling Concentration" (Ohev, POB 772121, Coral Springs, FL 
33077), This was one of the best CDS | got to review. Jolie Lindholm sings beautiful songs backed 
by an amazing band, featuring ex-members of As Friends Rust and Shai Hulud. TRHW reminded me 
of The Cranberries and Belly, but better than both! Jolie's voice is very captivating. | listened to this 
CD three times straight at work. | think it possessed me. And everyone at work liked it too, even Craig 
who is more a less a metalhead. Any fan of Indie Pop that enjoys songs of love and loss will be glad 
to know there's a band to comfort you.(CD)-Chris Munity 


Rorschach Test "Peace Minus One" (E-Magine, 601 W. 26th St. 11th Fl, New York. NY 10001). This 
is Rorschach Test's second album, the first being released on the Slipdisc label. Musically they sound 
like an Industrial bans fronted by Mike Judge (from the band Judge, not the creator of Beavis & 
Butthead). There are definitely Ministry influences, as well as the influences of Pigface and Martin 
Atkins. While not as extreme as those artists, the record is still pretty heavy, and the vocals are 
uncannily like Judge, not to mention a total departure from your typical Industrial artist. The record is 
not mind-shattering by any stretch, but it is competent. Not being a huge member of the Industrial fan 
base, | can't say what the bands are doing these days in the underground, but this will stand up to the 
standards set by the big guys.(CD)-Myk 


Rose Tattoo "25 To Life" (SPV. POB 72. 11467 30531 Hannover. Germany). Rose Tattoo is one of 
the predecessors of the '70's riff Rock sound that made AC/DC millionaires. And while Rose Tattoo 
has never even reached the plateaus Angus and company has, they have indeed carved themselves 
a niche in the Rock world. Their latest 17 track live disc displays that the Aussie rockers—despite 
physically looking worse for wear—haven't lost a musical step ("Nice Boys"). Still rocking with a slide 
guitar in tow, and still cranking the Rock and Roll loud and proud, Rose Tattoo proves that guys who 
were never nice boys turn out to be hard rocking old men. Maybe Aerosmith should take a page out 
of their book and relearn how to rock. (CD)-MikeSOS 


Safety Pins "Invite Us To Your Funeral" (Dead Beat, POB 283, Los Angeles, CA 90078). Hailing from 
Spain, the Safety Pins are a decent hybrid of the Sex Pistols and early Damned. This very outfit even 
manages to breathe new life into the world of punk by experimenting with New Wave synth effects, 
and saxophone on the song "Kill the Hippies." All four members in the Safety Pins should receive blue 
ribbons and smiley face stickers for their songwriting efforts. This is gritty, ground breaking Punk Rock 
at its best. Maybe this band will perform a gig at the next Running Of the Bulls festival in their native 
country. (CD)-Alex 


Sam Cooke "The Man Who Invented Soul (RCA, 1540 Broadway 35th Fl. New York, NY 10030). Words cannot 
describe how great this four disc box set is. If you don't know who Sam Cooke is, watch the movie 
Animal House; a bunch of his songs are played in the background. All Sam's classics are here, 
“Twistin' the Night Away,"""You Send Me"... all the good stuff. This is something for you to listen to on 
a rainy day (CD)-Jack 


Kid With Man Head "Fond Memories of the Halibut Radio" (Forest. POB 20, Mattawan, NJ 07747) 
New Jersey's own Kid With Man Head (KWMH) come out with a six song EP, with two tracks from 
past releases, and four new ones that are mixed by Greg Gaffin (Punk Rock points) of Bad Religion 
It's Pop Punk with Beach Boys harmonies, which the kids love to listen to. The lyrics are very 
tongue-in-cheek (i.e., about girls not having sex with members of the band), and are coupled with 
exploding with Punk Pop riffs. This is a good place to start with if you don't know who the band 
is (CD)-Jack 


Scared Of Chaka "Seen Stories Tall" (702, POB 204, Reno, NV 89504). Thirty-nine tracks from SOC 
with dates ranging from 1994-1999, including 11 live tracks. This sounds like dirty Pop Punk, and 
should appeal to a lot of our readers. (CD)-Mr. Noiz 


Schema (SRC. POB 1190. Olympia, WA 98507-1190). Ever been on a lot of hallucinogens or watch 
a lot of The Six Million Dollar Man? Remember those swirling sounds the TV used to make when Lee 
Majors made those bionic jumps and kicks? Imagine a full album of those sounds with a heavy 
backbeat kind of suitable for movement and you've got Schema. This Seattle quartet's five song 
offering takes pages from the Sonic Youth school of Rock and Roll and add some 21st century bells 
and whistles to create a pulsating experience that is as much Moby as it is Portishead (‘Far From 
Where We Began’). So, break out the 'ludes and dig in to the swinging sounds of Schema. Bionic eye 
not included. (CD)-MikeSOS 


Schindler “Travers Mercator’ (Golf, Unit 15 Bushnell Business Estate, Hitercroft, Wallingford, Oxon, 
OX1 09D) This kind of reminds me of the Alternapoop that | hear on the radio, but we'd be better off 
if stuff like this was being played, rather than what's out there.(CD)-Mr. Noiz 


Selby Tigers "Charm City" (Hopeless, POB 7495, Van Nuys, CA 91409-7495). Alternating male and 
female vocals, Selby Tigers mix Punk, Indie, and Rock n' Roll with old school riot grrl memories. Fans 
of Huggy Bear, Bratmobile, Bikini Kill, and Heavens to Betsy will totally dig this. Sometimes Arzu D2's 
voice sounds like a more talented version of Courtney Love, and it's also very similar to Kim Shuttuck 
from The Muffs. Catch Selby Tigers on tour with The Donnas and Bratmobile in the coming 
months.(CD)-Chris Munity 


Sellout Posers "Bad Mood Music" (f4thwave@aol.com). First of all, I'd like to say the name of this 
band is not the best. Secondly, this contains 12 noisy Sludge Rock songs about "Low Rydyrs," 
“Kancer," and "White Girls." | wasn't this band's biggest fan, but if you like the Melvins, this is for 
you.(CD)-Chris Munity 


Shipping News "Very Soon, And In Pleasant Company” (Quarterstick/Touch and Go, POB 25520, 
Chicago. IL 60625). With the recent break up of June Of 44, this is one of two post J44 releases from 
ex-members which were side projects before the band's demise (check out review for The Letter E) 
What you'll find here is an excellent follow up to RMSN’s first release, which is also in the vein of Math 
Rock. The music on this CD is pretty dynamic, and some of the tunes really slow down, but remain 
interesting. The band members consists of % of Rodan meets 1/3 Metroshifter. This might not be for 
everyone, but if you were a J44 fan you should like this.(CD)-Mr. Noiz 


Shutdown "Few and Far Between" (Victory, 346 North Justine, Suite 504, Chicago, IL 60607). Youth 
crew Hardcore straight outta Brooklyn. | never liked Mark Scondotto's voice; it's too high-pitched and 
screechy. The music is decent. Patented chugga-chugga NYC Hardcore. Special guest vocals by 
Freddy Cricien of Madball and Mark's brothers, Mike (of Inhuman) and Jon. Roger Miret of Agnostic 
Front produced it. I'm sure if you like these guys you'll like this.(CD)-Chris Munity 


ck Of It All "Yours Truly" (Fat Wreck Chords, POB 193690, San Francisco, CA 94119). NYHC 
italwarts Sick Of It All return with a new album that may surprise many of their most diehard fans. 
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While Yours Truly contains many standard SOIA anthems that will no doubt further propel these 
Queens, New York natives to the Hardcore legend status that they richly deserve ("Blown Away," 
"District,"""Cry For Help"), they also branch out like never before and decide to go some adventurous 
musical routes. Take "Souvenir" for instance, a song that has more.in common with Rancid and 
mainstream melodic punk than the usual slash and burn style that SOIA delivers. Another song which 
strays from their norm is “America,” a bouncy number that has a hooky guitar coda that could have 
come straight out of a Bad Religion album, yet the brothers Koller, Armand and Craig Ahead play it 
off and mark it as theirs. Yours Truly is definitely a pivotal album for Sick Of It Alll, as it really captures 
the band at their best, even when they take a side step from their roots and go off on a tangent. It may 
disappoint the ardent NYHC pit monger, yet if you're a SOIA fan, you'll see how much they've grown 
as musicians and how all of the styles that they have been influenced by through the years have 
seeped through on this release. Definitively daring, and quite possibly their best work to date, Sick Of 
It All cover all bases and go out on a limb on this disc, all with tremendous results. One of the best 
in 2001 for sure.(CD)-MikeSOS 


Skyclad "Folkemon” (Nuclear Blast, 1453-A 14th St. #324, Santa Monica. CA 90404), What would 
you get if you cross the bottom end of Maiden, the top end of Jethro Tull and a left field philosophy 
of early to pre-cheesy Genesis? Skyclad, and their latest release Fo/kemon, to be exact. Ten solid 
tracks of Heavy Metal quirk is what this CD is all about, complete with epic swagger a la Savatage 
(‘The Great Brain Robbery") and some of the meanest fiddle playing this side of Dublin. This sextet 
walk the line between progressive Metal and folk music with outstanding results ("Crux Of The 
Message"). Don't let the folk part fool you folks, the riffs are here, and they are domineering and 
sneering to boot ("Deja Vu Ain't What It Used To Be"). Yet what makes this outfit so endearing is their 
16th Century flare, almost as if The Canterbury Tales were made into a Rock opera. So, bust out your 
lute and represent for these Middle Age metallers.(CD)-MikeSOS 


The Slackers "Wasted Days” (Hellcat, 2798 Sunset Blvd, Los Angeles. CA 90026). This eight piece 
deliver the goods with their fifth full length CD. They've been together for 11 years. They play amazing, 
catchy, Jazz, R&B, Garage, Reggae, and Ska. They call this hybrid mix "Brooklyn Soul." The Slackers 
do a great cover of Bon Jovi's classic, "Wanted Dead or Alive." You can catch them playing New York 
City a lot, and when they tour be sure to go see them live.(CD)-Chris Munity 


Femaingpe "The Adventures Of One" (http://mp3.com/smartapple). Man, | love this CD. It's funnier 
than the last Wesley Willis album. If they ever made a movie which was a parody of Top 40, radio 
friendly, Soft/Alternative Rock bands, this is the band that would star in it. | can't begin to tell you how 
many cliches and stereotypes this band lives up. The guy who produced this (I bet he has a ponytail!) 
probably kept saying, "You guys are gonna sell 10 million copies," and shit, they probably will. That's 
the trick though, Smart Apple is not a bad Top 40 band, but a parody of one. This album is so good, 
I'm burning copies for the entire UTV staff to hear. I'm not kidding. | bet these guys all own their own 
Music Land store.(CD)-Corporate Whore 


Smart Apple (www.mp3.com/smartapple). Smart Apple is a one man band that defies the usual solo 
artist formula and plays some hard edged Rock and Roll, Even though the six songs on this disc are 
well crafted and composed, they take an unexpected turn for the better as they crank up to 11 without 
remorse ("The Dream’). Crunchy with a post Gr*nge feel, Smart Apple is bound to surprise you with 
some of the hardest grooves heard from a one man outfit. (CD)-MikeSOS 


XSen of Sam "Songs From the Earth" (Nitro, 7071 Warner Ave. 736, Huntington Beach. CA 92647) 
This Is a one-of-a-kind collaboration featuring AFI vocalist Davey Havoc, Danzig guitarist Todd Youth, 
Samhain/Tiger Army drummer London May, and Samhain drummer Steve Zing. Also appearing on 
the album are Danzig drummer Joey C., Danzig bassist Howie Pyro, and Glenn Danzig himself, 
making his first guest appearance on any record. These ten songs mix Punk, Metal, Rock and Goth 
There's no mystery here when it comes to what this band sounds like; it's a mix of Misfits, Danzig, 
Samhain and AFI... Duh! Anyway, | like this better than anything by AFI, Danzig, or the Misfits. | hope 
these dudes take this show on the road.(CD)-Chris Munity 


Southfork "Revolution" (Photon, 222 West 21st St, Deer Park. NY 11729). Southfourth is yet another 
female fronted Pop Rock act in this great big musical world of ours. On their 10 track disc, these Long 
Island natives play it safe and go the jangly guitar and big female vocal route ('Fallen," "Southfourth") 
Filled with candy coated melodies and hooky choruses, Southfourth really isn't as much a headturning 
outfit as they are a solid, well-oiled hit machine. If you dig the female Rock band that has pop 
sensibilities with great song structures, check these guys and girl out.(CD)-MikeSOS 


Southforty "These Days" (www. southforty.net). Bruisingly heavy, yet soulful in an unsuspecting R&B 
kind of way, Southforty's seven track disc measures up to the old adage "Don't Mess With Texas." 
With heavy handed Hip Hop beats backdropping guitar riffs that drip with chunk (‘Sticks And Stones’), 
this Texas quintet match Machine Head in the brutality department, both in pure music density and 
lyrical content (‘AMCA"). With the urban flavor in tow a la (hed)PE and the chugging rhythms of early 
Korn ("Sk7961), Southforty have a got a groove going on that never gets in the way of their intense 
output, a feat many bands cannot stake claim to. Worth a spin for those that walk on the heavy 
side. (CD)-MikeSOS 


Spaceboy "The Force That Holds Together A Heart Torn to Pieces" (Howling Bull. POB 40129, San 
Francisco. CA 94140). This is a four song EP that clocks in at 26 minutes. You can't get much more 
for your money. This features Clifford from Blast, and sounds like a cross between Blast and Dillinger 
Escape Plan, with harsh vocals and a thrashy Hardcore guitar sound played by classically trained 
musicians (I have no idea if they're trained, they are just exceptional for people playing extreme 
music). The drums sound like they could be from a Neurosis or Voi Vod record. The guitars are very 
Dillinger/ Kiss It Goodbye sounding, in the way that the two guitars are both playing over the top riffs 
that are not simultaneous, and the vocals are a Blast meets Integrity type thing. This just redefines 
what people are doing today. Leave it to someone from Blast to once again shake up the system. You 
gotta check this—and their earlier release—out.(CD)-Myk 


St. Huckleberry "We Had A Good Time" (10 Evergreen Ave., Middle Island, NY 11953). From the 
vivid mind of Mike Galucci comes a musical endeavor that mixes sarcasm, wit and wisdom, not to 
mention stellar musicianship. St Huckleberry's latest 15 track adventure contains an everyday slice 
of life feel that is so hometownesque (‘Tony's Leaving Friendly's"), you'd think Garrison Kellor penned 
these tracks. Comprised of many stringed instruments for extra flare, not to mention Mike's Tom 
Waits approach to vocals, St. Huckleberry blends melodies like the Beatles ("Here") and the candor 
of Lou Reed to create a soundscape that's suitable for framing (“Sword Of Orion," "When Time Isn't 
Money"). Lush and atmospheric with an undercurrent of chaos, St Huckleberry will appeal to the 
sensible rebel in all of you.(CD)-MikeSOS 


Starlight Mints "The Dream that Stuff Was Made of" (SeeThru Broadcasting. 735 Lorimer St. 4th FI, 
Brooklyn, NY 11211). For those who don't know, Starlight Mints are a very strong candy that are as 
syrupy as they are sweet. It also aptly titles this project. Drawing from The Beatles both pre and post 
psychedelia (‘Cracker Jack"), as well as quirk rock like Weezer and Violent Femmes ("The Bandit") 


72 


this 11 track disc is an acid flashback for the geek rocker. Trippy and poppy, mainstay Allan Vest and 
company succeed at being both little tongue in cheek and cheeky ("Valerie Flames") with their 
dissonant riffs and outstanding use of instrumentation. It's not at all angry or aggressive, yet it takes 
that Indie Rock attitude and twists it into a late '60's edition of American Bandstand: The Lost 
Episodes. |f you're not high while listening to this, chances are you will be after hearing it. Check it 
out for the change of pace. (CD)-MikeSOS 


The Stereo "No Traffic" (Fueled By Ramen, POB 12563, Gainesville, FL 32604). The Stereo are fully 
capable of seducing the ears of any Power Pop/Alterna-Rock fanatic who's in dire need of brand 
spankin’ new tunes for 2001! Imagine The Foo Fighters impregnating Cheap Trick; the final result 
would be a tiny little baby named The Stereo. Also worth mentioning is the crisp production qualities 
found within this effort. Check this out.(CD)-Alex 


Stitch (Meta/ Blade, 2828 Cochran St. PMB 302. Simi Valley, CA 93065). Surprise, surprise, Stitch 
hails from California. You'd never have guessed that from their Korn meets Coal Chamber flavored 
influences, now would you? On their eight track disc, this Northern Cali quartet keep the riffs chunky, 
the percussion Latin and the Metal in the new vein, not unlike Soulfly, Machine Head, Downset and 
the ilk, Matter of fact, there's such a strong Spanish/Latin musical influence on this CD that you'd think 
Tito Puente were conducting the band. Besides their impressive percussive, Stitch is pretty standard 
when it comes to the new Metal scheme of things. Good breakdowns, catchy riffs and lots and lots 
of anger fuel this group through. If you like your Metal a little ethnic, check this out.(CD)-MikeSOS 


Straightfaced “Pulling Teeth" (Epitaph. 2798 Sunset Bivd, Los Angeles, CA 90026). | don't 
understand why Epitaph puts out such crappy Hardcore-Metal. Why can't they put out good Hardcore 
Metal? The vocalist sounds here sounds like the guy from Shutdown. These boys from Huntington 
Beach are trying to front the NYHC style with a slight mix of Korn/Limp Bizkit.(CD)-Chris Munity 


Straw Dogs "Any Place at All" (Crafty, POB 31113, Seattle, WA 98103). The Straw Dogs are a folky 
pop acoustic duo hailing from Seattle. These two sawy songwriters complement each other musically 
and vocally, playing airy, hook happy songs of 30 something lamentations ("Daylong Day") and 
aspirations ("All My Days"). A little bit twangy and a whole lot jangly, this would be a nice CD to play 
on a long drive in the country. As soothing and satisfying as a cup of flavored coffee, Straw Dogs are 
a breath of fresh air in a world laden with musical pollution.(CD)-MikeSOS 


Strike Anywhere "Chorus of One" (Jade Tree, 2310 Kennwynn Rd, Wilmington, DE 19810). In the 
tradition of the politically-minded, melody-driven thundering might of now defunct Richmond Hardcore 
Punk heroes Inquisition, Strike Anywhere burst onto the scene with similar power, verve, and integrity 
with this debut EP. Featuring vocalist Thomas Barnett of the aforementioned band and members of 
Count Me Out and The Exploder, the Avail-esque melodic wallop/ mid-80s Dischord-style Hardcore 
frenzy yields a fuming musical alloy that maintains non-stop throttled energy, while maintaining the 
hook-driven penchant from beginning to end. Anthemic rally cries that prove far left of center in 
political orientation, with hints of simplistic, dogmatic Anarchist ideology embedded in the tuneful 
ranting about tyrants, workers, freedom, equality, injustice, etc. Huge, infectious bursts of tonal power 
with opinionated, radical, arguably reactionary lyrics (like ‘em or hate 'em), and unabashedly slick 
production. A riveting debut.(CD)-Ramek 


SubAracnoid Space ‘These Things Take Time" (Relapse, POB 2060 Upper Darby, PA, 19082). Seven 
free-flowing and spaced out songs with a heavy Pink Floyd influence (which are only named by letters 
A through F), in a laid back stoner way. SubAracnoid Space is an improvisation band, but you couldn't 
tell by listening to this disc. This band could be compared to the equally tranced-out Physics, but SS 
is more reliant on guitars/bass, and the sound effects emit a weaving feeling, as opposed to Physics’ 
synth heavy sound. My favorite song on this is the 10 minute and 37 second long “D’.(CD)-Mr. Noiz 


Sunshine "Velvet Suicide" (Big Whee/ Recreation, 325 Huntington Ave. #24, Boston, MA 02115). 
Sunshine is from the Czech Republic, and gaining notoriety here in the US by releasing a split with 
At The Drive-In, and even touring with them here in the States. | enjoy the disc much more than seeing 
Sunshine live. Live they sounded like junky artsy fartsy music, but here it sounds better. The vocals 
have a British Johnny Rotten/The guy from the Fall type feel, and the sounds used have a very No 
Wave/early ‘80's vibe. (CD)-Jack 


Superhypermost "4 Songs.,.With Balls" (Fisheye, www.superhypermost.net). Superhypermost is an 
apt name for this hard funkin' Rock and heavy Rap band from Long Island. Blend RHCP, Beastie Boys 
and Zebrahead for about five minutes and out comes this ultra hooky and booty shaking quartet 
(‘Elefant Gun") whose riffs have head rattling effects and whose melodies are as sticky as the gum 
on the movie theater floor. SHM seems like the kind of band that would rock your house party, drink 
all your beer and keep the neighbors pissed off for weeks to come. Something to consider for those 
summer months ahead. Balls, indeed!(CD)-MikeSOS 


Symphony X "V" (Metal Blade. 2828 Cochran St. #302, Simi Valley, CA 93065). These guys are from 
New Jersey, which makes their sound very unusual. They have that overly orchestral style that usually 
comes from Italy. There is definitely a difference in the stylings between the two backgrounds. The 
vocals are no where near as flowery as their comrades. The guitars are heavier, and the mix they 
chose gives them a unified feel. The drummer is really good, mixing fills with speed and heaviness. 
You can hear influences like Foreigner and Rainbow in the vocals and the progressions. The guitar 
solos don't sound really tinny, and the keyboards sound more like harpsichords. These guys are leaps 
above some of the similar bands; Symphony X is far less aggravating. They too can play, but don't go 
to far with it. This would be a great introduction to those not familiar with symphonic Power 
Metal. (CD)-Myk 


Taproot "Gift (Velvet Hammer/Atlantic, 1290 Avenue of the Americas, New York, NY 10104). Gift is 
definitely one of the edgiest.and coolest discs to be released on a major label in sometime. Hailing 
from Michigan, Taproot don't mind pumping out abrasive, groove driven guitars, hammering 
percussion work and Emo-tinged vocals which range from downright melodic to screamed and 
tortured. In a way, these troubadours remind me of the band Far on steroids. Get in on the action and 
snatch this sucker up at your local record store. It's worth the investment.(CD)-Alex 


TeamUSA "When Does the Weekend?" (Star Time, 285 5th Ave. PMB #452, Brooklyn, NY 11215) 
Originally self-released, this four song EP was recorded with pop-guru Tony Goddess. There's plenty 
of catchy riffs on songs like "Graduation," while "Rome Wasn't Burned In A Day" go for more of a 
Rolling Stones/Bruce Springsteen feel. A little R&B, a little Rock, and a whole lotta pop gets the booty 
shakin’ and asking for more. The title track has a New Wave feel, while "She Don't Know’ is a straight 
send up to Rock n' Roll. Check out these three dudes and a girl.(CD)-Chris Munity 


Teenage Frames "Kingsize Sessions" (Star Time, 285 5th Ave. POB #452, Brooklyn, NY 11215). New 
citizens of Hollywood, these ex-Chicagoans bust out with five Punk, Glam, and Power Pop songs. 
They do it well too. They even cover MC5's "High School." | dug their last CD on Jump Up! Records, 
1% Faster, and | can't wait to hear their new full-length.(CD)-Chris Munity 
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found within this effort. Check this out.(CD)-Alex 


Stitch (Meta/ Blade, 2828 Cochran St. PMB 302. Simi Valley. CA 93065) Surprise, surprise, Stitch 
hails from California. You'd never have guessed that from their Korn meets Coal Chamber flavored 
influences, now would you? On their eight track disc, this Northern Cali quartet keep the riffs chunky, 
the percussion Latin and the Metal in the new vein, not unlike Soulfly, Machine Head, Downset and 
the ilk. Matter of fact, there's such a strong Spanish/Latin musical influence on this CD that you'd think 
Tito Puente were conducting the band. Besides their impressive percussive. Stitch is pretty standard 
when it comes to the new Metal scheme of things, Good breakdowns, catchy riffs and lots and lots 
of anger fuel this group through. If you like your Metal a little ethnic, check this out. (CD)-MikeSOS 


Straightfaced "Pulling Teeth" (Epitaph, 2798 Sunset Bivd. Los Angeles. CA 90026). | don't 
understand why Epitaph puts out such crappy Hardcore-Metal. Why can't they put out good Hardcore 
Metal? The vocalist sounds here sounds like the guy from Shutdown. These boys from Huntington 
Beach are trying to front the NYHC style with a slight mix of Korn/Limp Bizkit.(CD)-Chris Munity 


Straw Dogs "Any Place at All" (Crafty. POB 31113, Seattle. WA 98103). The Straw Dogs are a folky 
pop acoustic duo hailing from Seattle. These two sawy songwriters complement each other musically 
and vocally, playing airy, hook happy songs of 30 something lamentations (‘Daylong Day") and 
aspirations (‘All My Days"). A little bit twangy and a whole lot jangly, this would be a nice CD to play 
on along drive in the country. As soothing and satisfying as a cup of flavored coffee, Straw Dogs are 
a breath of fresh air in a world laden with musical pollution.(CD)-MikeSOS 


Strike Anywhere "Chorus of One" (Jade Tree, 2310 Kennwynn Rd. Wilmington. DE 19810). |In the 
tradition of the politically-minded, melody-driven thundering might of now defunct Richmond Hardcore 
Punk heroes Inquisition, Strike Anywhere burst onto the scene with similar power, verve, and integrity 
with this debut EP. Featuring vocalist Thomas Barnett of the aforementioned band and members of 
Count Me Out and The Exploder, the Avail-esque melodic wallop/ mid-80s Dischord-style Hardcore 
frenzy yields a fuming musical alloy that maintains non-stop throttled energy, while maintaining the 
hook-driven penchant from beginning to end. Anthemic rally cries that prove far left of center in 
political orientation, with hints of simplistic, dogmatic Anarchist ideology embedded in the tuneful 
ranting about tyrants, workers, freedom, equality, injustice, etc. Huge, infectious bursts of tonal power 
with opinionated, radical, arguably reactionary lyrics (like ‘em or hate 'em), and unabashedly slick 
production. A riveting debut. (CD)-Ramek 


SubAracnoid Space ‘These Things Take Time’ (Relapse. POB 2060 Upper Darby, PA, 19082). Seven 
free-flowing and spaced out songs with a heavy Pink Floyd influence (which are only named by letters 
A through F), in a laid back stoner way. SubAracnoid Space is an improvisation band, but you couldn't 
tell by listening to this disc. This band could be compared to the equally tranced-out Physics, but SS 
is more reliant on guitars/bass, and the sound effects emit a weaving feeling, as opposed to Physics’ 
synth heavy sound. My favorite song on this is the 10 minute and 37 second long “D”.(CD)-Mr. Noiz 


Sunshine "Velvet Suicide" (Big Whee! Recreation. 325 Huntington Ave. #24. Boston. MA 02115). 
Sunshine is from the Czech Republic, and gaining notoriety here in the US by releasing a split with 
At The Drive-In, and even touring with them here in the States. | enjoy the disc much more than seeing 
Sunshine live. Live they sounded like junky artsy fartsy music, but here it sounds better. The vocals 
have a British Johnny Rotten/The guy from the Fall type feel, and the sounds used have a very No 
Wave/early ‘80's vibe (CD)-Jack 


Superhypermost "4 Songs... With Balls" (Fisheye. www.superhypermost.net). Superhypermost is an 
apt name for this hard funkin' Rock and heavy Rap band from Long Island. Blend RHCP, Beastie Boys 
and Zebrahead for about five minutes and out comes this ultra hooky and booty shaking quartet 
(‘Elefant Gun") whose riffs have head rattling effects and whose melodies are as sticky as the gum 
on the movie theater floor. SHM seems like the kind of band that would rock your house party, drink 
all your beer and keep the neighbors pissed off for weeks to come. Something to consider for those 
summer months ahead. Balls, indeed!(CD)-MikeSOS 


Symphony X "V" (Meta/ Blade. 2828 Cochran St. #302. Simi Valley. CA 93065). These guys are from 
New Jersey, which makes their sound very unusual. They have that overly orchestral style that usually 
comes from Italy. There is definitely a difference in the stylings between the two backgrounds. The 
vocals are no where near as flowery as their comrades. The guitars are heavier, and the mix they 
chose gives them a unified feel. The drummer is really good, mixing fills with speed and heaviness 
You can hear influences like Foreigner and Rainbow in the vocals and the progressions. The guitar 
solos don't sound really tinny, and the keyboards sound more like harpsichords. These guys are leaps 
above some of the similar bands; Symphony X Is far less aggravating. They too can play, but don't go 
to far with it. This would be a great introduction to those not familiar with symphonic Power 
Metal. (CD)-Myk 


Taproot "Gift' (Velvet Hammer/Atlantic. 1290 Avenue of the Americas, New York. NY 10104). Gift is 
definitely one of the edgiest and coolest discs to be released on a major label in sometime. Hailing 
from Michigan, Taproot don't mind pumping out abrasive, groove driven guitars, hammering 
percussion work and Emo-tinged vocals which range from downright melodic to screamed and 
tortured. In a way, these troubadours remind me of the band Far on steroids. Get in on the action and 
snatch this sucker up at your local record store. It's worth the investment. (CD)-Alex 


TeamUSA "When Does the Weekend?" (Star Time. 285 5th Ave. PMB #452. Brooklyn, NY 11215). 
Originally self-released, this four song EP was recorded with pop-guru Tony Goddess. There's plenty 
of catchy riffs on songs like "Graduation," while "Rome Wasn't Burned In A Day' go for more of a 
Rolling Stones/Bruce Springsteen feel. A little R&B, a little Rock, and a whole lotta pop gets the booty 
shakin’ and asking for more. The title track has a New Wave feel, while “She Don't Know’ is a straight 
send up to Rock n' Roll. Check out these three dudes and a girl.(CD)-Chris Munity 


Teenage Frames "Kingsize Sessions" (Star Time. 285 5th Ave. POB #452. Brooklyn. NY 11215). New 
citizens of Hollywood, these ex-Chicagoans bust out with five Punk, Glam, and Power Pop songs 
They do it well too. They even cover MC5's "High School." | dug their last CD on Jump Up! Records, 
1% Faster, and | can't wait to hear their new full-length (CD)-Chris Munity 


Terminus City “Justice Isn't Always Fair" (TKO. 4104 24th St. #103. San Francisco. CA 94114). 
Hailing from the territory that has bred REM and B52's, Terminus City seem hellbent on reclaiming 
Punk Rock's roots south of the Mason-Dixon line on their 14 track release, And from the opening of 
the disc, the memorable bars (albeit it a warped version) of Ozzy's "Crazy Train," you know you're in 
for a good time. This quartet delivers just that, complete with loud guitars (Work For A Living"), angry 
vocals (‘I'm Running") and the punk attitude that emanated from CB's circa 1979 (Music For The 
Kids," "Harold Was A Hooligan"). If you're looking for some good old blue collar Punk and Roll ala 
Face To Face, check these guys out.(CD)-MikeSOS 


Theatre of Tragedy "Musique" (Nuclear Blast. 1453-A 14th St. #324, Santa Monica. CA 90404). 
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Theatre of Tragedy has got a lot going throughout the 12 tracks that make up Mus/que. For one, they 
have a very strong leaning towards Industrial music ("Radio"), complete with programmed sounds and 
layers of keyboards. On top of that, they've got a very Goth rock quality about them, fleshed out by a 
maleffemale vocal tandem who give these Norwegians a new wave edge that many of those in their 
genre lack ("Machine"). Yet despite all their smoke and mirror tactics, they shine through with some 
hook happy ditties that would remind you of Siousxie meets Sisters Of Mercy at a Cure show 
("Image").(CD)-MikeSOS 


Theatre of the Macabre "A Paradise of Flesh and Blood" (Root of All Evil, 636 N. Snelling Ave., St 
Paul. MN 55104). Theatre of the Macabre is a very dark, almost Gothic Metal band whose nine tracks 
of majestic grind are very influenced by the European Death Metal scene. With the trademark 
screaming vocals from the depths of where hellfire and brimstone come, the hoary netherworld never 
sounded so symphonic. If you have a thing for bands like Cradle Of Filth, TOTM should appeal to you 
as well, as their audio assaults are quite similar. (CD)-MikeSOS 


Theatre Of Tragedy "Musique" (Nuclear Blast. POB 43618, Philadelphia, PA 19106). Theatre of 
Tragedy is one of the very first Goth/Metal bands | became really familiar with. They are one of the very 
best, because they don't follow any set convention. There are beautiful female vocals (by a girl who 
can REALLY sing), assorted styles of male vocals, and tons of different music styles including Metal 
Goth, Industrial and even a little Techno. At times they can sound like a heavy version of the 
Eurythmics and at others like a female fronted Nine Inch Nails. There is a true partnership between 
the musicians and the electronics. The last album was a great work. This may be their most diverse 
record to date, as every song has a ton of dimensions. | would take these guys over The Gathering 
any day.(CD)-Myk 


Thee Michelle Gun Elephant "Gear Blues" (Alive/Total Energy, POB 7712, Burbank. CA 91510) 
Thee Michelle Gun Elephant specializes in lethal, straight-for-the-throat Rock and Roll, much in the 
vein of Iggy & The Stooges, Blue Cheer, and Seattle legends Mudhoney. | believe this foursome hails 
from Japan, and | wouldn't be surprised considering the singer's thick, choppy accent; he band 
desperately needs to be hooked on phonics! Blazing six string licks, pure feedback, and a Dionysian 
aura make this a winner. Fans of tried and true Rock and Roll will find true happiness after one 
listen. (CD)-Alex 


Third Grade Teacher "3" (Third Grade Teacher. POB 292604, Los Angeles, CA 90029). The gal that 
sings for Third Grade Teacher dresses like a catholic school girl and, from what | gather, really is a 
third grade teacher. Ooh, that's fuckin’ hot! While some songs are kind of slow-paced soft Indie Rock 
shit, others sound like they are more to the Hard Rock side. | could see this band being really popular 
amongst the trendy LA Rock club types. You know the deal, packing out The Fillmore or some shit 
“All My Life reminds me of the Jefferson Airplane. As with a lot of their tunes, it's got some real Arena 
Rock possibility. On a lot of the tracks the vocalist sounds like the gal from The Breeders, and the 
band follows that up with Hard Pop Rock tunes. The second disc even has an enhanced CD-ROM 
with pics and a video. (Double CD)-Corporate Whore 


Thirsty Alley "We're Thirsty Alley" (POB 520162. Salt Lake City, UT 84152-0162). This is some 
bizarre female-fronted music; think old Mr. Bungle with Gwen Stefani of No Doubt singing. Tons of 
hors, keyboards, weird instruments and sounds fill this CD. This can definitely be background music 
for cartoons. They have very strange song titles like, "| Formed the World with My Tongue, | Cleared 
the Bar with My Diaphragm.” This is an acquired taste; I'm not hungry right now.(CD)-Chris Munity 


This Day Forward 'The Transient Effects of Light on Water" (Eulogy, POB 8692, Coral Springs. FL 
33075). These boys play some seriously intense Hardcore with screamy vocals. | can't really make 
out with the dude's saying on the nine songs that take up 31 minutes. It reminds me a little of 
Cleanser. Insane Metal riffs and breakdowns make me fearful to be in the pit. (CD)-Chris Munity 


Thrice "Identity Crisis" (Green Flag, POB 41031, Long Beach. CA 90853). When they say three times 
is the charm, maybe they were speaking of So Cal quartet Thrice. This Punk/Hardcore outfit takes the 
best from both musical worlds and works it into 12 well-crafted songs immersed in emotion, leaving 
the third rate entrails for the like of Blink and Offspring to fodder after. From the Metalcore tinges of 
the title track to the Post-Hardcore stream of consciousness feel of "To What End,” Thrice shows that 
they can satisfy on a number of different fronts, from the hook happy (Madman) to the beautifully 
melodic (‘The Next Day’) to the heavy without batting an eyelash, and usually, all in one song ("Torch 
To End All Torches’. If you dig your Rock heavy with loads of diversity, pick up Thrice's latest and see 
what the fuss is all about (CD)-MikeSOS 


Thrones (Kili Rock Stars, PMB 418. 120 State St. NE, Olympia, WA 98501). | should have known 
better than to have high expectations for a record on KRS despite the thank you on the back of the 
disc to "Headbangers" and "Metal Merchants." This is another collection of tracks by an artist that 
thinks they've expanded a genre of music by adding horrible power electronics and break beats. This 
has been done before; bands like Bastard Noise and Dissecting Table come to mind. This is nothing 
but avant garbage. It's disjointed, the power guitars riffs are lost in the over abundance of Masonna- 
like noise, and the assorted attempts at vocals just sound ridiculous. Few select people can mix Death 
Metal and Noise, and even that is an acquired taste. When it's done properly, you wanted to jam 
pencils in your ears just to stop the pain. Do me a favor and burn any copies of this you see (CD)-Myk 


Throttle Transporter’ (Curve of the Earth/Polterchrist, 1312 Boylston St.. Boston, MA 02215). These 
two boys from Boston have a love for noisy Rock n' Roll; they also seem to blend in a little Folk and 
Blues with and occasional Mediterranean flair, especially on the track "Pretty Polly." The vocals 
remind me of Violent Femmes for some reason. The songs are about drugs, alcohol, Jesus, Satan, 
and death. | think it's cool that this band is a duo, but it's not my cup of tea. Some special guests help 
out on vocals, sax, violin and pedal steel, but it didn't do anything for me. Fans of Jimi Hendrix would 
be into this. The drummer used to be in the band Come, so if you liked Come, you might want to 
check out Throttle. On track 10, "Ho Tee Ho," there's a Lenny Kravitz/New Bomb Turks/Rocket From 
the Crypt kinda feel. Word out partner.(CD)-Chris Munity 


Through the Discipline "Vivid and Unnatural Destruction" (www.ttd718.cjb.net). Through the 
Discipline is a Queens-based Metalcore outfit that mixes in breakneck riffs with slow, dirgy 
breakdowns and guttural Death Metal vocals to create a neck-snapping sound that's bound to get your 
blood pumping (‘Wooden Flesh"). Headbanging enough for horned hands to go up in the air, TTD has 
got the basic premise of Asskicking 101 down pat (‘Say It In Words"). Blending Madball with Morbid 
Angel, these guys have got the best sounds in the world of heavy music working in unison. A good 
mix and a good disc for those that crave the dark side of Rock and Roll (CD)-MikeSOS 


Throwdown "Drive Me Dead" (indecision, POB 5781, Huntington Beach, CA 92615), An EP from the 
West Coast purveyors of Metal-fueled moshcore that exhibits wild, frenetic tendencies lingering 
somewhat outside the realm of the more hackneyed of their trans-coastal contemporaries, but breaks 
down no boundaries just the same. Straight up, to the point Straight Edge-pride anthems, anti drunk 
driving tirades, tales of loss and recovery, and songs of dubious sincerity set to a gargantuan surly 
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dueling Maiden-esque licks, and a click-click double bass pedal/speedblast haze. Noteworthy 
musicianship here definitely sets this release far above the mediocre Metalcore doldrums filled with 
scores of middling releases by the forgettable chugga-chug masses, and offers a varied, 
schizophrenic metallic musical twitch that seems to erratically cross and intermingle stylistic 
boundaries on a dime with an irregular cohesion. Uncompromisingly dark, with modern venomous 
piercing shards of discord and classic melodic influences melding with a stylized new school vocal/riff 
arrangement for an impressive, standout listen.(CD)-Ramek 


Union 13 "Youth, Betrayal and the Awakening" (Epitaph, 2798 Sunset Bivd., Los Angeles. CA 90026) 
This is Union 13's third release with Epitaph and it's better than | had anticipated. They play rather 
aggressive, fast tempo Punk Rock straight from the housing projects of Los Angeles. Ed yells most 
of the lyrics—as opposed to singing or screaming—and it works for them, although at times, they 
sound rather muddled. The seventh song, "For Someone," sounds EXACTLY like the Bouncing Souls, 
and is my favorite cut on the album. Lyrically, it's more poetry than linear Punk Rock, which is pretty 
cool. The songs don't change much throughout, but | guess that's okay, ‘cause a lot of people seem 
to like this stuff. And fuck, they sound like they play with a lot of youthful energy which always 
enhances a band. There are even a few tunes sung in Spanish, which although | can't understand, 
I'm a complete sucker for Quick question: What's the picture of the girl walking through the school 
with a shotgun supposed to represent?(CD)-Corporate Whore 


VIA "Cheap Shots and Low Blows" (TKO. 4104 24th St. #103. San Francisco. CA 94114). From the 
vaults of one of the most prolific punk labels comes a nice snapshot of all the singles that came out 
from 1997 through 1998. From the Oi-ish style of The Forgotten to the streetwise sounds of Lower 
Class Brats and everything in between, TKO shows that not only do they have an impressive roster 
now, but that they were no slouches a few years back either. A good disc to have if you need to play 
catch up with your 7" collection.(CD)-MikeSOS 


VIA "Contaminated 3.0" (Relapse. POB 2060, Upper Darby. PA 19082). Relapse Records, the industry 
standard in all that's brutal celebrates its 10 year anniversary in grandiose style with a double disc 
compilation that's bound to numb and confound you. The artists featured on Contaminated 3.0 read 
like a Who's Who in the underground Metal scene (Nile, The Dillinger Escape Plan, Neurosis, Brutal 
Truth), a testament to Relapse's dedication for breaking the most vile and destructive bands on Earth 
For a crash course in what the underground truly sounds like, pick up this compilation and feel the 
burn. (CD)-MikeSOS 


VIA "The Gone With the Wind of Punk Rock Samplers" (Kung Fu. POB 3061, Seal Beach, CA 90740) 
Gone With the Wind highlights the best of Kung Fu Records catalog, and was originally only available 
at the label's Warped Tour booth. Four unreleased tracks were added, and the compilation was made 
available to the masses despite the artwork looking like it was printed through a cheap ink jet printer 
(not to mention the horrifying clear green jewel case). Including songs from The Ataris, The Vandals, 
Bigwig, MXPX and a few others, the comp does not stray far from the non-ground breaking genre of 
Punk Pop Rock. Despite the lack of diversity, this comp is by far a more tolerable listen than anything 
found on commercial radio today. If you like your music fast, catchy and straightforward, this comp 
belongs in your collection. (CD)-Jack 


VIA "HEAR This" (Sub City, 7702 Balboa Bivd. #3. Van Nuys. CA 91406). This is a compilation to 
benefit Hearing Education and Awareness for Rockers. This was a pretty eclectic mix, with lots of 
female-fronted bands. There were some really good songs by bands that | haven't heard like The 
Avengers, Other Star People, and White Trash Debutantes. There were also amazing songs by bands 
that | haven't listened to in ages like The McRackins and Shonen Knife. "Everything," by Visitor 42, 
sounds a lot like old Gameface. The Climactics sound like a more Rock n' Roll Bikini Kill/Bratmobile 
on "My Pill." There's an interesting song by a band called Tongue, a female-fronted Rap/Punk band 
Definitely pick this CD up for the cause and the bands.(CD)-Chris Munity 


VIA "Hopelessly Devoted To You Vol. 3" (Hopeless, POB 7495, Van Nuys. CA 91409-7495). This is 
a 23 track sampler of all the bands that are on Hopeless Records and Sub-City. It's definitely worth 
the suggested price of $3.98. Half these tracks are unreleased, which is an amazing bonus. The last 
track is a hidden Fifteen song called "Compilation." Other highlights include a live version of The 
Weakerthans’ "Confessions of A Futon Revolutionist," Fifteen's "Did You Know," and tracks by 
Dillinger Four, Selby Tigers, and JJ Nobody and the Regulars. (CD)-Chris Munity 


VIA "Life On Another Planet" (Triple Crown. 740 Broadway 11th Fl. New York. NY 10003). Leave it to 
super cool Triple Crown Records to chronicle the origins of one of the strongest and loudest 
movements in music history, the New York City Hardcore scene, Everybody who was anybody is here, 
from the Cro-Mags, Warzone and Crown of Thorns to Murphy's Law and Leeway. With 16 tracks and 
two bonus CD-ROM videos included, this CD is a steal of a deal to get reacquainted with the sounds 
that have shaped so much of the heavy music scene worldwide. Relive the glory days of Hardcore, 
way before the b-boy invasion and the trip to suburbia. (CD)-MikeSOS 


VIA "Memories of Tomorrow" (Youngblood, 217 W. Main St.. Ephrata, PA 17522). A powerful dose 
of straight up Hardcore from a spectrum of new scenewide rippers, running the trans-coastal range 
stylewise from old school SoCal-style fury, to '88 style youth crew, to thrash-infused Skatecore, and 
everything in-between. The (now defunct), unabashedly chaotic Maryland outfit No Justice kick this 
compilation off with "Political Scheme," a true ripper of a tune whose comparatively structured 
presentation clashes nicely with an ensuing double blast of loose, discordant barbed warp speed 
riffage and bass-busy wizardry that are Life's Halt's two offerings "What's The Point," and "Vidas" (the 
latter sung in Spanish). Excellent contributions by the decidedly Right Brigade-sounding California 
mainstays Carry On with their layered, powerful mosh-driven, change up-laden "Set The Pace," and 
the hook strewn, gravel-throated "Should Have" by Dirty Dirt and the Dirts (RIP) prove technically 
powerful and musically diversified, while the two-fingers-in-the-air shout-along posi styles of 
Cleveland's Committed (RIP) with "Progress," and Varsity (RIP) with "Team Effort" offer a stylized, 
classic approach, but pack an equally satisfying wallop. Pennsylvania's The Gate Crasher's offer their 
own rupturing, brutally melodic 42 second oozing audible gash entitled "You Suck Shit," and Rancor 
(RIP) wind it down with their patented anthemic old-school verve in full effect on "Thanks For Nothing." 
With a varied and invariably hard hitting array of standout numbers here, showcasing a diverse palette 
of approaches and influences, Memories of Tomorrow proves a noteworthy compilation that serves 
to highlight the thundering power and intensity imbued in today's modern Hardcore scene. Well worth 
your while. (CD)-Ramek 


VIA "Punch Drunk II" (TKO, 4104 24th St. #103, San Francisco, CA 94114). TKO Records, one of the 
more prolific punk labels, pump out their second compilation CD. This 25 track offering shows the San 
Francisco based company's penchant for all types of Punk Rock. From the gutter balladeerings of 
Loose Lips to the traditional Pogues-esque track done by Filthy Thievin' Bastards to the UK stomp of 
Cock Sparrer, Punch Drunk // showcases not only the label's love for Punk, but their diversity as well 
Much like a box of chocolates, this comp has many tried and true standbys as well as some 
forgettable flavors, but on the whole, it's bound to satisfy the punk craving.(CD)-MikeSOS 
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VIA "Punk Chartbusters Volume 2" (Wolverine Benrather, Schlossufer 63, 40593 Dusseldorf. 
Germany). This 28 song CD puts mostly European bands up to the task of covering famous songs by 
bands like: Oasis, Depeche Mode, Billy Bragg, The Eurythmics, U2, and Bob Dylan. The only bands 
| heard of that appear on this compilation are Die Toten Hosen, Wizo, Terrorgruppe, and Toy 
Dolls. (CD)-Chris Munity 


VIA "The Worldwide Tribute to the Real Oi!" (Triple Crown, 331 West 57th St. PMB 472. New York NY 
10019). Leave it to two of the most influential and daresay legendary members of the Hardcore 
community to take us on a journey back to its roots. Roger Miret and Ono Cro-Mag are the tour 
guides, and this vehicle is one mean machine. Containing 27 tracks of classic Oi! played by some of 
the most recognizable Hardcore bands (Sick Of It All, Agnostic Front, Blood For Blood, Ryker's) 
worldwide, this compilation lives up to the all killer-no filler moniker that many compilation fail to live 
up to. Supercharged with Hardcore chunk and containing more sing-a-long choruses than a Raffi 
album, any good Hardcore fan should have this CD handy for those old school nostalgic moments 
updated for our 21st Century ears.(CD)-MikeSOS 


VIA "Young Til | Die" (Black Tuesday/Waggy. $10 cash or MO to Grace Martinez, 9 Black Gum Tree 
Lane. Kings Park, NY 11754). This second Waggy fanzine comp features 28 tracks, most of 'em by 
Long Island Punk and Hardcore bands (48 In the Basement, Latterman, Standoff, No Redeeming 
Social Value, Hidden Agenda, Grey Area, On the Rise, to name a few) but there are bands like 
Bouncing Souls and Youth Brigade on this as well. Fast, usually melodic, and fun!(CD)-Rich 


VIA A Voice Of Reason/ Small Town Hero "Things to Do In Connecticut When You're Dead" (Triple 
Crown, 331 West 57th St. PMB 472, New York, NY 10019). This split CD contains two of 
Connecticut's finest bands strutting their stuff. First up is the emotionally supercharged quartet Small 
Town Hero, whose Post-Pop Punk Hardcore mix (Bluechip") contains both tasty hooks and anthemic 
swaggering, not to mention a good supplement of vocal power (‘Best Left Unsaid’). If you like Boy 
Sets Fire, but without the politics, these guys are right up your alley. Next comes A Voice Of Reason 
with their eclectic mix of Punk ("Lies As Tall..."), Hardcore and ambiance (‘Like Static To The Heart") 
Imagine a meaningful, mature Blink 182 (I know, it's difficult, but try), and you get a glimpse of this 
quartet. Extra points go to AVOR for their authentic cover of "Hybrid Moments” by The Misfits. In all, 
a good showing by some bands on the fringe. (CD)-MikeSOS 


VIA The Hellbenders/Safety Pins "... Too Dumb To Quit" (Dead Beat, POB 283, Los Angeles. CA 
90078). The Hellbenders are on tour right now with The Candy Snatchers, need | say more? They're 
a bunch of down and dirty Rock and Rollers from out in LA, and yes kids, they fuckin’ rock. Songs like 
"Glitter and Shit’ and "The More | Drink (The Better You Look)" kind of give you a good impression of 
what they're going for. The Safety Pins are from Spain, and sound a tad dirtier than The Hellbender's 
side. | know that much of the lyrics are in English, but | can't make out the rest; it could be Spanish 
or I'm Too Drunk English, | can't tell. And again, with songs like "If | Die, | Die" and “| Want Sex," you 
know what Safety Pins are going for as well. Actually, the song "| Want Sex" is sung by a lady 
BOING! Safety Pins rock! I'd be lying if | said it was the best of the Rock and Roll genre, but shit, that 
doesn't make it hard to get drunk to. Solid split.(CD)-Corporate Whore 


VIA The Movielife/Ex Number Five “Split” (Onedaysavior, POB 372 Williston Park, NY, 11596) 
When | review an album, | like to do "First Track Notes", which means | listen to the first song and 
scrawl something about it. This split CD from the Movielife and Ex Number Five was so good at first, 
| had to sit and listen to more. The Movielife is like Weezer or the Stereo on steroids, with a fair share 
of muscle to go with their irrepressible hooks. Ex Number Five fares well, but can't stand up to the 
predecessors; their Anniversary-style Emo excursions (minus the female vox and keyboards) are fine 
to listen to, but tend to get boring, especially on the six-minute-long “Armistice.” My recommendation 
would be to program in tracks one and two—that'd be the Movie Life's contributions—and 
occasionally check out tracks three and four.(CD)-Tobias 


Vending Machine "The Chamber From Here to There" (Powerbunny 4x4, POB 381744 Cambridge. 
MA 02238-1774). This is a one man band with Robby Grant IV doing vocals, guitar, sounds and 
percussion. Fans of Beck and They Might Be Giants would cream over this. Crant's voice sounds like 
Charles Douglas, and musically this reminds me of Beck's One Foot /n the Grave CD. Folky, weird 
and funny.(CD)-Chris Munity 


Versailles 'The Great Axis" (Versailles, POB 290887. Tampa FL 33687). There are some very diverse 
tastes slipped into this disc... You've got lengthy instrumental bits a la Sonic Youth (when they were 
interesting), aggression along the lines of Modest Mouse and a wall of sound greatly resembling 
okay, | don't know anymore! There is a lot of emotion on The Great Axis, as the songs all flow into one 
another via feedback or sleepy riffs. Who doesn't love a conceptual piece?(CD)-Darren 


Vietnom "Strictly the Real" (Uprising, POB 1096, New York, NY 10003). Vietnom is a Hardcore band 
straight out of the infamous DMS crew. With help from Roger Miret and Freddy Madball, this quartet 
bang out slabs of gritty street stories backed by some block rocking Hardcore guitars ("Bitter Love," 
"Strictly The Real"). This six song disc is definitely not to be taken lightly, as Vietnom brings it toa 
level as real and violent as it gets. Pick it up and break shit the way Fred Durst can only dream 
about.(CD)-MikeSOS 


The Worthless "Slow City" (Taang! 706 Pismo Ct, San Diego, CA 92109). The Worthless play more 
of that '77 style Punk Rock you love. The snotty vocals remind me of the Dead Boys. There are songs 
about the city, girls, fights and parties. On tracks like “Mandy Was," The Worthless sound like 
Boogada-era Screeching Weasel; other tunes sound like Ramones. By the way, Worthless is not the 
most politically correct band.(CD)-Chris Munity 


xDisciplex AD "Heaven And Hell" (Triple Crown, 331 W. 57th St., PMB 472, New York, NY 10019) 
The Hardcore crowd should eat this shit up. It's like NYHC, except they don't sing about beating the 
shit out of each other. All the classic elements are here, the deep raspy voice, the heavy chugga 
chugga power chords, and of course, the fist pumping chants. Ahh fuck, it's exactly like the bio says, 
“powerful guitars, gritty vocals, brutal breakdowns all with a positive Christian/straightedge message." 
This is perfect for people like me, who like to get drunk, slander Christ, and act like a negative 
prick. (CD)-Corporate Whore 


Zero Down "With A Lifetime To Pay" (Fat Wreck Chords, POB 193690. San Francisco, CA 
94119-3690). Zero Down consists of former members of Strung Out, Pulley, and Down By Law, guess 
what they sound like? If all the members of those bands fucked each other ( and threw in some of the 
guys in Lagwagon), their kid would sound like Zero Down. It's not bad or anything, it just doesn't stand 
out. Some of the songs on here, like "Going Nowhere" and "Never Gonna Be The Same," just sound 
oh so average. The band sings about "giving up their self-esteem" and “never amounting to anything" 
and other such personal stuff like they really do give a shit, and that's cool. If you like everything Fat 
does (they put out some really great bands) then you'll love this.(CD)-Corporate Whore 
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SLAP A HAM RECORDS / SHORT, FAST + 
LOUD! MAGAZINE: Extreme hardcore / power 
violence / fastcore / grind / crust / noise since 1989! 
Spazz, Capitalist Casualties, Fuck On The Beach, 
Hellnation, Crossed Out, Phobia, Lack Of Interest, 
Gasp, Infest, more! Free catalog! P.O. Box 420843, 


San Francisco, CA 94142-0843 _ -or- 
http://www.wenet.net/~slapaham 
VIDEOS! Agnostic Front, Madball, Neurosis, 


Helmet, Melvins, Slayer, S.O.1.A., Cows, Antiseen, 
Samhain, Alice Donut, 7 Seconds, Sepultura, Nick 
Cave, Laughing Hyenas, Napalm Death, Pain 
Teens, Skinny Puppy, Nausea, Killing Time, 
Unsane, Sheer Terror, Snapcase, Jesus Lizard, 
Underdog, C.0.C., Boss Hog, Biohazard, Bruisers, 
Foetus, Lunachicks, Machine Head, Zorn, Voivod, 
Cro-Mags, Didjits, Tar, mucho mas!!! Send either 
$1, trade list, or 3 stamps for list to: JAYBIRD, P.O. 
Box 417, Mt. Prospect, IL 60056. 
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FANS OF INDY WRESTLING. Winter 2001 catalog 
$3.50, filled with international and southern 
independent wrestling videos. The Dalton Death 
Match barbed wire mayhem $15 (includes postage). 
DWI 1-6-01 Four Corners of Pain Match $15. TWA, 
Big Japan, FMW, EMLL, etc. David Pierce, P.O. 
Box 21623, Chattanooga, TN 37424. 


LOOKING FOR BORING SPONGE. Where is 
Boring Sponge? Does anyone know anything about 
Boring Sponge? | would really like to find anybody 
who was involved with Boring Sponge. | had a 
Boring Sponge tape (awesome!). | need to find 
them. Good things will happen to anyone in Boring 
Sponge who contacts me (to their great advantage). 
Email dirkblade1@yahoo.com 


PUNK AND HARDCORE SHOWS ON VIDEO! 
Maxpages.com/punkvideo 
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VIDEOS FOR SALE OR TRADE! Alice Donut, 
Butthole Surfers, Cramps, Dks, DOA, Face To 
Face, Helmet, Green Day, Jawbreaker, L7, Misfits, 
Neurosis, NOFX, Op lwy, Rollins, 7 Seconds, Rollins 
Band, S. Weasel, Social D. & Youth Brigade, plus a 
hell of a lot lot more! Write to Mike Macdonald, 
P.O. 68, Bishop, CA 93515 or email 
videohound245@hotmail.confor a complete list. 


PUNK VIDEOS! www.maxpages.com/punkvideo 
or write for HUGE list, free! Evan O’ Brien, 34B 
Colonial Dr., New Paltz, NY 12561. 


PUNK ROCK AND ROCK N’ ROLL POSTERS, 
prints and shit from all eras. Check out 
www.theshameofrockandroll.com Artists - email me 
with wholesale info on your gig posters. 
leejose@earthlink.net. 
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